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Chances are overwhelming that any flash picture you 
may wish to take can be more efficiently flashed with 
either of the two Superflash bulbs pictured above. 
Both are powered to amply care for all ordinary and 
most extraordinary flash shots. Both have each and 
every one of the exclusive Wabash features that have 
made flash picture-taking with Superflash so easy, 
sure, safe. Listing at only 1lc each—whether you buy 
one or a dozen—both are the lowest-cost bulbs of their 
sizes. Wabash Photolamp Corp., Brooklyn, New York. 
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PRICE! 


(Patented!) — gives you the 
famous Wabash Superflash you visible . . 
extra-long peak-light flash. . . safety protection! 
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SAFETY SPOT— exclusive with 
Wabash Superflash—gives 
. at-a-glance 
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SPLIT- SECOND 
helps you get the 


Se hn 
“on the nose” 


with Superflash ws 


INVISIBLE SAFETY JACKETS inside 
and outside give extra 
strength. safety. Lens-clear 
for perfect color rendition 
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Taphers are discovering that Agfa Finex 
Developer is even better than they hoped! 


| This is one ultra-fine-grain developer where 
there is i loss of film speed. 


| I dark rooms everywhere, critical photog- 


lp Aid the developing agent employed in Finex 
Matkedly reduces the clustering of silver 
ucies, resulting in a more even, finer grain. 


: Finex soon. The package illustrated ($2.75) 
mains one 16 oz. bottle of Developer and two 
¢ bottles of Replenisher. Or Finex is avail- 

M separate 32 oz. bottles of ‘Developer 
; ) and 8 oz. bottles of Replenisher ($.75). 
get te Agta Ansco, Binghamton, N. Y.100 Years 
“aide American Photography. 
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Chances are overwhelming that any flash picture you 
may wish to take can be more efficiently flashed with 
either of the two Superflash bulbs pictured above. 
Both are powered to amply care for all ordinary and 
most extraordinary flash shots. Both have each and 
every one of the exclusive Wabash features that have 
made flash picture-taking with Superflash so easy, 
sure, safe. Listing at only 1lc each—whether you buy 
one or a dozen—both are the lowest-cost bulbs of their 
sizes. Wabash Photolamp Corp., Brooklyn, New York. 
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Japan vs. Pictorialism? 


Sirs: 

That Sunday, after hearing the 
news of the Japanese invasion, I 
felt that pictorial photography and 
salons were definitely things of 
the past, something that we would 
again take up after the emergency. 
Monday I worried about Japan 
and the people who had been 
bombed in Hawaii, and there was 
something strangely distasteful 
about pictorial photography. It 
just didn’t seem to matter. 

But Tuesday I began to think 
more or less clearly again. Now 
I am inclined to feel that we, who 
go in for photography as a hobby, 
will need photography through the 
coming months or years to help 
maintain our equilibrium. 

We are as a nation united as 
never before. I know this is 
especially true with me. I have 
previously leaned heavily toward 
the side of the non-interventionists. 
I hated war and everything it stood 
for. But all of that has been 
changed. 

Realizing that we are all out for 
defense, I’m still inclined to feel 
that we who make photography 
a hobby can best maintain our 
equilibrium by continuing with our 
photography. After all, these are 
going to be trying times, and we're 
going to have to try to remaif 
normal citizens. To maintain nor 


MINICAM PHOTOGRAPHY [TITLE REG. U. S. PAT. OFF.), PUBLISHED AT 22 E. 12TH ST., CINCINNAT, ©. EDITOR, WILL LANE, A.R.P.S, BUSINESS 
MAI KAGE, soo M, MATHIEU. EDITORIAL ABOCATE: HENRY CLAY Gi ENRY HOLM 


MIDWEST ADVERTISI 


MITH. CONTRIBUTING EDITORS: JOHN HUTCHINS, 
ART DIRECTOR: WOOD. PUBLISHED 
JONS. CANADA AND COUNTRIES 


Ci TELE ING OFFICE: BEI 
ILL, TELEPHONE FRANKLIN 7100. WEST COAST OFFICE: A. ROTHENBERG, 3275 WILSHIRE BLVD., LOS ANGELES, CALIF., TELE 


8687, ENTERED AS SECOND CLASS. MATTER AT CINCINNATI, ©., MARCH 21, 1938, UNDER THE ACT OF MARCH 3, 1879. PRINTED IN U.S.A 


JANUARY, 1942 





Vol. 5, Ne 








2. OMLITE 




































- 
DA- 
—as shown by 
Sales Management's 
the Survey of Industrial 
et Film Users 
ar In choosing a screen for your 
eney, home movies or stills, consider 
fapan the experience of leading users 
been of industrial films. With thou- 
> was sands of dollars invested in 
reful their film productions, they are 
It careful to select only screens 
chink that show their pictures at 
Now their best. 
It is significant that the latest 
, whe Scene from “On the Right Track,” f th l 
obby, sew stund siidefiim ofthe Cleve. Survey of these users reveals an over- 
h the land Tractor Company, shown on Whelming preference for Da-Lite 
help SOEe CRT Soeeye. Screens. The October 10th, 1941, issue 
PARTIAL LIST OF of Sales Management magazine cover- 
ed as PROMINENT USERS ing the leading business films of the year, 
go Preah go shows that of 29 companies which men- 
oo Continental Oil Co. tioned makes of screens used, 27 listed 
aiiie os a or Co. only Da-Lite. 
stood peat — ned —— In industry, homes, schools, churches, 
been Kelvinator Corp. theatres—wherever the importance of 
ore Custeel aa brilliant, sharp pictures and utmost con- 
ut for Minneapolle-Molies i venience is recognized, critical buyers 
- oe Implement Co. choose Da-Lite Screens. See them at 
age! a a bn a nm your dealer’s today! Write for literature! 
th our Peed ey 
se aft otor Co. See m 
e <<." Mappa 2ey Sovcens 
mp "Shon of Mullins Migs Gorn. ns Fon 33 Years 
J. 1. Case Co. 
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DA-LITE SCREEN COMPANY, INC. 


Dept. 1M, 2711 No. Crawford Ave., Chicago, Illinois 
FATT AN RNR aM 


[) 











Acccorpine to weather 
men, this vear’s going to be 
great for skiing —and where 
there’s skiing there’s good ski 
pictures awaiting. Then later 
when spring comes in all its 
color you’ll want to be sure of 
every picture, and _ there’s 
no better way to be sure of exposure “right 
on the nose”’ than by using a G-E exposure 
meter. 


It’s versatile—3 meters in one: for better 
pictures; for easier printing and enlarging; 
and for light balancing (so important in 
color work). Other features include sturdi- 
ness, dependability, and accuracy. See it, 
buy it, and make sure of better pictures from 
now on! General Electric, Schenectady, N.Y. 


at good 
photo dealers 
everywhere 


GENERAL ‘%; ELECTRIC 
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malcy, we are going to have to provide mental 
relaxation, and pictorial photography and salons 
would seem to me, on this particular Tuesday 
morning, to be an essential in maintaining 
normalcy so far as we photographers are 
concerned. 

But right now, I’m interested in other views 
on Japan vs. pictorial photography. 

CuHar.es S. Martz, F.R.PS, 

Aurora, Mo. 





Greeting 
Sirs: Ds ei 
Here’s a New ce 
Year’s greeting 
to you, extended 
via my 34%- 
year-old daugh- 
ter in festive 
attire. The pic- 
ture was taken 
with an Agfa 
P. D. 16 Clip- 
per using three 
photofloods, one 
on each side of 
the camera, and 
the third light on the background. Agfa Super- 
pan press film was used at /8, 1/50 second. 
C. J. Freunp. 





Little Ferry, N. J. 





Shoot First and Second 
Sirs: 

Albert Thurings, in November In Focus, 
wondered whether to shoot first or second. 
Why not do both? Shoot first — and quickly, 
if your subject is likely to change. It is a 
good idea to carry your camera at an average 
setting with this in mind—i. e., set at 15 feet, 
f8, 1/100 second. News photogs carry their 
cameras set in this manner so they can just 
aim and press the shutter at an instant’s notice. 

After this first “insurance” shot, then check 
carefully and make better shots. See if any 
technical improvement can be made— focus 
carefully; adjust shutter and lens aperture; 
take an exposure meter reading, perhaps use 
a filter if it would improve the picture. Then 
start the noodle. Think and ask—just what was 
it that attracted my attention? How can I 
emphasize and dramatize and get on film what 
attracted me? 

The idea is: “Shoot first’ and be sure you 
don’t lose out altogether, then proceed to better 
the idea, improving each succeeding shot. 

I say, “Shoot First and Second Both,” and 
third and fourth, too, as long as you can think 
of something that might improve on that first 
trial. ERNEST Rosson. 





Lafayette, Ill. 











§ 
y 
g 
: 


Is 





us, 


ly, 


just 


ire; 


hat 


in a Jam 
Sirs: 

If my dad isn’t completely ignoring me—just 
when I want a piggy-back ride —he’s busy 
toning prints, and I don’t care what you think 
about sepia-ton- 
ing, but in my 
opinion, confi- 
dentially, it—! 
If he isn’t com- 
pletely ignoring 
me when I want 
attention, he’s 
taking pictures 
of me when I 
want to be 
alone. 

And then 
science has to 
step in. I used 
to be safe at 





Rus (that’s my pop) shot me with two Black- 
out Superflash lamps at 10 ft., 1/50 second, f9. 
I think f11 would have been better. 

Davip OwEN ARNOLD (age 3). 
Chicago, Illinois. 





Darkroom 
Sirs: 

The amateur darkroom article last month 
(Dec., page 56) was very practical, but, 

1. The metal cabinet should have a right- 
hand door instead of a left-hand one, to save 
steps and space. 

2. The electrical outlets should be well away 
from the water faucets to avoid the possibility 
of a shock in case that a water pipe and a bare 
electrical terminal are touched at the same time. 

3. A shallower waste bin would seem more 
practical to me. 

E. J. O’Brien. 
Dorchester, Mass. 


















least at night, 
when “Not a Contax or Rollei? 

creature is stirring, not even a mouse.” Then Sirs: 

came the new-fangled infra-red flashbulb. One thing I cannot understand is — why 
Blackout bulbs, my dad calls them, but if you didn’t David Scherman use his Contax for his 
ask me, they should be called blackmail bulbs. big picture scoop? (“We Were Sunk by a 
Just look at this picture he took t’other night, Nazi Raider,’ September Mrnicam). 

when everyone was asleep (I thought). I was This camera is more adaptable in a tight 
out for some cookie-jar reconnaissance, and spot than any other and could certainly be used 





Mae pot ae INDOORS, 
with \CTOR } 
Lighling Equypuent 


THe VICTOR line of Lighting Units is so complete that you can find . 
exactly what you need, at prices you are willing to pay, for whatever 
indoor photography you wish to do. 

See your nearest VICTOR dealer. Examine the new VICTOR Stand and 
Clamp-on Fotoflood models, the new "SM" Synchronizer, the "Speed-O- 
Matic" flash gun and Auxiliary Flash Units. You'll appreciate their 
efficient operation, durable construction, fine appearance and reasonable 
prices. 

Thre are more than 40 VICTOR lighting units from which to make your 
choice. Since they are regarded as the standard for comparison in the 
photographic industry, they deserve your consideration. 

Clamp-on for No. 2 mps. Top 
Soar” goeanacion ter a ton: 
chro-flash lamps, which is accu- 
rate at shutter speeds to 1/500 
second. 


JAMES H. SMITH & SONS CORPORATION 
123 Colfax St. Griffith, Indiana 
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Send for Folder on 
tS Synchro- 






sitting down in a crowded lifeboat, whilst the “Eye on the Birdie” 
reflex camera normally requires a standing 

position. An even more important point is that 

the 35mm. camera would have produced better 

pictures, owing to the increased depth of focus, 

even at full aperture. 

Judging from Scherman’s own _ exposure 
figures, he could have shot at 1/250 second, f2, 
and stopped the movement of the people and 
the sinking S.S. Zamzam, and still allowed 
more depth than his longer focus lens gave him. 

LANCELOT VINING. 
Essex, England. 


Sirs: 


The enclosed is a combination moving pic ¥ 
ture and still. It shows how fast a kitten can © 
shake his head and at the same time keep an | 
eye on the photographer. It all happened © 
when I was posing our kitten for its picture. | 

“LOOKS GLOOMY INSIDE—BETTER OPEN TO jisi* A fly lit on his ear and he decided to get rid 9 


* 
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SPOT-O-MATIC 
is the only ENLARGING METER 


that gives... 





| All 3 Answers in ONE Easy Reading 


L Contrast Grade of Paper—Only SPOT-O-MATIC 
correct grade of paper for every negative; 
at SAME TIME exposure reading appears. SEE YOUR DEALER 


2. Suse Time—Gives ILLUMINATED, direct read- OR WRITE FOR FOLDER 
‘opular papers are now rated for “Speed” and 
SpotO Matic tan be heed without preliminary tests. KINNARD CO. 


4 Negative Control—Only SPOT-O-MATIC shows in- 121 N. BROADWAY 
y whether negatives are under or over-devel- 

oped. Checks BOTH density and contrast in color work A ee 

to within plus or minus .03. 








. 'o Test Strips...No Grey Scales...No Figuring | 
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reflex camera normally requires a_ standing 
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pictures, owing to the increased depth of focus, 
even at full aperture. 

Judging from Scherman’s own _ exposure 
figures, he could have shot at 1/250 second, f2, 
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Sirs: 


The enclosed is a combination moving pic- 
ture and still. It shows how fast a kitten can 
shake his head and at the same time keep an 
eye on the photographer. It all happened 
when I was posing our kitten for its picture. 
A fly lit on his ear and he decided to get rid 7 
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L Contrast Grade of Paper—Only SPOT-O-MATIC 
shows correct grade of | ag for every negative; 
at SAME TIME exposure reading appears. SEE YOUR DEALER 
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< Popular papers are now rated for “Speed” and 
Spot-O-Matic can be used without preliminary tests. KINNARD CO. 
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As simple as A B C! If you have wondered how 
hard it would be to make your own color prints, 
take our word for it—it’s unbelievably simple. 
Fotoshop specializes in helping color workers 
get started. Makes no difference whether your 
budget is large or small. Impartial and expert 
advice from “the Nation’s Color Headquarters” 
is available to all. 


HERE ARE 3 STEPS .... First— 


Send yoy Kodachrome to Fotoshop’s Color Pho- 

* tography Department. We will make a set of separa- 

tion negatives from any Kodachrome up to 4x5” in 

size for $1.00. You can use these for your first color print 

owing that they are made with the finest of care and 
accuracy. 


the second step 


Once you have a set of separation negatives, you 

: are ready to print them. Any enlarger may be used 

and any fairly well equipped darkroom has all the 

necessary Faas oro with which to work. The following 
necessary: 


kits contain all other materials, etc., 


Chromatone Outfit ........... 
Mcgraw Carbro Kit 





Curtis Orthotone Trial Kit, alone .-. 5.75 
complete with film, efc.................. 8.50 
Isocolor Trial Kit, Seg maa site aes 2.95 
complete with stripping paper........... 3.95 


If you are not already familiar with them, we suggest 
that you write for descriptive literature on the above 
color print kits. 





and the third step— 


Cc If you want to do the whole job yourself, you will 
~ want some of the following equipment for color 
separation : 
Curtis Model K Printers, kit form contain- 
ing everything necessary for finest color 


EG in cilccctvcdmicdenvbabsinaansidew 50 
Assembled gos in beautiful durable 
enamel aoe ERR AESRE SP Re ee 
Curtls Dufaycolor Printers (may be con- 
verted fe ee YE RE RATS 95 
Wratten F, N and C4 Filters, 2” sq. gel. 1.00 
WER xo dial accel ss sin's ss o<s'ene 14.35 
Voltage Stabilizers, 120-150 Watts.......... ¥ 


THIS MONTH’S SPECIAL! | 


K.A. eae as 
. $115.0 











34x44 Curtis, ee tver. 5/2” 
in compur. (List $155) 
Send for listing 101 for more used camera pe on 


Contact Separations from Kodachromes, all 
sizes up to and including 4x5”, $1.00 per set. 





FOTOSHOP, INC. 


Dept. MC 
18 East 42nd Street New York, N. Y. 
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of it right in the middle of a 1/60 second ex- 
posure. Remarkably fast work ! 

It’s funny the way one eye seems to be the 
center of a “circle of confusion” surrounding 
it. It would be impossible to take this if you 
tried all day. 

Data: Leica Summar camera, Eastman 
Super X film, taken at f6.3, 1/60 second. 

C. H. SHERwoop. 
Yonkers, N. Y. 
Peanut 
Sirs: 
No, this chipmunk was not about to take 


my picture, nor a self-portrait of himself. Chip- 
munks in these parts are quite tame and will 





shyly eat peanuts out of your hand. This is one 
of several snapshots taken with a box camera 
and portrait attachment. The chipmunk hopped 








on the camera to eat a peanut. 





EuGeNne Rovze. 
Fonda, Iowa. 
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Sirs: 

What say we give John Hutchins a hand? 
All who read his articles certainly learn plenty. 
I entered his portrait course and he knows his 
art, lights, models and cameras. 


Enclosed is a High Key picture which I 
took after reading his articles in MurnicamM. 
Two spots were used and one for the back- 
ground. Exposure was '/2 second at f16. 


Dorotny E. Ki_mer. 
Gloversville, N. Y. 


“Rebelious Friendliness" 
Sirs : 

Tied up in the house for a few days, and on 
crutches to boot, I got to looking for the best 
thing in the house to read. I found it. Mrnicam, 
Vol. 1, No. 1, and each succeeding issue to date. 

I'm glad I did because I notice now that 
there has been a subtle change in the magazine. 
I can’t just put my finger on it but it seems to 
me that it has gone kinda upstage. The earlier 
tditions show a sort of rebelious, reckless friend- 
liness, The latter are rather a straddle the 
fence, diplomatic salve for things as they are, 


leaning slightly and gradually toward the high- 
W, 

T liked the old style best. A snapshooter of 
38 years standing, starting with theeold Eastman 
Flexo No. 2, 34x32” box, acquired from 
“Diamond Dick Weekly” as a prize, I still like 
to try out new stunts, developers, etc., that draw 
the uplifted eyebrow and sad shake of the head 


THE PICK OF OUR USED CAMERAS 
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35MM CAMERAS 








Zeiss Super Nettel, F3.5 Tessar F.P., Case........ $ 74.50 
Zeiss Contax III, F2 Sonnar F.P. .............. 179.50 
Kodak No. 35 F5.6 K.A. Kodex No. 1........... 12.50 
Super Baldina F2.9 Meyer Argus................ 44.50 
2s 8 ff aeerrrerer rrr 59.50 
OE ee EE I n0 60.6.0 8652 ccc ssises 64.50 
Leica Model D F3.5 Elmar F.P., Case.......... 79.50 
Agfa Ansco (Old Model) F3.5 Agfa Betax........ 16.50 
Jubilette F2.9 Meyer Compur................... 29.50 
Agfa Memo (Old Model) F6.3 Betax............. 7.95 
Univex Corsair II F4.5 Amast. Univex........... 15.00 
Contax I (slow speeds) F2 Sonnar F.P.......... 105.00 
Kine Exakta F1.9 Meyer F.P., Case............. 200.00 
V2 V.P. 3x4 cm CAMERAS 
Dolly F3.5 Tessar Compur...........-05-0se005 $ 21.50 
Banca F4.5 Nagel Pronto............s02s-see0e 13.50 
Zeiss Kolibri F4.5 Novar Telma................. 11.50 
Fh fe DF errr 34.50 
Foth Derby Built-in B.F. F2.5 F.P............. 27.50 
24 x 3V¥4 CAMERAS 
Fy TAR oc cccccivcecccsessvececcccsccces $ 4.75 
Kodak Ser III K. A. F6.3 Diomatic............ 11.50 
Memes Te. B, S.C GOR. «0050000 000 000s. cbse 26.50 
Ensign w Range Finder Tessar F4.5 Compur R.... 49.50 
Super Ikonta C Tessar F3.8 Compur............. 79.50 
2V2 x 4V¥4 CAMERAS 

Kodak K.A. F4.5 No. 2 Diodak................ $ 22.50 
Zeiss Cocarette F4.5 Tessar Compur.. << nn 

Kodak Ser III K.A. F6.3 Diomatic - 12.50 
Voigtlander Skopar F4.5 Compur..... 22.50 
Kodak Vigilant K.A. F4.5 Kodamatic. 21.50 
Kodak K.A. F6.3 Optimo........ 12.50 





Pocket Kodak F7.9 Kodar Kodex................ 6.50 
Kodak Ser III K.A. F5.6 Diomatic.............. 14.50 
Kodak Monitor K.A. Special F4.5 Supermatic..... . 39.50 
MISCELLANEOUS CAMERAS 
34%x4% Zeiss Contessa Nette] Nettar Anast F6.3 Derval $ 16.00 
8%4x4% Kodak Special Berthiot F5.7 Compur.... 16.50 
2%4x2% Zeiss Super Ikonta B F2.8 Tessar Comp R., Ca 129.50 
9x12 cm Zeiss Maximar Built-in K.R.F. F4.5 TessarC 74.50 
9x12 cm Clunz F4.5 Tessar Compur............ 39.50 
9x12 cm Universal Silar 4.5 Plasmat WA Lens Comp 150.00 
9x12 cm Voigtlander Bergheil F4.5 Heliar Comp. D.A. 64.50 
9x12 Zeiss Maximar F4.5 Tessar Comp. D.A....... 64.50 
3%x4% Auto Graflex Auto Diaphragm Stops F4.5 
eS Sr re eRe ae Pee 115.00 
81%4x4%4 Series D Graflex F3.5 Xenar F.P. ...... 115.00 
5x7 Series B. Graflex No lens F.P........-.--- 27.50 
4x5 Series B. B.B. 7% F4.5 F.K. Anast F.P..... 70.00 
4x5 Series D. Graflex 18 cm F2.9 Plaubel F.P. .... 120.00 
4x5 Tele Graflex 8144” B&L Tessar F.P......... 65.00 
4x5 Tele Graflex 18 cm C2 Tessar F.P......... 69.50 
4x5 Tele Graflex 7%” B&L Tessar F.P......... 82.50 
3%x4% Series D Graflex Kodak F4.5 Anast F.P... 79.50 


Send orders and correspondence to 142 Fulton St. 


10-Day Money-Back Guarantee 


'3 THE NUMBER OF OUR FRIENDS = 
3... INCREASED OUR UNDER- = 








BE COHENS EXCHANGE 


142 FULTON ST.» NEW YORK, WN. Y.+ 336 MADISON AVE 


| “The House of Photographic Values” 



















from the experts. The old numbers had lots of 
those stunts to try and there were a lot of sym- 
pathetic saps trying the same things. It may 
not be Photography, but Boy, it’s fun! 

One more thing. Leave out the war and 
army and navy pix. We can get thousands of 
them in our daily newspapers, but there is only 
one MinicaM. Let’s keep it pure. 

W. H. MINNERLY. 
Missoula, Mont. 





Reflection? 


Sirs: 

There are many 
possibilities for 
freak shots em- 
ploying neon 
lights or signs. 
The enclosed is 
not a double exposure. It was made with a 
single flash bulb using a Graflex camera, at 16. 

Frep W. Lewis. 





Detroit, Mich. 





Exposure 
Sirs : 

The “incident light method” of determining 
exposure time with a dimly illuminated subject, 
as advocated by the General Electric Co. for 
use with its exposure meter, yields consistent 





results. Like many others, I was puzzled as to 
its derivation. I believe the following to be 
the explanation: 

The recommended procedure is as follows: 

Measure the incident light in line with the 
camera lens axis from subject position, using 
the meter with its directional hood removed, 
The deflection obtained is in actual foot-candles, 
Calculate exposure time in the normal manner 
and use 20 times the value so obtained in 
making the actual exposure. 


Dows and Allen (“The Light Meter and Its 
Uses,” Trans. I. E. S., July, 1936) show that 
a deflection J in foot-candles read on such a 
meter is equivalent to a brightness B of 0.4] 
candles per square foot. 

If a white blotter were placed at subject 
position with its surface perpendicular to the 
lens axis, its reflected brightness would be of 
the order of 80% of the incident light or 
approximately 0.8/, 


It has been shown by Goodwin that in 
general the average brightness of a scene read 
from camera position is such that it is 16 times 
the minimum and ¥% times the maximum 
brightness value. The normal arrow position of 
the Weston exposure meter dial is placed in 
this relation between the U (under-exposure) 
and the O (over-exposure) limits of the dial 
for this reason. The white blotter reading of 
0.87 corresponds to maximum brightness value, 











l. Combined range-and view-finder permitting sight- 
ing and focusing through one eyepiece. 
2. Long-base range-finder. Base has one solid prism, 
insuring permanent accuracy and reliability. 
§ All-metal focal-plane shutter, durable and reliable 
under all climatic conditions. 
4 Lenses are attached in bayonet mount. No screwing. 
" Rapid interchangeability. Precision seating. 
5 Right-hand operation; all controls are on top at your 
" fingertips. Contax may be operated with one hand. 
6 Compact and sturdy housing. Film track 
"is part of main camera body insuring 
permanent alignment of film in 
plane. 


See Contax Ili at your dealer's. Write for new 
booklet "Those who know choose CONTAX" 


















CARL ZEISS, Inc., Dept. C-32-1, 485 Fifth Ave., New York 
728 So. Hill St., Los Angeles 
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hence average brightness read from camera 
position would be of the order of 0.1J foot- 
candles, or 0.04J=B in candles per square 
foot. 

For an average subject (neither light nor 
dark) the relation between exposure time ¢ 
in seconds, Weston film speed S, brightness B 
in candles per square foot and relative aperture 
(stop) f is ne 





‘="1% SB 
Substituting 0.04] for B and simplifying, 
ae Oe: 
0.05 IS 1s 


the now recommended G. E. formula. 


The new G. E. exposure meter automatically 
introduces the factor 20 and the time ¢ as read 
on the calculating dial is used directly. 

By substituting in the formula the speed of 
the film being used, it is further simplified— 
e.g., for a film with Weston speed 40 

$= £/27 
and the calculation can be made mentally. 

For Kodachrome Type A, I use the Weston 
speed of 12, yielding t = 5f?/3I. I prefer this 
speed to that of 16 now recommended by 
G. E., because it yields slightly less opaque 
transparencies. 

For lighter or darker than average subjects, 




























a correction of either the time or the aperture 
used is advisable. 

Weston speeds should not be used in deter- 
mining exposures with the G. E. meter when 
the directional hood is in place. 

H. L. Wattau. 
Cleveland Heights, Ohio. 
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“COLOSSAL COMEDIES WOULD LIKE TO GIVE YOU A 
SCREEN TEST, FOR COMEDY ROLES, OF COURSE." 








777 — THE ALL-AROUND 


HAROLD 
HARVEY 
FORMULA 


NORTH—-SOUTH—EAST—WEST 


FINE GRAIN DEVELOPER 


Whether the snow is swirling outside the win- 
dows or a tropical breeze is rustling through 
the leaves, Panthermic 777 is your best all- 
around answer to all year ‘round fine grain 
developing, wherever you are. 





When you use Panthermic 777, the developer, 
short stop, hypo and wash water may be at 
any temperature from 60° to 90°, or they can 
all be at different temperatures . .. yet your 
films come out with supremely fine and 
smooth grain. 


Individual development tables for any desired 
contrast are supplied for all popular films. 
You don’t have to figure increased develop- 
ing time for successive films. The original 777 
replenisher method maintains constant chemi- 
cal energy. 


777 is economical. The quart size develops 21 
rolls of 35mm or No. 116 film, or equal areas 
of pack or cut film. It comes in many sizes; 
dry powder or laboratory mixed, ready to use. 


DEFENDER PHOTO SUPPLY CO.., Inc. 
ROCHESTER, N. Y. 











HE LEGEND of the Cobbler in the 

Cellar might have been told of 

Lisette Model, the French photog- 
rapher, who finds in scurrying feet her 
key to pedestrian personalities. 

This old cobbler’s work bench, with its 
tack-pocked lasts and ancient hammer, 
stood close by a long, narrow window. 
Whenever he raised his sharp eyes from 
the worn sole he was mending, he saw 
framed before him the feet of mankind. 
But they were not “just feet.” Through 
half a century of observation he learned 
those little things that, heaped together 
in a man, make the soldier march, the 
hungry man stagger and the banker strut. 

In New York, Miss Model, unlike the 
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BY ELIZABETH McCAUSLANI 


average rubbernecker whose eyes and neck 
strain toward the highest chrome trim on 
Chrysler Building, looked down toward 
the curb and pavement for artistic inspira- 
tion. But the terror of surprise supplied 
her motive power, the terror of seeing 
always these feet—running, marching, 
trampling humanity underfoot. 

When I see the others run, I know 

now I run. 

In this running there is no pleasure. 

You are forced to run this way. 

It is haste which Lisette Model intui- 
tively feels—and fears. Haste—beat of the 
city, speed of motion, pulse of life. Traffic 
pounds through streets, pedestrians flood 
sidewalks and glut subway entrances. Tem- 
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FEET 


| always see them. 
Always a crowd, a crowd, 


When you look at the sidewa 
see feet—and nothing else 


lf you look up, some one run 


you. 
in Wall Street 


Those feet 


were special. 


thers 


thing terrific in them 


Those running feet 


aia) march they 


They they 


like a wall. 








WITH THE PHOTOGRAPHS OF LISETTE MODEL 


po packs buses, fills department store esca- 
lators, crowds restaurants, robs eaters of 
opportunity to be seated, snatches away 
stools from bars, makes a city of running 
feet. Look up in a moment of leisurely 
mood, and you are destroyed by haste. 

Haste is uncontrolled, anarchic, destruc- 
tive, accelerating. In the crowd, in rush- 
hour jams, the human being is lost, de- 
stroyed as in a theatre fire panic. Subway 
trains, buses, taxis, motor cars sweep on. 
And man must go with the tide. 

Time is the most valuable asset a man 
has in the metropolis. Fight against haste, 
and you are crushed. So Lisette Model is 
right in scanning these running feet. 

But how to express in still photographs, 


the speed and potential danger of running 


ky 


And so | took them. That's a 
a 

<{-- 

FORTY-SECOND street from 
the Sixth avenue subway. 
“When you look at the side 
walk, you see feet and noth 

on ing else”. 


feet? The very virtue of the camera goes * 


against photography of this kind: Its in- 
nate passion for movement stopped and 
frozen is antagonistic to the running feet. 
The crowds she would like to photograph 
cannot easily be photographed adequately 
with existing equipment and materials. 
She was hampered in this private earth- 
bound adventure of hers by lack of suffi- 
cient film speed to permit use of smaller 
apertures for depth of focus. The camera 
has a choice: to be sharp or un-sharp. 
Lisette Model had to choose to be un- 
sharp, to evoke the emotion of movement 
continuing like music, to seek to express in 
the single still photograph the pace, the 
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"Those feet in Wall Street, they are special 
Those running feet, there is something 
terrific in them" 


tempo which aroused terror in her and 
so gave motive power for this unique ex- 
ploration of photography. That her pho- 
tographs of life at feet-level create the 
effect they do is a tribute to the triumph 
of her purpose over the limitations of day- 
light photography. Against the arrogant 
pinnacles of the metropolis she has posed 
the human symbol of its inhabitants. 
Where others may read the history of the 
great city in the faces and the forms it has 
created, Lisette Model has written it in 
feet. 

She recorded the shuffle of feet in 
galoshes on a rainy day, or the drearier 
tread of the lame and halt. Feet stood be- 
fore her camera like an abstract Colossus 
of Rhodes straddling Forty-Second Street. 
The flat feet and swollen ankles of a fat 
woman on Avenue C took her eye and 
anchored her fancy to the ground. 

Against the masculine world of Wall 
Street, always running to scan the ticker 
tape, to make a sale, to punch a time clock 
in a broker’s office, she posed the feminine 
world of Fifth. Here tempo was slower. 
Women stood at the curb to signal a motor 
car. They posed with assurance or sunned 
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"Or the shuffle of galoshes 
On a rainy day..." 


themselves in reflected images in shining} 
plate glass windows. Tempo here was but 
the echo of its feverish music in the finan-# 
cial district. 

Along Forty-Second Street and on Sixth: 
Avenue tempo accelerated. Feet moved” 
faster. Down the steps of the New York} 
Public Library feet ran, not as fast a8 
down the steps of the Stock Exchange. 

Wherever tempo leads or whatever its @ 
pace, it fascinates and obsesses Lisette 7 
Model. When she speaks of the terror the | 
running feet awake in her, she speaks of 7 
a reality. Here is a photographer who dares | 
not aim at a star, let alone hitch her cam- % 
era to one. She maneuvers her Rolleiflex | 
from sidewalk and gutter level, despite the 
glares of passers-by and policemen, becausé § 
she must. 

No other view of life has been possible 7 
to her in New York except this. Recently, 9 
she has begun to observe the faces of § 
human beings here in the United States a8 7 
she did in Europe. But that is another 
chapter. In the meanwhile, let Lisette 
Model have the last word. 

But you spoil so much film. The legs 


are always running away. 








age 


USETTE MODEL’S pictures give the illu- 
sion of motion by means of unsharpness. 
The man's left foot is in motion, but the 
test of the picture, including the reflec- 
tion in the water, is perfectly clear. On 

Previous page, in each case, there 





is one foot sharp and one fuzzy. Taken 
mostly at 1/100 second, f8 Cameras 
tend to be pointed upward, especially in 
New York City. Miss Model looked down, 
and caught a phase of life no photog- 
rapher has recorded in this way before. 
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By JOHN HUTCHINS, A.R. Rae 


VERYONE is at one end of the 

kK camera or the other these days. 

Models as well as photographers do 

not hesitate to proffer advice and enunci- 

ate rules with even less provocation than 
the Japs had at Hawaii. 

But for every rule there is likely to be an 
exception, not only to prove the rule, but 
also to take a better picture than following 
the rule ever would allow. 

In Fig. 1, we see a young man looking 
at the floor. Has he lost something, or is 
he an absent minded geology prof. wonder- 
ing whether his wife wants spinach or ruta- 
bagas brought home for dinner? 

In Fig. 2, he seems to be looking to the 


RULE?: “Don't shoot eyes looking downward.” 
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stars for inspiration. The subject is ob 
viously self-conscious and shows ill-con 
cealed nervousness. Obviously, eyes should 
not be pointedly aimed either up or down. 

But the rule can be broken; just take 
a squint at the dark and cuddlesome beauty 
(Fig. 3, page 19)! The lowered eyes are 
soft, feminine, and appealing. The pose 
is appropriately feminine. The mood is 
calm, relaxed, and appealing. 

Of course, the subject in Fig. 3 isa 
woman, and hence not bound by the same 
rules as the photography of men. Does 
this mean that rules differ according to 
sex? Let’s see what the portraits on the 
following pages have to say on that point 


FIG. 2 
RULE?: “Don't shoot eyes peering upward 




















ON THE previous page, Fig. 3 seems to indicate that portraits of women should be mysterious. 
True, the order of the day for feminine portraits is to “suggest” rather than to “reveal”. 
But every portrait of a woman doesn’t have to be dreamy-eyed. Here is an example of a 
straightforward treatment emphasized by an upward movement of head and eyes. It is 
a simple picture of a charming young woman with a keen eye and a frank gaze. The 
composition emphasizes this with the rough-hewn rail fence. A light from above highlights 
the folds of the dress, giving the entire picture an impression of sunshine and outdoors. Fig. 4 


(29) 





NOR does every male portrait have to be a rough and rugged character. It depends on the 
subject. The pix on page 18 are rather insipid, but not the above. There is enough 
masculinity to “save” the face despite violation of every usual rule of male portraiture. Note 
the highlighting of the hair and on the side, as well as the highlight outlining the jaw 


under the 


th left ear. Compare this starry-eyed pose with that on the facing page, and note 
fe 


reversal of roles. The girl's pose is more masculine, yet both are good portraits. Fig. 5 
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RULE: “Point the head in the same direction BETTER. Moving the head slighty is enough 
as the shoulders.” This rule is a good one, to result in a more solid and comfortable- 
but it emphasizes a natural tendency to twist appearing position. The head is correctly 
the head. It appears off balance. FIG. 6 turned in same direction as shoulder. FIG. 7 





But the head also may 
be reversed. Leaning 
forward adds a _ touch 
of movement, especially 
as the head now comes 
into the picture at a 
diagonal. The result is 
a better portrait than in 
either of the above 








CORRECT place for 
the eyes is in the 
same direction as the 
head. The toplight- 
ing is interesting 
here for its effect on 
the hair and shoul- 


ders, FIG. 10 


EVEN after the head and shoul- 
ders are “pinned down” in the 
viewfinder, the eyes often get 
away. The subject sneaks an 
“Oh, yea” glance to make sure 
the photographer remembered to 
wind his shutter and remove the 
lens cap. 

Eyes look pretty small in a 
camera viewfinder. If a tripod 
is used, the photographer can 
watch the subject directly after 
focusing and centering the im- 
age. With one hand on the cable 
release, he can wait until the 
expression is right. FIG 
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“DON'T take profiles.” We are told that a 
profile is a one-eyed portrait. The Cyclopean 
eye is directed out of the picture. We can't 
see what it’s thinking. But as an anatomical 
study of the shape of the head, the profile is 
unexcelled. Why not take one profile shot of 
every subject? Use a spotlight from one side 
and behind the subject. FIG. 11 


FIG. 13 
RULE TO BE BROKEN: “Make the subject 
comfortable.” But at the word, “relax,” your 
“patient” is likely to fall into a semi-comatose 
slump. A suggestion: Ask him to pull in the 
small of the back. This simple exercise also 
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DIRECT the main light toward the subject 
Here he appears to be looking out of the 
picture because the light is not employed in 
the same direction as the head and eyes. 
The result is too much shadow on one halfof 
the face, and one eye is dark and obscure. It 
is interesting to note that the lighter side of 
the face appears wider than the other. FIG. 12 


A 


FIG. 14 


is enough to bring an awakening expression 
to the eyes. No matter how uncomfortable 
the subject may be, if he appears to be re 
relaxed, you will get a good picture. It's nol 
how he feels but how he looks that counis. 
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"McTAVISH KEEPS ME A’WAITIN’ “ FIG. 15 


RULE to be broken. “Don't take passport shoulders.” Square-on shoulders tend to look like 
coy identification photos, as in Fig. 14. However, a character shot may employ the “pass- 
Port Position with forceful effect, as above. McTavish's friend's pent-up annoyance pro- 
ects itself right into the lens. Square shoulders solidify the mood. 


Every coin has its reverse. So, for the photographer, rules are things to be tried out in 


“ae hot only to test every rule, but also to test its opposite to uncover new possibilities 
or the imaginative cameraman. 
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GEORGE PAL, stop-watch in hand, studies 
his little hero as he times the action of a 
sequence in his first Paramount Technicolor 
Puppetoon. 





INTERIOR sets are only two feet high, with BEACH scene runs 8 seconds on the screen 
all props to scale and colors harmonized. but exposing the 192 frames was a 3-day job! 


JIM DANDY LANDS 
IN THE DOG HOUSE 


From “HOOLA BOOLA” ees 
na Paramount Picture} 











1. This sequence may look tragic, 2. Guitar in hand, our hero, Jim 3. Ah! A damsel in dis dress? No 
but don't worry about Jim Dandy strolls along the trop- only Sarong-Sarong, our here 
Dandy: no meal, he! ical sands.... ine, in a very brief sarong «+ 





8. A cannibal pokes his head 9. Run, sheepy, run! Sarong-Se 2 
interrupted by an earth-shaking above the stony barricade and rong screams, but fleetest 
"eae yells Food!" foot is Jim Dandy. ie 


GEORGE PAL'S DOLLS 
OPEN NEW POSSIBILITIES 
FOR CINE CARTOONS 


old Hungarian, is Hollywood’s for example, dances on the sandy beach 
Lubitsch of Little Folk. His ani- at Pago Pago, sending the hero, Jim 
mated, stop-motion comedies for Para- Dandy, into throes of ecstasy, 28 different 
mount’s “Madcap Models” series, use dolls had to be fashioned. Each showed a 
dolls instead of the customary cartoon slightly different movement of the dance. 
drawings. Each doll is carefully placed in the scene 
Unlike the figurines used in earlier pic- and is photographed on a single frame of 
tures featuring animated dolls, Pal’s Technicolor film. Triangulation locates the 
model actors and actresses are not marion- correct spot on which the different dolls 
ettes controlled by strings from above. of the same character are placed to carry 
They are “animated” by patience, in- the action along. This method of working 
genuity, and Pal’s engineering skill. places the dolls so exactly that there is 
A regular animated cartoon movie no abrupt jerk or bounce when the film 
achieves motion by photographing a sepa- is projected. 
rate drawing for each phase of the action. One of hero Jim Dandy’s adventures 
Pal fashions a separate doll for each bit is outlined in the sequence below, begin- 
of action. ning at the left. 


(ji PAL, a thirty-three-year- When the heroine of “Hoola Boola”, 
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4, "H’ya, babe," Jim says. Sarong- 5. His music charms . . . that 6. The romantic moment..." You're 
Sarong turns a sun-tanned but makes it different. Boy what a simply wonderful," exclaims our 
very cold shoulder. vaudeville team we'd be! heroine... when suddenly— 
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40 “Oh-oh! That boy with the 11. Surrounded! And that run 12. Fattening up for the stew pot? 
, Spear is gaining on me. Feet, couldn't have done anything Not if we know Jim. . . Don't 
it stuff or step aside!” to spoil their appetites. worry, he escapes in next reel. 
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EARLY morning sun, slanting from the left out- the distance the dramatic volcano wreathed # 
lines a tree and throws its shadow across the  veil-like clouds. Taken at 9 a. m., Superpan Press 


foreground. It frames the open gateway and in film, f22, 1/50, with red filter to darken the sky. 


LONG SHADOWS MAKE FOR - oe PICTURES 





A TRIANGLE of brilliant sunlight on*a darkened around his head and shoulders. Taken at 5 p. m., 


iiteet is a dead give-away for a dramatic Panatomic X film, f4.5, 1/50 second; Duto No. 0 
The problem is to properly place and __ soft-focus diffuser on lens. Exposure measured 
human figure in the scene. To keep for the shadow part of the street. A picture 

Tom melting hopelessly into the surround- is an arrangement of light and shade. Arrange 
@tkness, backlighting here throws a halo’ the shadows, and an interesting picture results 
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close” a composition, as does shooting yo 
heir shadows 
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ward from a balcony. The building 
around the figures in the street and t 


to 


across the picture diagonally. A vexing problem 
is how to shut off uninteresting and distracting 


LONG shadows in a street scene should move 
material which always occurs at the end of a 
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G from above emphasizes shadows. 

higher the angle, the more pronounced the 

mows. The downward-pointing camera also 
tliminates superfluous background details. 

@ six figures in this scene are as carefully 

i as dolls in a table-top composition. Note 

the three soldiers occupy what otherwise 

d be a blank area. Just as the man in over- 


the in the center of the shaft of light reached 
Senter of the picture, the shutter luckily was 





 — 
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snapped. The figure just entering from the left 
keeps the eye from escaping in that direction. 
These pictures are by Bernard G. Silberstein. 


DATA: Rolleiflex, Agfa Superpan Supreme film, 
f8, 1/100 second. Taken at 3 p.m 


It is not always easy to catch figures just 
where they are wanted in a composition; it is 
a good idea to take a number of shots and 
select the best negative after development. 
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PROFESSIONAL models are paid up to 
$30 an hour for posing, and is there even 
a one-watt brain behind a pretty face 
that has never hoped to hear “relax, 
smile, steady, now hold it!"? Nope. 


W 


E ARE ALL guilty of saying at 
one time or another, “Well, I 
could make pictures like that if I 


had good models to work with.” I no 
longer have to use such an excuse, for I 
have found that good models are delighted 
to cooperate if the correct approach is 
made. 


First of all, I cultivate the habit of for- 
ever seeking model talent. First, try to see 
model possibilities in your friends and at 
home. Be interested in people about you— 
how they look—how they act. The news- 
boy or milkman may be naturals. A glance 
is not enough. Faces have to be studied. 
Look at people from.every angle, if you 
can do so without making yourself con- 
spicuous. 


When you find someone on the street 
who has what you are looking for or who 
just seems to have general possibilities, 
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THE amateur photographer need not starve for 
good models if he uses the right psychology 
and has some good sample prints to back up 
his idea. Try “bartering” first-class free prints 
for your prospective model's time. 


don’t rush up to them and over-anxiously 
present your suggestion. Act profession- 
ally about the whole matter. Approach the 
person by formal introduction, possibly 
by presentation of a card. It is good to 
have a small album of prints to show, too, 
along with salon notices indicating that 
your prints have been hung. Anything 
which will establish the competence of 
your intentions will work to advantage. 


Second thing to remember is that every 
stage, radio and night club entertainer isa 
prospective model. Most people in these 
fields have a certain amount of acting abil- 
ity. Many have the “features” that are 
needed for successful pictorial portrait, 
figure and character photography. I have 
found it easy to contact these people and 
to gain their cooperation, although 
made a number of preliminary attempts 
before the secret formula emerged. Let's 
consider a few successful case histories. 





WHO are good prospects for models? One lead 
is the girl whose career depends on publicity— 
and that means photographs: try night club enter- 
tainers, radio stars, dancing students, theatrical 


hopefuls. 


A group of girls in a local night club 
chorus during a particular week had an 
unusual amount of talent and good looks. 
Thad no particular pictures in mind but it 
seemed too good a chance to let go by. 


On previous occasions when I approach- 
ed members of such a group I had met 
with no success. For some reason I could 
never gain the trust and confidence that 
is required. This time I tried a little varia- 
tion of usual tactics. I did not appear at 
the club alone, but instead I brought a date 
and carried out all transactions in her 
presence. I asked the head waiter to have 
one of the girls come to our table and 
when she appeared I immediately ex- 
plained my mission. By showing her rev- 
eral photographs, I stimulated interest, 
and before long she had called all the girls 
in the chorus over to our table. It was no 
trouble then to arrange appointments. 


On another occasion I wanted to use 


PEOPLE are always eager to pose, not 
only for the money that may be in it 
but for the fun of it. Every girl likes a 
good photograph of herself and that's 
one success secret in finding “amateur” 
models. 


some people appearing in an act at a local 
theater. This always presents a problem, 
but I think I have the best solution. Of all 
things, don’t stand around the stage door 
and expect to get any attention. Go di- 
rectly to the manager of the theater and 
describe to him your entire idea. It is 
surprising how cooperative you will find 
these men, providing you give them no 
reason to feel suspicious of you. They will 
take you back stage and make the neces- 
sary introductions. From there on it is up 
to you, although agreeably enough the 
problem is 90% solved at this point. 
When approaching individuals, such as 
clerks, waitresses and others who seem to 
have strong photographic characteristics it 
is necessary to be exceptionally diplomatic. 
I have found the following introduction to 
be generally applicable if the person is an 
employee in a store and not someone who 
is to be contacted on the street. After suc- 
(Page 107, please) 
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HOW TO CORRECT ti 





* 


THE human figure as a subject has intrigued 
artists from earliest times. Understanding 
posing weaknesses is the first step to success 

















POOR POSE: Crossing the legs when seat- BETTER: Placing the outside leg above the 


ed is a natural and comfortable position, other one establishes continuity. ™ — 
but the right angles at the knees are grace- leg no longer appears amputated. Ins < 
less, and lower limb appears to be cut off. of right angles, the limbs now form curves 
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PIECE OF SCULPTURE should 

be so designed that it can be 
rolled downhill without serious 
damage. In other words, it should be 
compactly arranged without large or 
vulnerable projections. So said Michael 
Angelo, and a successful photographic 
pose embodies this same compactness. 
In viewing a figure study, the model 
at first glance appears to be comfortably 
and naturally posed. In reality, how- 
ever, “natural” poses do not make for 
pictorialism. For example, crossing the 


MN 


knees when sitting is a natural and com- 
fortable position, but it is not pictorial. 
This and other important conventions 
are illustrated here. 


In appraising the photography of the 
nude, it is important to understand some 
of the most common errors in posing. 
This is valuable not only for the pho- 
tographer, but also for everyone inter- 
ested in evaluating pictures and in rec- 
ognizing the little details that go to make 
for pictorial failure or success. 





POOR POSE: When a person is seated nor- BETTER: Seated on the end of the stand, 
mally, the weight of the body flattens the the model's weight rests on the far thigh 
Mighs, and result is unpleasing heavitiess and no flattening is seen. Flowing lines 
M picture, no matter how vhotographed. give the impression of a graceful sculpture. 





(Top left) THE model's right 
foot, placed flat to the cam- 
era looks like a walrus 
flipper. The other foot, 
aimed directly at the cam- 
era, appears a mere stump. 


(Center) WHEN the weight 
of the body is on one leg, 
the far knee is forced back- 
ward. The unpleasant ef- 
fect is accentuated by the 
forward bend of the other 
knee. The front view (top 
right) is a little better, but 
not much. 


< 
CROSSING the knees in 


this manner also is poor 


AN 


intermediate pose is 


best with the heels raised. 


< 
SOLES of the feet are never beau- 
tiful. Placing the foot under the 
thigh causes it to appear from no- 
where, like something from a sur- 
realist's dream. 

From earliest times, artists have 
concerned themselves with the por- 
trayal of the human figure. This is 
one subject in which the photog- 
rapher does not have the initial ad- 
vantage. The camera is more lit- 
eral than the brush or the sculptor’s 
chisel and emphasizes every grace- 
less detail. 








a 
THE FLEXIBILITY of the 
legs account for their fall- 
ing often into awkward 
poses. Bending the leg at 
the knee and concealing it 
behind the thigh leaves a 
stump effect. Such ampu- 
tation easily escapes detec- 
tion until after prints are 
made, In summary, it may 
said that knowing the 
mts’ and recognizing 
faults in figure photogra- 
phy is the first step to 
Success, 


be 
“do 


< 
A SEATED figure, unless care- 
fully arranged, gives an im- 
pression of heaviness, created 
by the weight of the body flat- 
tening thighs and buttocks. A 
painter can restore this curve, 
but the photographer has to 
pose his model properly so 
that there is no weight on the 
thigh facing the camera. 

The back is not easily por- 
trayed. Unless it is kept 
straight and controlled by a 
firm spine, it can appear 
shapeless and ugly. 


—> 
WHEN seated, as indeed at 
all times, the model should 
hold herself erect. Failure to 
do this causes a slackness of 
the abdomen with breasts 
badly presented. The best 
representation is secured if the 
model takes a breath just be- 
fore the exposure is made and 
at the same time raises the 
lower ribs. The muscles of the 
abdomen are thereby con- 
trolled. 

















SPIDER’S web is one of nature’s 

wonders. For years I have been 

trying to get a picture of a subject 
which I believe no one has been able to 
produce—a perfect rose veiled by an 
equally perfect specimen of a cobweb. 

My mind-conceived picture remained 
unborn until, one day, I found it in my 
negative file. The two pictures reproduced 
below were nothing special by themselves. 
But could they be printed together? 

The bedweed cobweb had been photo- 
graphed against a black velvet back- 
ground. The negative was clear except 
for the opaque lines of the web. This 
negative was bound up with one of the 








“A perfect rose veiled by 


rose, and the two enlarged together to 
superimpose the lines of the cobweb upon 
the image of the rose. The only thing 
necessary was to look through my stock 
of negatives until I came across a flower 
suited for the combination. In order that 
the cobweb should print clearly, it was 
vital that the rose negative should have 
a clear background, or one nearly so. 
As most of my flower studies are made 
from cut blooms brought indoors and 
pictured against neutral backgrounds, | 
had little difficulty in finding a negative 
that would combine successfully with that 
of the cobweb. The one selected is seen be- 
low left, together with a straight print 








an equally perfect specimen of a cobweb” 





By 


CLARENCE 
PONTING 


TO BRING the spider to 
the flower was an un- 
solvable problem, but 
bringing the negatives 
together was an easy 
matter. The rose was a 
cut flower. 





\ 


from the cobweb negative. The two were 
placed film to film and enlarged as one. 
By this simple method I was able to ma- 
terialize my dream-picture. 

The spider’s web is one of Nature’s 
most amazing wonders. J. H. Fabre in 
his entrancing book “The Life of a 
Spider,” writes: “The threads, on the 
borderland between the visible and in- 
Visible, are very closely twisted twine, 


similar to the gold cord of an officer’s 
sword-knots. Moreover, they are hollow. 
The infinitely slender tube is a channel 
full of a viscous moisture resembling a 
sttong solution of gum arabic. In short, 
the spiral thread is a capillary tube finer 

any that our physics will ever know. 
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It is rolled into a twist so as to possess 
an elasticity that allows it, without break- 
ing, to yield to the tugs of the captured 
prey; it holds a supply of sticky matter 
in reserve in its tube, so as to renew the 
adhesive properties of the surface by in- 
cessant exudation, as they become im- 
paired by exposure to air. 

“Everything is caught in the web, down 
to the humble dandelion-plume that 
hardly brushes against it. Nevertheless, 
the spider, who is in constant touch with 
her web, is not caught. Why? Nature 
provides an oily perspiration which en- 
ables the spider to preserve her agility, 
and rush upon her prey before it can 
release itself. 


[39] 


“The centre of the web where the 
spider waits is not composed of sticky 
threads. Even on the hottest days, this 
gum will exhude from the cart-wheel 
spokes of the web. The moisture of the 
air penetrates the tubes, diluting the gum, 
and causes it to ooze through to the 
requisite degree. 

“In two months a spider manufactures 
three-quarters of a mile of thread rolled 
into a tight twist, and bulging with glue.” 

These snares are present all the year 
round, but are not noticed except after 
fog and dewy nights, owing to the fineness 
of the threads which renders them almost 
invisible until moisture settles on the 
threads in the form of varying-sized drops 
of water. Young spiders that are hatched 
out in summer begin to spin almost be- 
fore they are strong enough to deal with 
the prey they capture. 

There are countless forms of spiders’ 
webs each a masterpiece of spinning, and 
well worthy of more than casual notice. 
The most common form is the catherine- 
wheel, or cart-wheel variety, the main 
structure being woven on radiating spokes 
of slightly thicker filament than those 
which connect the loops to the spokes. 
These are particularly suitable for record- 
ing by means of the camera on account of 
their bold design, and a careful selection 
may provide pictures worthy of being hung 
on a Salon wall. 


Others vary in size from the exquisite 
miniature, an inch or two in diameter and 
made by the smaller spiders, to the giant 
structures measuring over a foot across. 
Low down on the bushes, and even on 
the grasses, are found the cradle patterns, 
cobwebs composed of a very close weav- 
ing of a network of threads. These sus- 
pended cradles are extroardinarily strong, 
owing to the marvelous manner in which 
they are guyed and braced to nearby 
branches and blades of grass, and could 
not be bettered by an engineer accustomed 
to strains and stresses. 

The use of the catherine-wheel web 
is evident, for being strung across an open 
space, it will snare insects in flight. 


[40] 


The utility and apparently unnecessag 
strength of the cradle web is not so @ 
dent. Possibly, owing to its always bej 
placed low down on a bush, or near 
earth, it is intended to snare large 
sects, such as beetles, moths, and off 
bugs. On the other hand the fineness 
the weaving may be intended to ent 
very small flies, midges, mosquitoes ¢ 
other tiny-winged flies which would & 
cape the meshes of the catherine-whegl 
web. 7 

The latter webs become objects of ex 
treme beauty when covered with mois 
each strand being covered with globule 
of water which will immediately sugged! 
to the photographer such titles as D 
Rosaries, Magic Jewels, Glorious Cham 
deliers, or Tears of the Night. 

The cradle pattern being of a mug 
closer texture, is not so decorative as ti 
catherine-wheel variety, and its beat 
is not realized unless seen through } 
pocket lens. When covered with moistuf 
it appears almost white; rather likey 
piece of textile fabric; and its structill 
is difficult to render by photography. | 

Its construction, on the other hand, & 
hibits in the matter of strength and 
pension all the skill of a trained engin 
strong filaments being introduced as guj 
ropes for bracing the web where i 
most likely to feel the strains and stre 
The inverted bowl of web is suspendé 
by countless threads attached to 4 
head twigs and grasses, and is strom 
enough to hold the weight of a pei 
coin without fracture, if it is gently place 
in the cradle. : 

After this digression, let me get bae 
to the photographic side of spiders’ 
The colder months, besides providing & 
necessary mists in abundance, allow # 
moisture to cling to the fragile strands 
the web sufficiently long to permit 
their being photographed, for we are m0 
all early risers. The sun being late a 
rising, enables the photographer to ge ~ 
some fine renderings of this dew, if @ 
position is chosen in which the low my 

(Page 104, please) 
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TEARS OF NIGHT By CLARENCE PONTING 


WEBS on every hedge and bush are woven by the thousands. They are particularly noticeable 
a heavy night's dew, when the fine vapour clings to them, and renders them capable 
recorded by means of the camera. Dew also can be artificially applied by means 

in an atomizer. 
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THE handy darkroom bulletin board is a 
* compact filing place for notes and formu- 


las. Accordion file is shown in use. 


IF the board is made from several pieces 
of scrap lumber, nail two or three !/>xl” 
re-enforcing strips across the back. 


< 


GLUE 





Ss 


IT YOURSE! 





CIMTAD 





*& A BULLETIN 





’ ‘HAT BLANK space on the dark. 

room wall right above the work sur- 

face is a perfect location for a 
handy darkroom bulletin board. There, 
beneath the bright rays of the safelight, 
are located instruction sheets from pack- 
ages of film or paper, cards containing pet 
formulas, commonly used time-gamma 
charts, and a loose-leaf notebook contain- 
ing ‘MinicAM PHoTrocrRAPHy’s Photo Data 
Clip Sheets, and other information any 
hypo-steeped darkroom fan needs to do 
his best work. 


3 SCREW a notebook ring-binder to the 
* board, after removing the covers. This is 
a convenient place to keep Clip Sheets. 


inside sections from Agfa 


* sheet-film boxes to the board. These 
provide convenient receptacles for blank 
cards, negatives in use, and similar 


items. 


> 


WOODEN box that protects accordion 
* file is held shut by cupboard catch 
as shown in diagram at right. 





30ARD FOR YOUR DARKROOM 


go SR i Oa ee 


The board illustrated has several fea- 
tures that make it more than a mere 
thumbtack arena. (Fig. 1.) The accordion 
file, clip-strips for cards, the loose-leaf 
notebook, hold-all boxes, and rack for 
pencils make it a pleasure to use. The de- 
sign can be varied to suit individual re- 
quirements, either by changing dimen- 
sions or leaving out some features. 

The base of the board may be made 
from 4” 3-ply veneer paneling, 4%” or 
4" pressed composition board, or scrap 
boards from a packing case. If assembled 


6 PHOTO Data Clip 
* Sheets backed 
with stiff cardboard 
are held by the note- 
book binder rings. 


oe 


] TO HOLD the book 
° of Data Sheets 
closed, a small wood- 
ieepneee en button is swung 
SHEET HoLDeR | OVer the cardboard 


D 
a | cover as at left. 


} 
| 
| 
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from two or more boards, the base is 
re-enforced with two or three 2x1” 
strips nailed across the back (Fig. 2). 
The board shown in Fig. 1 is about 
17x18”, but the dimensions are easily 


CARDS and in- 
* struction sheets 
slip under spring 
strips, for ready ref- 
erence. 


> 


y SPRING strips are 

* bent out at lower 
edge so cards are 
easily inserted. Strip 
is nailed along only 
the top edge. 


CARD OR PAPER 


CLIP STRIP 





cnanged to suit available space. After 
the board is squared up and planed 
smooth, it may be given a coat or two of 
brushing lacquer, enamel, or varnish. 


Accordion File 


At the stationery counters of depart- 
ment and dime stores 15 cents or so buys 
a stiff-paper accordion file. A convenient 
size is 6x 8’. Such a file, when mounted 
on a bulletin board as shown, makes a 
handy receptacle for holding odd bits of 
information such as direction sheets from 
packages of film (Fig. 1)- For protec- 
tion against dust, make a housing of 4” 
wood about 212” wide. Exact length of 
the pieces depends on the size of the file. 
Allow about 1%” clearance at each side 
and bottom, and 2” at the top. The 
sides and bottom are nailed to the board 
through the back. (Fig. 2.) The lid is 
hinged at the bottom, and to its upper edge 
is attached the upper piece of the box. 

Thus when the lid is swung down, the 
top and front of the file are uncovered, 
permitting easy access. A simple catch, 
made of sheet metal or a suitable cup- 
board catch as used inside double-doored 
cabinets keep it closed (Fig. 5). 


Minicam Data Sheets 


There are several ways of anchoring 
the Data Sheets where they are easy to 
consult. If the sheets are mounted on 
thin cardboard with rubber cement, paste, 
or dry-mounting tissue, a ring mount may 
be made for them. A cheap, three-ringed 
binder takes 7/2” x 5” pages with the ring 
holes 2-13/16” apart. Separate the ring 
mechanism from the notebook covers and 
mount the rings on the board with two 
screws passing through holes already in 
the metal strip (Fig. 3). Cut and punch 
a sheet of stiff cardboard for a cover. 
When not in use, the pages are folded 
back against the bulletin-board, the cover 
over them, and a small metal or wooden 
button holds them shut (Fig. 7). This 
binder holds two dozen or more data 
sheets mounted on thin cardboard (Fig. 
6). 

(A reprint of previous “Photo Data 


[44) 


Clip Sheets” may be obtained by sending " 
50 cents in coin or stamps to Minicam | 
PHoTocraPHy, 22 East 12th, Cincinnaliy 1 


Ohio.—Ed.) 


The inside sections of Agfa cut-film a 
boxes, glued or tacked to the surface of ~ 
a bulletin board, make handy receptacles 7 
for blank cards, negatives that are to be © 
printed or filed in the near future, and : 
The boxes can be re- © 


so on (Fig: 4). 
inforced. 


Clips for Cards and Papers 


A spring strip is better than thumb 
tacks for fastening cards and papers to 
the board. Such strips are easily made 
from strips of metal cut from a tin can. 
Each strip is made about 1” wide and as 
long as required for the space (Fig. 8). 

Round all sharp corners on the metal 
strip and smooth the edges with abrasive 
paper or cloth. Then bend about 4" of 
one edge slightly so that, when the strip 


rests against a flat surface, the bent edge _ 
projects a little, permitting cards to slide iz 
Nail the strip only along the” % 
Even 
better than tin-can material is the spring: 


beneath it. 
edge that is not bent out (Fig. 9). 


bronze weather stripping sold at most 
hardware and dime stores. 


ner. Since 3” x 5” filing cards are handy 
for jotting down formulas, place the spring 
strips about 4 inches apart. This provides 
for the cards, allowing some overlap on 
the strip below. 


Pencil Holder 
A handy pen or pencil holder in the 


lower lefthand corner of the board is made 
from a 1x1%x4” wooden block with 
one or more holes bored lengthwise about 
four-fifths of the way through. Glue or 
nail it where the pencils and brushes won't 
be in the way of the cards, data booklet 
or file (Fig. 8). 


Other Features 
A few stunts not illustrated are: 
(1) A thumbtack area may be made, 
if needed, out of ¥2-inch insulating board 
(Page 106, please) 
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AN 8x10” snowy landscape print, THE wooden head from a dime-store doll was 
a piece of light gray cardboard and fastened to a body made of pipe cleaners blackened 
some plaster of Paris packed against with india ink. Skates were cut out of cardboard 
the bottom edge of the print are the and glued to the legs. Skinnay the Skater is an ideal 
tedlistic background. table-top model. He takes his fall without grumbling. 


SUCCESSFUL table-top study 
presents a clearcut illusion. Fore- 
ground, main subject and _ back- 
gtound appear to be part of the same 
Picture. That’s what makes the illusion 
complete. In the case of Skinnay the 
Skater, this was accomplished by heaping 
plaster of Paris against the background 
0 represent snow piled at the edge of an 
Ity pond. 
The light across the figure (which may 
any source making a strong clean 


shadow) casts a shadow in the same di- 
rection as that of the trees in the back- 
ground photograph. 

Pipe cleaners may be twisted into little 
figures and dyed black to contrast with 
the light background. Heads from small 
dolls or cut from magazine illustrations 
may be fastened to the pipe-cleaner bodies 
to add humor and expression. 

When it’s too cold outside, it’s easier to 
bring winter into the house and photo- 
graph it on a card table. 


[45] 
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SOME NEW YEAR’S RESOLUTIONS 
B y R U Ss ee @ it 


I WILL ALWAYS use a small negative to get depth of focus, to conserve 
photographic materials and save money. 

I WILL NEVER use anything but large negatives, so as to minimize head- 
aches from grain, dust, and scratches. 

I WILL ALWAYS get advice from more experienced men, and benefit by 
their advice. 

I WILL NEVER interrupt a press photographer, just as he’s taking a scoop 
picture, to ask him what exposure he’s giving. 

I WILL ALWAYS devise my own chemical formulae, since my problems are 
unique and need unique solutions. 

I WILL NEVER deviate from formulas published by manufacturers, since 
after all, their laboratory men are experts. 

I WILL ALWAYS be realistic in portraiture, and show people the way they 
really look. If she wants to look like Hedy LaMarr, give her a picture 
of Hedy LaMarr, so there. 

I WILL NEVER again take that type of “candid” picture that breaks friends 
and alienates people. 

I WILL ALWAYS take plenty of exposures so I can select the best one. Film 
is cheap, a good picture priceless. 

I WILL NEVER again waste film shooting at random. I'll get the picture 
right first, then make one good shot. 

I WILL ALWAYS stand far enough back to include everything I may want 
in the final print, and to give me more depth of field. 

I WILL NEVER waste negative space, since the closer I am to my subject, 
the less will I have to blow up the negative. 

I WILL ALWAYS carry plenty of film and a good assortment of filters, a tripod, 
flashlight bulbs, and “complete flash equipment, to be prepared for every 
eventuality. 

I WILL NEVER load myself down with so much equipment and so many 
gadgets that I can't get around easily. 

I WILL ALWAYS be gracious and generous in permitting my girl friends 
to come up and see my photographs. 
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NEW YEAR'S EVE crowd at Times Square, New York City, as flashed by Victor De Palma. 


Se tTaA Yt @O & 


By 

UTDOOR sports enthusiasts to 
Q the contrary notwithstanding, this 
is also a good time for such in- 
door sports as table-toppery. Now, table- 
top photography is fascinating, but it can 
also be dangerous. 

Dangerous? Yep, you heard me. It’s 
dangerous because of what it can do to 
you. It can convert you into a dealer in 
Cuteness. 

The temptation to be cute with table- 
top stuff is entirely natural. You're deal- 
ing with miniature figures and “props,” 
and—almost automatically—you begin to 
deal with doll-baby ideas. We’ve all seen 
big, strapping men go into nosedives of 
whimsy-whamsy—just because they were 
picturing the kids’ toys. Realism—that is 
the quality “whose mercy isn’t strained” 
when it comes to table-top picture- 


making. 


¢ IN THE LIST of January’s bright and 
shining days there is one which, for us, 
far outshines all others. On January 27, 
1880, the incandescent light was patented. 
Photography is so intimately a thing 
of light that this anniversary is, to us, of 
very special] importance. 
| _ So, it seems to me that this month is a 
| fitting and proper time for us to get down 


cS. woood M AN 


to brass tacks and really make use of the 
light which has been given us in such 
neat, compact, flexible, and potent pack- 
ages. 


@ ABOUT THIS time of year: 

Watch the temperature of water and 
solutions in darkroom work. You may 
need to place your developer trays or 
tanks in warm water. Solutions work 
slowly and, in some cases, incompletely at 
temperatures below 65° F. 

In snow photography, with panchro- 
matic film, either still or movie, use a red 
filter; with Kodachrome (regular) the 
haze filter will sometimes help, especially 
if you’re dealing with long shots in the 
higher altitudes. Be sure to guard against 
snow and stuff getting on your camera. 
There’s dust in even the whitest snow. 

Consider the picture possibilities of 
icicles (best shot with back- or cross- 
lighting), southbound tourists, the Jan- 
uary thaw, kids sliding on the walk, figure 
skaters, January’s bills, bowling, basket- 
ball, and the Big Snow. 

Finally, as the resolving power of a 
good lens is as nothing compared to that 
of a wayward photo fan, therefore, I re- 
solve to make at least one picture a month 
of a subject I’ve never tried before. 
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SHOOTING against the sun brings out tex- 
ture in the snow. Here the photographer, 


F. Berko, hung his coat on a pair of skiis 
[48] 
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to act as a sun-shield and frame the resting 
skiier. Taken at 1/100 second, fll, Panatomic 
film, with dark yellow filter to darken the sky. 
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THIS is the big winter sports month—and 

skiers by the thousand go forth to make 

tracks. If there ever was a sport tailor-made 

for photography, skiing is it: It combines 

, Speed, skill and dynamic beauty. And any- 

5 One can do a good job IF he remembers to 
; 
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let the skiers do all the swooping, zooming, 
and swirling; the minute you start the cam- 
era cavorting around, you destroy the sense 
of speed, the illusion of flight. This picture is 
from Philip Gendreau. Let the action come 
to you—across and into the camera's view. 
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MOHOLY-NAGY CREATES 


Y TASK ... is... to make you hear, to make 
NV feel— it is before all, to make you SEE. 
That and no more, and it is everything. 
So said Joseph Conrad in the preface to his novel, “The 
Nigger of the Narcissus,” and so says Moholy-Nagy today. 
He is showing photographers how to use their materials 
in new ways. He is making them see as they have never 
seen before. 


The camera can capture things forbidden to the human 
eye, such as the split-second freezing of a dancer in midair. 
Or the image of a star, that is too weak to be seen by the 
strongest telescope, but is able to store up light in an hour- 
long exposure on film. 

Photography has the extraordinary ability to capture 
new relationships between time and space. Witness the 
multiple exposure of a golfer’s swing impressed on one film 


at 1/20,000th-of-a-second intervals. 


The amazing thing is that this spirit has not, as yet, 
been exploited by the camera-artist, the photographer in 
search of beautiful and new picture material. A wealth 
of pure form is waiting to be used. 

Great works of art, the world over, show a fundamental 
organization of form. There is something in the relation- 
ships of the shapes in a great painting, a building, or in a 
renowned piece of sculpture that reaches out and both 
warms and pleases us. : 

We admire how one part lies behind another, we sense 
the presence of atmosphere, and our eyes travel easily and 
swiftly from point to point. Our vision becomes intensi- 
fied ; looking at a work of art, we are transported into a 
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From an_ article in 

Kenyon Review by Beaie 
mont Newhall, with new 
illustrations and revisions, 


> 
PURE DESIGN, in mo-_ 
tion, was produced by” 
Moholy-Nagy for H. G 
Wells’ picture, “Things” 
to Come”. By means of | 
a special effects set 
mirrors, prisms j 
lights created a 
phony of varying i 
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THESE three photographs use repetition of 
shape and tone to build up the composition 
and produce exciting rhythms. (Above) An 
“early bird” is the sole living touch in this 
animated study of deck chairs. (Below) Each 
member of this English audience discloses 
his individuality although all faces are con- 
cealed. Note hat in chair at upper right. 
(Right) Small boats in Old Harbor (Port 
Vieux) Marseilles, are photographed from 
above to emphasize slight variations of detail. Oa 
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PHOTOGRAPHED from above, these pictures 
disclose familiar forms in exciting and new 
relationships. (Above) a snow-covered roof, 
shrubs, and a circular walk around a cov- 
ered fountain resemble an abstract composi- 
tion rather than merely a winter landscape. 
THE diagonals of the tree trunks and faint 
shadows give a strong feeling of space be- 
tween the parts of the picture below. 


world full of rich combinations and shapes, | 
The effect is obtained as a result of a care- a 


ful study of nature. It is more than go. 


called “composition.” It is more than mere 
pattern-making. It is an attempt to dis. 
cover the eternal and universal aspects of 
nature. 

Abstract paintings, devoid of specific 
subject matter, are extremes in this search 
for pure form. Parallel to this interest 
runs one in materials and textures to en- 
rich the forms. 


Eliminating the Accidental 


L. Moholy-Nagy was a prominent mem- 
ber of the MA group of abstract painters 
in Hungary shortly after the Great War. 
Like progressive artists all over the world, 
he was preoccupied with the problem of 
eliminating the accidental and the literary 
from his paintings, so that the purely 


formal could be enjoyed without distrac- 7 


tion. From Budapest he went to Berlin. @ 
There Walter Gropius — now chairman of 7 
the department of architecture at Harvard 
— saw an exhibition of his paintings and 
was so impressed that he invited him to 
become a teacher at his newly-founded 
Bauhaus (literally: “Build house”). 


This was an experimental art school 
which has had a very real and lasting in- 
fluence upon modern art. It was an at 
tempt to train artists to design for the 
machine. Students were given thorough 
instruction in crafts so that through actual 
hand-work with various materials they 


might know their properties. Then they | 
were given practical instruction in the use } 
of machines, so that they might learn what¥ 
could be done with them. From this} 
thorough knowledge of materials and 
machines, they were able to make fullest 
use of both. Instead of forcing the may 
chine to imitate the product of the hand” 
worker, they allowed the machine it] 
greatest scope. Tubular steel furniture 
indirect lighting fixtures—to name the 
most obvious — are products of the Bat- 
haus teaching. 


Moholy-Nagy joined the staff. (His 
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ONE of Moholy-Nagy’s best known photographs, taken fifteen years ago, translates the 
values of modern Painting into photographic language. The sunlit diagonals of the fence 
@e visually interchanged with the strong diagonal shadows on the textured floor which is 

covered with a surface treatment from the the dark shadows of the light wire mesh. 
The direction of the opposing diagonals and position of the dark and light masses eliminates 
the feeling of Renaissance perspective with its obvious vanishing points. 
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THE 8 CATEGORIES OF 


|. Abstract seeing, by the direct recording of 
forms produced by light. This is the photogram, 
which captures the most delicate gradations of 
light values. 

2. Exact seeing, by the normal fixation of the 
external appearance of nature. This is basically 
reportage, or documentary photography. 

3. Rapid seeing, by the instantaneous fixation 
of motion: ultra high-speed photography. 

4. Slow seeing, by the prolonged fixation of 
motion: time exposures of moving objects. For 
example, the luminous track made by a star or by 
the headlight of an automobile passing along a 
road at night. 

5. Intensified seeing, by 

(a) photomicrography and macrophotogra- 
phy: the magnification of the small and 
the infinitely small, 

(b) infra-red photography, and the use of 
filters with full panchromatic film, per- 
mitting photography by invisible rays. 

6. Penetrating seeing, by x-rays: radiography. 


PHOTOGRAPHIC VISION 


7. Simultaneous seeing, by photomontage or 
transparent superimposition, double exposure: the 
future process of automatic photomontage. 

8. Distorted seeing: comic pictures that can 
automatically be produced by 

(a): the use of variously curved mirrors, of 
prisms fitted over camera lenses, 

(b) mechanical and chemical manipulation 
of the negative after exposure: tilting the 
enlarging easel, local reduction, ete, 

In any one of these fields photography can pro- 
duce the most startling and amazing results, which 
will enable us to form a more complete orientation 
of the world around us. And all of these Moholy- 
Nagy has explored in the most original manner, 
Note that three of these categories (Nos. 3, 4, 
and 7) have to do with time. Of these perhaps 
the most interesting is “slow seeing". By this 
means we can create virtual sculpture. If, for ex- 
ample, a plumb line is made to swing so that the 
bob describes a circle, and if a long-time expos- 
ure is made of this motion, then we will have a 
picture of the cone-shaped volume it outlines. 


name is pronounced, in Hungarian, Mo- 
hoy Nad}. His students sound it Moe-holy 
Na-gy.) He proved to be a natural-born 
teacher. Under his direction, students 
made the most ingenious abstract objects 
from paper, wood, metal, etc., as a means 
of learning the various properties of these 
substances. At the same time, drawing and 
painting were taught, in order to develop 
the student’s sense of design, for it was 
never the aim of the Bauhaus to be con- 
tent with the unguided product of the 
machine. Every object had to have a 
definite aesthetic quality; this quality, 
however, was gained through the very 
process of manufacture, rather than being 
arbitrarily impressed upon the machine. 


The Camera Is a Machine 


The camera is a machine, and it is not 
surprising that Moholy-Nagy should apply 
the principles of Bauhaus teaching to its 
use. For years, the overwhelming majority 
of photographs had “hand-made” pictures 
as their prototypes, either consciously or 
unconsciously. This is a defeatist attitude, 


because the camera’s power of selection is 
very limited compared with the painter's. 
This limitation of photography has been 
a boon to scientists and historians, who 
are interested in precise documents. 


Moholy-Nagy was by no means the first 
to break the “rule” that the back of the 
camera must be kept plumb, but he was 
perhaps the first to revel in the results so 
obtained. By tipping the camera pre- 
cariously down, new forms are created 
by the establishment of a new vision. 
The converging verticals play against the 
unfamiliar bird’s-eye views of common ob- 
jects to create exciting patterns and forms. 
We cannot call such pictures “wrong.” 
We have simply seldom seen that way 
before. We never looked down, down, 
down, until we had built tall buildings, or 
until flying had become common. We 
had never seen what existed—converging 
verticals and plane profiles. 


Looking upwards with the camera, the 
verticals again converge, this time It 
versely. Every textbook tells us that this 
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THE PHOTOGRAM records the basic element of photography: the ability of a sen- 
sitized surface to translate incident light in terms of black, white, and a myriad 
gradations of gray. When the patterns are not easily associated with familiar objects, 
as in this photogram made by Moholy-Nagy in 1925, the emphasis is on visual quali- 
ties of light itself. In this way light and the sensitized surface are directly related. 


is “incorrect.” But if it creates a new 
vision, shows us aspects of the world of 
which we had but dreamed, is not the 
camera being used in a creative way? 


Negative and Positive 


Technically, most photographs consist 
of two parts, negative and positive. Two 
parts that make a whole. But the negative 
is seldom looked at as pure form. Thus 
viewed, the negative is a wondrous object. 
It miraculously reverses nature. It makes 
that which is black, white, and that which 
is white, black ; shadows become light and 
highlights dark. It destroys the accidental 
and the circumstantial and makes us see 
the pattern of life. In the studio of the 
painter Degas, some negative prints of his 
paintings were found. Evidently he used 
this power of reversal to check up on the 
effectiveness of the structure of his work. 

€ negative view of nature makes a 
nude become a boulder-like form splashed 
with dark smears of light. A white rope 
on a black deck becomes a vibrant, sinuous, 

Tous, animate thing. Study a nega- 


tive and positive print side by side. Each 
one reinforces the other. Negative, posi- 
tive—two parts that are a whole. 

Our lenses are compromises. Astigma- 
tism, spherical aberration, chromatic aber- 
ration, coma, lens flare, pincushion distor- 
tion, barrel distortion— these are the 
names of lens diseases, of abnormalities. 
But by what norm are they abnormal? A 
conventional type of perspective based on 
Renaissance painting. If lenses had been 
made in the Gothic days, Moholy-Nagy 
says, they would have been ground quite 
differently, and their images would seem 
to us “distorted.” 

Having seen the world from new points 
of view, and in negative as well as positive, 
we still have not discovered all the prop- 
erties of the photograph. Basically the 
photograph is a record of light. A record 
of light in one continuous flawless tone 
series, from the deepest black to the 
brightest light! Moholy-Nagy decided to 
record light directly, without the inter- 
vention of the camera. 

In the darkroom he placed a sheet of 
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bromide paper near the safelight. He ar- 
ranged upon it objects, some opaque, 
others translucent in varying degree. On 
the sensitive paper, he created a pattern 
of light as modulated by these objects. For 
a few seconds he replaced the safelight by 
a white one. Then he removed the objects, 
and developed the paper; wonderful ab- 
stract forms appeared. He named the re- 
sult a photogram. “The photogram,” he 
writes, “is the real key to photography.” 
It is dematerialized. Nowhere is a recog- 
nizable object used. It is not “camera-less 
photography.” It is the exploitation of 
a pure medium of plastic expression. It is 
the creation of form. It is not done as a 
stunt, or to be “different.’ 


The Spirit of Design 


The meaning of the photogram can 
perhaps be understood more clearly from 
an experiment which Moholy-Nagy made 
in another field. Once he became greatly 
interested in sound-recording. The ab- 
stract photographs which make up the 


sound track of a talking film fascinated 
him simply as pure form. The rhythm 
of the human voice, or of finely played 
musical instruments, when magically 
turned into black, white and gray was 
beautiful, just as the negative is as beau- 
tiful as the final print, if what you seek 
is not reproduction, but form-creation. 
And the idea occurred to him of making 
music by drawing a sound track. Cre- 
ating sound with pen and ink! The re- 
productive machine, a creative instrument. 

This is precisely the spirit which has 
inspired Moholy-Nagy in his photography. 

He has designed pieces of sculpture 
for the sole purpose of photographing 
them. One of these—part of the special 
effects which he did for the H. G. Wells 
moving picture “Things to Come”—con- 
sisted of a pattern of glass tubes filled 
with mercury. An electric current passed 
through the mercury made it glow. The 
whole rotated, making extraordinary de- 
signs on the photographic film. 

Time is the essence of motion pictures, 
and Moholy-Nagy has made many ex- 
periments in this medium besides the spe- 
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cial effects in “Things to Come.” The 
most outstanding is his film, “Black 
White-Gray.” This consists entirely of 
details of a beautiful machine-sculpture 
called a light-display machine. A variety 
of shapes and materials are created by an 
electric motor. Parts of the machine 
move quickly, others move more slowly; 
some of the material is opaque, with bril- 
liantly reflecting surfaces, or with dull 
finish, others are transparent or translu- 
cent. In motion, an infinite variety of 
form is created, so that Moholy-Nagy 
sometimes calls the construction a “space 
kaleidoscope.” He took a series of mov- 
ing pictures of this machine and edited 
them in such a way that the variety of 
motion becomes even richer. Viewing 
the movie, we experience pure form in 
constant motion, changing, growing, 
fading away, and dissolving into undis- 
covered and ever more exciting shapes and 
rhythms. 


Light Is Basic 


Light is to Moholy-Nagy the basic me- 
dium of the artist. In his paintings, 
light plays a more important part than 
pigment. Often traditional canvas is re- 
placed by transparent plastic material set 
out from the wall a few inches, thus en- 
abling shadows to add to the richness of 
the effect. He dreams of having a pet- 
fectly blank wall and a series of search- 
lights, which can be set in motion as de- 
sired. These moving fingers of light 
would play designs upon the wall, which 
would vary in rhythm, in color and in 
shape at the will of the operator. Let us 
hope that at the School of Design in 
Chicago, of which he is the Director, he 
will be able to realize his ideal. One can 
be sure, when this dream of Moholy- 
Nagy’s comes to pass, that he will not 
forget to bring his camera to record per- 
manently the display. He feels that every- 
one should have a camera as an indi 
pensable tool for living. 

“The illiterates of the future,” he says, 
“will be ignorant of the use of camefa 
and pen alike.” 








(SHOW OFF YOUR KODACHROMES 


GIVE 


, an ae) 


TO 


ANY A FINE color transparency 

blooms unseen in a file or desk 

drawer, like a figurative rose in 
the desert. 

Projection is the easiest and most ef- 
fective means for bringing out the beauty, 
brilliance, and richness of your Koda- 
chromes. Satisfactory screens and pro- 
jectors are available at moderate prices. 
A medium-size screen, such as 30” x40” 
of 36” x 48” is ideal for home use. A 100- 
watt projection lamp in a well-constructed 
projector is sufficient to produce a bril- 
liant image across the length of the aver- 
age living room. 


Selection 


Selection has two phases. One has to 
do with the building up of a permanent 
collection of slides, and the other with the 
choice of a set of pictures for a particular 
showing. 

Keep only your best transparencies. Be 
rigorous in your standards. If in doubt, 
discard. Even with the most critical win- 
nowing, your collection of slides will grow 
fast enough if you keep at it. 

You can judge pictures with the naked 
eye, or with a slide viewer, but the best 
method is projection. Many a shot that 
looks good in the hand reveals some flaw 
when blown up on the screen. 

Plan your program carefully in advance. 

l. Arrange the slides to be shown in 
Proper sequence, and place them in a slide- 

x. 

2. Show only pictures that will amuse or 
hold attention. Don’t screen a lot of flower 
shots for people who have no special in- 
erest in them. Children and pets and 
strange places have a universal appeal. 

60 many panoramas tend to bore. 


A SLIDE-SHOW 
.: £2 L t oe oes 


3. Remember that certain shots may 
have a personal or sentimental appeal for 
you, even though they may be mediocre 
in quality and lacking in general interest. 
Reserve them for your own amusement, 
if you must, but show your audience only 
the best you’ve got. 

4. If possible, try to have some kind of 
continuity. If the pictures deal with a 
trip, show them in a meaningful sequence, 
begjnning with the departure and ending 
with the return. Save a few bang-up slides 
for the last. 

5. Limit the length of your show. It 
takes about a minute to flash three slides. 
A hundred to a hundred and fifty slides 
make up a fair-sized program. Whatever 
the length of your program, be sensitive 
to audience interest. If you detect incip- 
ient boredom, find some tactful way to 
shorten the performance. Rather give too 
little than too much. It’s better to leave 
them clamoring than yawning. 

6. Aim for variety and pace. Don’t 
have too many shots of the same kind in 
rapid succession. Be careful to avoid exces- 
sive contrast. A brilliant shot should not 
follow directly after a dull one. Respect 
the eyesight of your audience. 


Giving a Show 


Remember, no matter how much your 
friends like you, they can’t be expected to 
submit to an evening of dullness or an- 
noyance. Your performance must justify 
itself on the basis of real fun. It won’t do 
to say that you’ve just started taking color 
pictures, or that your camera wasn’t work- 
ing right, or some such drivel. 

1. Have the screen and _ projector 
handy, and set them up without a fuss. 

2. Make sure that the screen is vertical, 
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secure, and faces the projector squarely. 

3. Don’t resort to makeshifts. If your 
projector is not working properly or if 
you haven’t a good screen or satisfactory 
equivalent, don’t run a show. It is im- 
portant that the slide-carrier function 
smoothly. 

4. Darken the room and keep it dark. 
Stray light is distracting. Of course, you 
have to know your guests pretty well for 
this. 

5. Run the show smoothly. Have all 
the slides at hand. Don’t fumble, don’t put 
the slides in upside down or right side left, 
and don’t keep turning the light on and off. 

6. Place the projector on a solid sup- 
port. 

7. Seat your guests comfortably in front 
of the projector—not behind it, and not 
too much to the side. If they smoke, make 
sure they’ve got cigarettes, matches and 
ashtrays handy. Otherwise they'll be either 
polite and uncomfortable, or darned nuis- 
ances. 

8. Have an extra bulb in reserve in case 
the one in the projector blows out. 

9. Let the pictures speak for themselves. 
Explain if necessary, but briefly. 

10. If the projector gets overheated— 
as it sometimes will in summer—turn it off 
and let it cool for ten minutes or so. Call 
it an intermission. 

11. Like as not, there will be some wits 
in your audience who will kid you or your 
Kodachromes. Don’t be offended. The 
party is for fun, and it’s all in the game. 


The Care of Slides 


The slides should be kept in closed, light- 
proof, dust-proof containers. The com- 
mercial slide-boxes are excellent. The boxes 
should be stored in a cool place, free from 
humidity or changes of temperature. 
Under no circumstances should slides be 
left too long in the projector. Even when 
glass-encased, excessive heat may ruin 
them. 


Mounting 


Kodachromes in their cardboard ready- 
mounts may be flashed on the screen with- 
out further preparation. For your best pic- 
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tures, it is advisable, however, to bind the 
ready-mounts between glass slides. This 
protects transparencies from dust, scratch. 
es, finger-marks and the heat of the pro- 
jector. The glass acts as a non-conductor, 
and the projector develops considerable 
heat, especially in warm weather. 

The equipment needed includes 2x2” 
glass slides, binding tape, a 1” camel’s hair 
brush, lintless cloth, and perhaps a slide 
vise. (A cooperative wife would help. 
She could bind the slides). 

1. Use clear slide glasses. Discard all 
with bubbles and scratches. 

2. Wash the glasses in soap and water, 
and polish them with a lintless cloth. 

3. Just before placing the ready-mount 
between two pieces of glass, brush the 
glasses as well as the transparency witha 
camel’s hair brush to remove all dust par- 
ticles. (Blowing may expel fine spray and 
mar a transparency). 

4. Insert the assembly in a slide-vise. 
You can do without a vise, but it’s a great 
help. Apply 3%” cellulose tape on all four 
sides. Cut small v’s in the tape at the 
corners. 

5. Tab each slide. Place it face (the 
emulsion side) downward, upside down, 
and put a small tab in the upper right 
hand corner. Dennison’s Label No. 200is 
good for this purpose. When the slide 
inserted in the projector, emulsion side 
should be away from you and facing the 
screen, and the tab should be facing you, 
in the upper right-hand comer. The slide 
will then appear in its correct position on 
the screen. 

6. Make a record of the slides in a note- 
book, preferably loose-leaf. The entries 
for each slide can run across two facing 
pages ; they should consist of (a) the null 
ber of the slide, (b) the subject, (c) the 
place, (d) the date, and (e) comment. 
Indexing will be particularly valuable 
when your collection grows in size; it . 
enable you to locate a slide almost i 
stantly. A separate book-record is prefer 
able to indexing the slides on the coves 
of slide-boxes. The covers are not conve 
ient to write on, and scatter the inform 
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THE PRACTICING is over! This Fort Tilden coast defense rifle was photographed 
by Walter Engel during practice maneuvers. The next time it fires, it will be in 


deadly earnest—and woe to its target. The British cruiser, below. cruising leisurely 
off the shore of Trinidad, British West Indies, (where Uncle Sam now is building 
a naval base) made a pretty picture design of water and tropical clouds for 
Elizabeth Hibbs. There'll be no more of such relatively peaceful scenes for a while. 





























AMERAMEN, as well as infantry- 

men, are shooting the enemy. If 

a soldier suddenly kneels and places 
a small instrument to his eye he isn’t about 
to annihilate the opposition with a secret 
“death ray.” He’s taking pictures for the 
Propaganda office. 


Ironically, the thorough German docu- 
mentation of the earlier campaigns in this 
war, has contributed greatly to the train- 
ing of the U. S. Army German propa- 
ganda films showing the terrible havoc 
wrought by their war machine, are studied 


BIG BERTHA CAMERA and _ anti-aircratit 
gun, both “shoot” at British planes. The 
soldier at right has to hold the tripod down. 


in U. S. Army camps for practical hints 
on what a well-trained mechanized unit 
does when it really means business. 


By now well aware of the value of this 
type of photography, the U. S. armed 
forces are training photo squadrons in the 
Signal Corps and in the Air Corps. Num. 
ber and location of units are not divulged, 
but their expanse may be gauged by the 
fact that the Government buys more pho 
tographic equipment than all amateurs 
combined. Our soldiers are learning to 
shoot with a well-focused camera. 


SAME outfit trained on an aerial battle low 
over the English channel. Focusing is 
wheel located at the rear end of the lens 











THE light-weight miniature has a special 
mission in the German Air Force Propa- 
ganda Army. Hawk-eyed airman waits 
tensely as the aerial combat comes closer. 


CLOSE to the field of battle this bespec- 
lacled pair of army reporters use an 2 
lens to shoot a record of stark tragedy. 


AT SEA the winking shutter of the movie Hy 
camera films the surrender of an enemy 
submarine for the information of the “home 
folks” and the “Glory of the Fatherland.” 





PHOTOGRAPHER mounts a crumbling wall 
in Poland to do sharpshooting. His arma- 
ment, in this case, is not a rifle but a camera. 





Winter Snapshot Problems 
Solved With Six Examples 


HIS IS THE season for indoor portraits 
such as “Baby” and “Peggy” on this page, 
and outdoor scenes such as “Icebound” be- 
low and “Winter Brook” on the next page, so The dead black shadow to the left required 
let’s discuss some general difficulties encountered —_ijjymination from an extra flash bulb or reflector 
when our cameras focus on winter subjects in- pit judicious dodging can improve this tone. ; 
doors and out. Otherwise this is a dandy shot and deserves 
another trip through the enlarger for the sug- 
gested changes. Then it may prove to be a real 
winner. We think so. 


@ TO OUR landlubber eyes there seems to be 
plenty of “free water” around the Chris Greene 
in “Icebound.” Offhand, a title like “First 
Freeze” seems to suit this picture better. The 
original title could be retained, however, by 
cropping down to a closeup of the ice-crusted 
paddle wheel. That would really look icebound 
and at the same time the unnecessary patch of 
foreground water and the unimportant row of 
buildings on the river bank beyond would be 
eliminated. 


“BABY.” Data: Wirgin camera, por- 
trait attachment, Kalart synchronizer, 
one Photoflash No. 5 on extension cord 
at right of camera, Eastman Panatom- 
ic-X film, f22, 1/150 second exposure. 


“PEGG Y.” 
Data: Argus C2 
@ TWO PRINTS of “Baby” were sent in. We camera, two 
are reproducing the one that shows the entire No. 2 flood 
negative. Cropped to eliminate the distracting lamps, Agfa 
highlights on the blanket border, the other print Finopan film, 
crowded the baby’s head too close to the top 3-5. 1/100 sec- 
margin. A better solution is to crop as indicated °"4 ¢xposure. 
by the white lines on the reproduction, and 
“print in” the bright areas until they match the 
general background tone. 


e@ THE PORTRAIT “Peggy” shows a natural 
pose, well lighted with a simple flood-lamp 
set-up. The 8”x10” enlargement from a 35mm. 
negative needs a little more snap and sparkle to 
match the expression. Printing for a slightly 
lighter tone would improve it. 

The low position of one of the lamps, how 
ever, threw a “hot-spot” across the throat and 
necklace, and this over-emphasizes that pomt. 
In addition, the position of the head is a little 
too high in the picture space, allowing too much 
of the dress to be included. A good standard 
portrait cropping, with the head and hat domi 
nating the picture, is indicated by the white 
lines. Keep at it; you're definitely on your 
way to geod portraiture ! 





¢ WE CAN SEE that “Boil and Bubble” pic- 
tures some very swift rapids, somewhere. In 
the reproduction, however, it resembles the agi- 
tated rinse water in a fast-moving washing 
machine on Monday morning. 

To avoid this effect, the observer must have 
a clue as to the scale and locale of such pictures. 
Just a bit of river bank, a touch of foliage, a 
person or even a toy to establish the scale— 
these help a great deal to give the picture 
meaning. 

As an abstract shot this picture falls short be- 
cause it lacks organization. But this is one of 
the most difficult kinds of pattern picture to 
make. There is little chance to study the pat- 
tern before making an exposure because the 
shapes are always changing. 


“BOIL AND BUBBLE.” Zeiss Nettar “A” cam- 
era, Agia Superpan Supreme film, f8, 1/50 
exposure. 


* THE EYE naturally enters the picture “Win- 
ter Brook” at the lower right and follows the 
stream up to about the middle of the print. 
There it gets lost in a tangle of branches. Every 
Picture needs a focal point for the observer’s 
tye and mind, something definite which makes 
us stop and study. 
matter of a “psychological center of in- 
terest” is illustrated by the face of a clock. 
the hands are the center of interest and 
position of the hands starts a train of 
thoughts, We note that they are at half-past 
» and immediately think: “quitting time,” 
« “the game’s over,” or “Mary’s home by 
now,” etc. 


Suppose, however, that someone pulled the 
hands off the clock. The empty blank circle of 
numbers would produce only a feeling of irri- 
tation, of being thwarted. Give your pictures 
a point of interest and 
they won’t be clock 
faces without hands. 


In this instance, a 
hunter trudging into 
the scene along the 
right bank of the 
stream, or an animal 
—perhaps the pet dog 
—drinking from the 
stream at the point 
where the right bank 
juts into the water, 
would supply that 
needed touch. 


“WINTER BROOK.” 
@ THE BLACK trim 


marks on this interest- 

ing snapshot of the family pet, indicate the 
amount of picture area actually needed to 
frame the main subject. In cases like this, 
the first question to ask is: “What do I want 
to show?” 


If the snowy winter scene is most important, 
then unquestionably the dog takes up too much 
of the picture space. But if it’s a portrait of 
the dog that counts, then there is definitely too 
much landscape around him. 


Weigh the importance of the various ele- 
ments in the picture. Decide which means the 
most to you, and shoot for that first of all. 
Eliminate the other details ruthlessly. 








“MY PAL.” Agfa Clipper camera, East- 
man Verichrome film, fll. 1 50 second. 
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What Flash Exposure was Used? 


N THESE long winter evenings, 
() with the wind swinging out on 
an off-pitch tune and a chipper 
fire in the living room grate, many a 


friendly party is brightened with the 
sudden light from the nearest flashgun. 


It’s the time to print the cream of last 
year’s crop of negatives and, of course, 
there’s always that last batch of films to 
develop. So this month’s Kwiz has two 
questions on flash photography and eight 
more for cameraman and darkroom fan. 
Seven or better is a fine score. 


A definite clue in this picture indicates 


which type of flash exposure was used. 


Was it: 


(J Synchronized at 1/50 second? 
C) Synchronized at 1/200 second? 
C1 Made with “open-flash” exposure? 


; as 


CO Red Filter (J Blue Filter 
CJ Blue Filter C1) Green Filter 
C) Green Filter C Red Filter 


O 0 
The image formed in negative “A” looks 
black. “B” has a tannish image and a 
faint positive image is seen when the emul 
sion side is viewed at a slight angle. Check 
the negative developed in paraphenylene- 
diamine. 


In fast action shots, 
such as this of a 
drummer “in the groove,” 
an exposure that stops 
all motion gives best pic- 
ture. [] True (J False 


> 
= ee projected, this strip of 
movie film produces an effect 
known as a: 
C1 Slide [1] Spread 
(J Truck-up (J Approach 


(J Green Filter 
C] Red Filter 
CJ Blue Filter 


The same juicy red apple, ripe orange and cucumber were photo- 
graphed three times. giving three different effects. A set of tri-color 
separation filters was used. Check which filter was used for each shot. 


[66] 




















| KAMERA KWIZ 





Where were the Lights Placed? 


How were these portraits lighted? Identify 

each one by placing the correct diagram 
number in the square below the matching 
picture. 


Is a sky filter just as necessary in photo- 
gtaphing the steam in “B” as for the 
clouds in “A”? Ol Yes DI No 


Thethin white streaks 
across the top cen- 
ter of this shot were 
by: 
Faulty satelight 
Scratches on the film 
U Exploding flash bulb 























It is rarely possible to distinguish between 
a print from a double-exposed negative 
and a double-exposed print. (_] True [J False 


1 Sherlock found this 
14,” gadget im- 
bedded in the corpse's 
skull. The victim had 
been struck by a: FIrtiiririt. 
1 Tripod (CO Spotlight ¢ 
LJ Enlarger () Camera 2 





1, Made with “open-flash"’ exposure. The tell-tale light 
sireaks made by the candle flames indicate the shut- 
fer remained open long enough for movement of 
camera to register on film. 


2. Picture “AY was made with the tri-color red filter. 

Picture "B" was taken with the green filter. Picture 

- was made with the blue filter. The light tone 

pi 0 and orange in "A" result from using the 
filter, In "B" the green cucumber is light. There 

was no bright blue in the objects, so "CC" shows all 
of them dark. 


3. "3." 





ANSWERS Don't peek. Check questions before looking at answers below. 


Score: 5 correct is fair; 6 correct Is good; 7 or more correct is excellent. 


4. False. A slight indication of movement is preferred 
in many cases. 

5. Truck-up. 

6. "A" matches diagram No. |. "B'' matches diagram 
No. 3. "C" matches diagram No. 2. 

7. Yes. 

8. Exploding flash bulb. Hot particles of wire or 
foil streaking across the picture area caused the white 
streaks 

9. True. , 
10. Camera. This is a cable release holder that is 
screwed into the camera's tripod socket to convert a 
cable release into a body shutter release. 
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What Flash Exposure was Used? 


N THESE long winter evenings, 
¢ with the wind swinging out on 
an off-pitch tune and a chipper 
fire in the living room grate, many a 


friendly party is brightened with the 
sudden light from the nearest flashgun. 


It’s the time to print the cream of last 
year’s crop of negatives and, of course, 
there’s always that last batch of films to 
develop. So this month’s Kwiz has two 
questions on flash photography and eight 
more for cameraman and darkroom fan. 
Seven or better is a fine score. 


A definite clue in this picture indicates 


which type of flash exposure was used. 


Was it: 


(0 Synchronized at 1/50 second? 
C1] Synchronized at 1/200 second? 
Made with “open-flash” exposure? 


ye oe? 


OC Red Filter C) Blue Filter 
CJ Blue Filter O) Green Filter 
CJ Green Filter C) Red Filter 


O 0 
The image formed in negative “A” looks 
black. “B” has a tannish image and a 
faint positive image is seen when the emul. 
sion side is viewed at a slight angle. Check 
the negative developed in paraphenylene- 
diamine. 


In fast action shots, 
such as this of a 
drummer “in the groove,” 
an exposure that stops 
all motion gives best pic- 
ture. [] True () False 


> 
A) When projected, this strip of 
movie film produces an effect 
known as a: 
C1 Slide ] Spread 
(J Truck-up (J Approach 


(J Green Filter 
C) Red Filter 
O) Blue Filter 


The same juicy red apple, ripe orange and cucumber were photo- 
graphed three times. giving three different effects. A set of tri-color 
separation filters was used. Check which filter was used for each shot. 
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Where were the Lights Placed? 


How were these portraits lighted? Identify 

each one by placing the correct diagram 
number in the square below the matching 
picture. 


bs a sky filter just as necessary in photo- 
graphing the steam in “B” as for the 
clouds in “A“?. O Yes [No 


Thethin white streaks 
across the top cen- 
ter of this shot were 
ed by: 
Faulty safelight 
Scratches on the film 
ra Exploding flash bulb 











CAMERA 














It is rarely possible to distinguish between 
a print from a double-exposed negative 
and a double-exposed print. (_] True (J False 


1 Sherlock found this 
14,” gadget im- 
bedded in the corpse's 
skull. The victim had 
been struck by a: Pritirtiril. 
1] Tripod (CO) Spotlight + 
(J Enlarger (J) Camera 2 1 





1. Made with “open-flash" exposure. The tell-tale light 
sireaks made by the candle flames indicate the shut- 
fer remained open long gh for ement of 
camera to register on film. 





2. Picture "A" was made with the tri-color red filter. 
B" was taken with the green filter. Picture 
C" was made with the blue filter. The light tone 
of apple and orange in "A" result from using the 
- In “B" the green cucumber is light. There 
was no bright blue in the objects, so "C" shows all 
three of them dark. 
3. "3" 





ANSWERS Don't peek. Check questions before looking at answers below. 


Score: 5 correct is fair; 6 correct Is good; 7 or more correct is excellent. 


4. False. A slight indication of movement is preferred 
in many cases. 

5. Truck-up. 

6. "A" matches diagram No. |. “B'' matches diagram 
No. 3. "C" matches diagram No. 2. 

7. Yes. 

8. Exploding flash bulb. Hot particles of wire or 
foil streaking across the picture area caused the white 
streaks 

9. True. 4 
10. Camera. This is a cable release holder that is 
screwed into the camera's tripod socket to convert a 
cable release into a body shutter release. 
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ENLARGEMENT CONTROL 


DURING enlargement, a photographic image 
can be controlled to produce a wide variety 
of effects. The most commonly used devices 
provide a means for decreasing or increas- 
ing the exposure time in a selected area. 
Other control methods diffuse the image, 
elongate or shorten parallel horizontal or 
vertical lines, and eliminate or change the 
tone of the background. 

The diagrams and pictures on these two 
pages illustrate some of the more useful 
methods of controlling the projected image 
to gain the above effects. 

These effects have stocd the test of time 


a #5 


VIGNETTING removes ob- 


PHOTO DATA 


CLIP SHEET FOR PERMANENT REFEREN 


and are part of the stock of tricks used by 
both professionals and amateurs to produce 
outstanding prints from negatives that may 
be “just fair.’ They are of special value 
where the lighting on the subject was not 
under complete control. Also in cases wher 
the background was unsuitable but could 
not be changed, or where it was impossible 
to work from the most desirable camera am 
gle. Enlargement control often means the dif- 
ference between a so-so print, or even a pass- 
able or acceptable print, and one that makes 
the observer say, “I'd like to have taken that 
shot myself!” 


2 ea ERS Fe 6 ae 








jectionable background 
detail and permits chang- 
ing background tone. Cut 
a jagged hole in cardboard 
and hold it just far enough 
above the paper to permit 
the desired area to print. 


‘Co ee eerie | 


DIFFUSION is produced 
with a piece of fine-mesh 
wire screen or a thin silk 
stocking which is stretched 
over embroidery hoops. 
Dark-colored diffusers 
will usually work best. 


THE vignetted picture 
usually has a white back- 
ground with subject de- 
fined by a soft narrow 
shaded edge. For gray 
background tone, cover 
central image and flash 
the paper in dim light. 


PORTRAITS, pictorial sub- 
jeets and prints from ex: 
tremely grainy negatives 
are often improved by dif- 
fusion. Hold diffuser closer 
to lens than paper and 
keep it always moving. 


BLACK borders on enlarge- 
ments are produced by 
placing an opaque m 

with clean straight edges 
over the enlarging paper 
and exposing uncovered 
border to enlarger light 
with negative removed. 


CLEAR glass, moved emt 
tically before the lens dur 
ing exposure also ces 
diffusion. Light rays § 

glass and are shifted 
slightly by refraction, sott 
ening the image det 
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ENLARGEMENT CONTROL 


TO shade areas in center 
of a picture, 
lighter tone than on nor. 
fasten tuft of 
cotton at end of thin wire. 


mal print, 


THE face in this portrait 
producing was “held back” during 
enlarging to give light 
one. Eyes were darkened 
»*y: method shown at right. 


TO darken small areas on 
the print, cut a one-inch 
hole in a card and hold it 
“so that only the desired 
section gets extra light. 


POINTING the camera upward or tipping the film plane away from the vertical 
produces converging vertical lines that make a house appear to be “falling 
over backward” as above left. Partial correction of such distortion can be ac- 
complished by tilting the paper during enlarging. Result is shown above right. 


WHEN correcting distortion by tilting the en- 
larging easel, as shown at extreme left, the 
part of the image that appears to be too far 
from the camera (top of building above) 
is projected on the end of the paper farther 
away from the lens. 


COMPLETE correction of distortion requires 
tilting both negative and easel. In some en- 
largers, the lens may be rotated although the 
negative remains fixed. End result is same 
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THERE'S no self-consciousness in year-old youngsters. They never force an awkward gil 
as older children often do before a camera. These little tots move fast. One problemis 
to keep them in focus. This infant was photographed in bright sunlight. The camemt 
was focused on the straw mat and the picture made when the baby reached that place 


ECENTLY I asked an advertising 
man, whose job is finding out what 
people like to look at, what type 

of photograph appeals to the most persons. 

“Babies and young household pets, pup- 
pies, kittens, colts, and so on,” he said. 
“That’s what our surveys show.” 

No wonder such pictures are popular. 
These little models, just beginning to ex- 
plore a brand new world, show every 
emotion without self-consciousness. 

There have never been too many good 
photographers taking pictures of small 


(70) 


Po a 


children and the demand for this kind 
photograph never wanes. 

The field is wide open for any alet 
amateur who will use half the patieme 
and understanding with these tots that he 
needs to drape a still life background mt) 
interesting folds. : 

One thing is certain: when you geba) 
good picture of a youngster it’s bound 
appeal to a huge general audience. 73% 
means markets with magazines and 
vertisers. If cash sales are your Pp 
by all means, “Get ’em young.” 
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IMITATION is the chief occupation of monkeys and small children. To get this picture, the 
photographer puffed out her cheeks and blew noisily on the candles. The delighted child 
promptly imitated this action. This idea of imitation may enable you to bring your one-year- 
old models to life before the camera. Take along a colored toy, or a shiny bright balloon. 


IN THE bathtub, the yearling runs the gamut 
of emotion from yowling over soap in his eyes 
fo gurgling joy of splash-splash-the-water- 
dash. Be ready to dodge any sudden. wildsplash. 


SOME children are sensitive to bright flood- 
lights. This little girl turned her back on the 
camera until an assistant attracted attention 
and entertained her with lively double-ialk. 














IN CHILDREN, especially one-year-olds, split-second changes of mood keep 
the cameraman constantiy alert. Turning on the bright flood lamps produced 
this look of awe and wonder. A few seconds later the baby was at ease 
and the portrait on the next page was made. DATA: Leica camera, Agia 
Superpan Supreme film, six No. 1 flood lamps in reflectors, f4.5, 1/30 second. 

















THE SECRET of child portraiture is rapid-fire exposure. Follow the ever- 
changing expressions, taking shots as fast as the film can be advanced and 
the shutter cocked. For this type of subject the 35mm. miniature camera is 
ideal. Never prolong a sitting after the baby begins to fret. DATA: 
Leica, Agfa Superpan Supreme, six No. 1 flood lamps, f4.5, 1/30 second. 
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THE ARTISTIC sense sees pictures where they have never been seen 
before, even in a kitchen sink, when a ray of light chances to put sparkle 
into a couple of oranges under a water shower. By Michael J. Roll 








et OUR YEAR BY AXEL BAHNSEN 


One on idea simply executed. would emphasize the long, oval shape of the 


flood lamp used as close as pos- head melting mysteriously into the back- 
to the camera and a second flood over- ground. A few fuzzy highlights in the hair 
The sides of the face were darkened carry out the general impression of mysteri- 

; so that the black background ousness. 
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LUCK plays an impor- 
tant part in any picture 
of moving objects. This 
had to be taken just 
when the speedboat cov- 
ered the setting sun. 
An important problem 
in this, as in all back- 
lighted shots, is keeping 
direct rays of the sun 
out of the lens. The suc- 
cess of this picture is 
attested by its popular- 
ity, having been pub- 
lished in a number of 
periodicals. It was taken 
at Edgewater Park, 
Cleveland with a Speed 
Graphic camera, Pana- 
tomic X film, 1/200 sec- 
ond, f8. Enlarging 
manipulations: the cor- 
ners were burned in 
slightly. 


THE pictures in this sec- 
tion all are from the 
Fortieth Anniversary In- 
ternational Salon of the 
Wilkes-Barre (Pa.) Cam- 
era Club. They were 
selected for their repro- 
ducibility. Their rich 
blacks and brilliant 
highlights not only re- 
produce well in maga- 
zine printing, but also 
have the “picture 
punch” that editors like 
to find especially in pic- 
torial salons. 
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By DAVID DARVAS 
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TOUGH 


THIS is described as, “an attempt in straight 
photography to put an idea across with a 
minimum of props and lights—getting the 


maximum emotional impact without over- 
doing it.” 
The head, floating in a black background, 
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BY AXEL BAHNSEN 


carries the implication of force and monde 
backed up by the steady gaze, and the side 
lighting that brings out the skin textw® 
Taken on Defender XF Pan, developed # 
DK-60A, f6.3, 1/15 second. Salon print 

on Opal, developed in D-52. 











RODGER 


THE Portraitist usually tries to represent a 
obvious emotion such as love, hate, 

# @tc. Some of the most successful paint- 
Such as the famous “Mona Lisa”, are 
el perhaps because of the mystery of 
@xpression which suggests not one single 





BY JOHN MAKAR 


emotion but the whole gamut of human feel- 
ing. The photographer has captured a 
thoughtful and enigmatic expression here, 
which is unusual in children, but in this case 
very appealing. DATA: Diffused sunlight, 
Eastman Super XX film, fll, 1/100 second. 
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TTTEN years ago, while on a holiday in Corn- 

wall, Anthony Peacock took a snapshot of 
a girl on a rock just as she emerged from the 
sea where she had been swimming without a 
bathing suit. A 
friend of his de- 
veloped the film 
and made an 
enlargement 
which was sent, 
more out of 
curiosity than 
anything else, 
to a journal. 
The picture was 
duly published 
and netted a 
guinea. Peacock 
visited the 
editor to thank 
him, and was 
promptly asked 
for more. Thus 
another photog- 
rapher of nudes was born! His article, “Faults 
in Figure Photography,” is in this issue. 

Peacock who could not afford expensive 
cameras found that only perfection of tech- 
nique would compensate for moderate appara- 
tus and so learned to develop, print and en- 
large satisfactorily in order to make salable 
pictures. For a time he tried hunting pictures 
with the Quorn and the Cottesmore but re- 
turned again to study the difficulties of nude 
photography. 

He then turned to exhibition pictures and 
learned that salable pictures are not by any 
means exhibitions prints. Again it was neces- 
sary to make a slow and painstaking advance 
to exhibition technique eliminating all the 
faults that are pardonable in press studies. 
What had started as a hobby with a _ box 
camera had now become a regular profession. 
The story of success is soon and simply told— 
care and yet more care, practice and practice 
again. 

Peacock has always sought success through 
simplification: one film, one developer and few 
gadgets. About photography of the nude, he 
says: 

“The feminine form has been variously 
interpreted by Sculptor and artist since the 
world began. From the Venus de Milo to 
Epstein’s Genesis; from Titian to Dod 
Proctor, every single man and woman of 
genius has put his or her own interpretation 


Anthony Peacock 
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on the depiction of the nude. The photography 
of naked flesh can result in anything from the 
sorry fiasco of a picture of a chorus girl with 
no clothes on—to the dignified study of a 
nude in a perfect setting. 

“It is useless to say that the lens of the 
camera is unwavering and impersonal, for in 
this most modern of arts the human element 
is always present. To be a worthy interpreter 
of the feminine is no mean task therefore. For 
in the words of William Blake, the 18th century 
poet, “The nakedness of woman is the work of 
God.’ ” 


ON M. PAUL, the jolly Maestro of “In. 

side Hollywood” and author of many a 
recent article in these pages, has this to say 
about himself: 

“IT was born quite young in Chicago and 
admit being 
thirty, now 
that the sudden 
recession of my 
hairline makes 
it unnecessary 
to add a few 
years for the 
sake of effect. 
I am_ married, 
tall and_ thin, 
constantly har- 
assed by world 
conditions and 
my own, and 
am as _ restless 
as a grasshop- 
per. I have 
always asserted 
that time i 
valueless if not utilized in experimentation o 
creation. One of my first memories of research 
is the experiment I conducted with a ham 
mer, at seven, to determine what part of a 
camera was ‘composition.’ 

“I earned my first camera, an ancient plate 
camera, at the age of ten by selling six sub- 
scriptions to a newspaper which subsequently 
folded, possibly because of the series of my 
short-shorts which they printed in later yeas 
under a dozen pen names. At eighteen I fo 
it vitally necessary to eat, and obtained af 
office job which paid the munificent sum of ten 
dollars weekly. On this I managed to exist, at 
the same time paying tuition for eveniMs 
journalism classes at Northwestern University, 

(Page 102, please) 


Don M. Paul 
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TIPS FROM A TECHNICIAN’S NOTEBOOK 





No foam. 

| have had plenty 
trouble with foam form- 
ing on developer solu- 
tions; but no longer. A 
friend gave me a tip on 
the use of a special no- 


— td 


foam agent that really 
works. It's tributyl cit- 
rate, and only a couple 
drops in each quart of 
developer is sure to 
eliminate all foaming 
trouble. 


T—T—N 


Double your film's speed. The use of mercury 
vapor hypersensitization seems to have lapsed with 
the fallacious impression that present high-speed 
emulsions do not react favorably. The films do 
gain speed, but contrast is lessened. 

To hypersensitize film it is only necessary to place 
it in a small box with a few drops of liquid mercury 
obtainable at any drugstore. It is not even neces- 
sary to unroll the film or dismember a film pack, 
although it may be done to hasten the process. 
The vapor seeps through wrappings. 

In response to inquiries, Agfa Ansco has furnished 
the following previously unpublished table: 

Gain in 

Film Treated Speed Contrast 
Superpan V2 stop Slightly 
Press flatter 

| stop Flatter 

I, stops Flatter 
Superpan 3%, stop Slightly 
Supreme flatter 
Flatter 
Flatter 
Slightly 
flatter 
Flatter 
Flatter 


Hours 


stops 
stop 
Ultra. stop 
Speed Pan 
stop 
stop 
TT—N 


_A simple and effective method for hypersensi- 
fing film is washing it in the darkroom in clean 
water for several minutes, and then drying, pre- 
vious to exposure. 
T—T—N 

Have you ever noticed at service stations how 
bright and ciean a small spray of liquid makes a 
windshield? A cleaning agent with such power has 


tremendous wetting action as well as dirt dissolv- 
ing properties. This combination results in thorough 
cleaning even down in the minute pits of the ap- 
parently smooth surface. A similar solution can be 
made according to the following formula: 

Aerosol OT ........ 

Denatured Alcohol 

Water - 

The solution is useful in cleaning trays, glass 

plates in enlarger carriers, graduates, printer top 
glass, etc. 


.....--1/10 ounce 
.16 ounces 
.16 ounces 


T—T—N 

Intensifier. If you have some very thin, underex- 
posed or underdeveloped negatives that you wisr 
to save, try the following procedure: Bleach the 
negatives in an iodine-potassium iodide solution 
made up according to the formula below: 

lodine 45 grains 

Potassium lodide /y ounce 

Oe err 
Dissolve the potassium iodide in the water first and 
then add the iodine. 

After the negative is bleached rinse it briefly in 
water and clear in a 1% solution of potassium 
metabisulphite and then rinse in clear water again 
before drying. 

Finally, place the bleached negative against a 
sheet of black glossy paper and copy it just as you 
would a photograph. A contact printing frame is 
advisable to keep the negative in good contact 
with the black paper. Photograph the bleached 
negative through the back. The copy negative will 
have considerably more printing quality than the 
original thin negative. 

T—T—N 
Did you know that if a negative is to be enlarged 
10 diameters, and you want the print to be as 
sharp appearing as the scene when viewed about 
8 inches away, it is necessary to resolve 60 lines 
per millimeter? 


T—T—N 


For motion picture fans, here are some good 
pointers concerning the use of beaded screens. 
In arranging seats before the screen no row should 

be longer than two- 
on thirds its distance 

4% from the screen. 

™, Also, the projector 

should be located 

only high enough to 

clear the heads of 

the people in the audience. It is best, too, that no 

people be seated closer than twice the width cf 
the picture. 


Git. 


T—T—N 
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M. PAUL 


MOVIE LOVELIES, affected by their daily emoting 
before the cine-cameras, are pretty well divided 
in their choice of equipment, but definitely united 
in their consistent use of color film. Brenda Joyce 
uses a I6mm Bell & Howell magazine; Marjory 
Weaver sticks to 8mm; Linda Darnel: is as avid an 
8mm color fan as can be found; Annabella con- 
stantly uses husband Tyrone Power's lémm Bell & 
Howell autoload with sound, in addition to her 
Rolleiflex automatic; Jane Withers, who is being 
groomed for pretty-gal parts, takes 16mm kid mov- 
ies, using professional backgrounds, directors, 
scripts, and equipment in her attempt to create 
semi-professional work as a hobby. The work of all 
these charmers is constantly in demand at Holly- 
wood parties, and many have home theatres. 


PAUL WHITEMAN is still shopping for a raft 
of Medalist cameras. He was delegated as a 
committee of one, by his orchestra, to buy one 
for each of them. Most of the Whiteman band 
are shutterbugs, and they will soon form an 
active camera club to challenge that of Victor 
Young, whose Devin color-camera studies are 
admired by all Hollywood. 


TIPS AND TRIUMPHS—That ultra-fine-grain devel- 
oper of George Lacks’ that is available to every- 
one. It consists of one oz. Elon, fifteen oz. Sodium 
Sulphite, one gallon distilled water. Time, fifteen 
minutes at 65°... . The revolutionary development 
in midget flashbulbs that Wabash has been work- 
ing on for years, and which is now ready....A 
substitute for chrome ferrotyping tins. Use a sheet 
of clear celluloid, or the top of one of those 
fashionable plastic tables. What a gloss you get! 
But nix on heat... . The “Hypo-Hand Eliminator” 
which Joe Gilpin, production manager of Colum- 
bia Pictures, created with an ingenious agitator 
mounted on wooden coat-hangers. He attached 
his trays to an axle, fastened the hangers to the 
bottom of each tray, as rockers. A fan-eccentric 
on the end of the axle keeps the trays moving. 


TURNABOUT—With an estimated hundred thou- 
sand lens-hungry would-be stars tramping daily to 
Central Casting, talent scouts and coaches and all 
the movie lots, it seems ludicrous that such things 
can happen, but we can prove that it did. A 
charming young girl visited a famous photographer, 
in our company, out of curiosity, while on a Holly- 
wood visit from the Midwest. She was asked to 
pose for him, and did. Shortly thereafter, another 
famous photographer asked for her services as a 
model. Then a large tobacco company wanted her 
for their “girl of the month" ads. To top every- 
thing, a major movie company invited her down for 
a screen test. She turned down the last three 
offers, said she was not interested in fame or for- 
tune, returned to the Midwest to marry an army 
sergeant and live on his $80.00 per month in an 
isolated army camp. We know this to be true 
because she is our kid sister-in-law. 
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THE BLESSED EVENT at the Maurie Webster's las: 
May (Minicam, June 1941, page 107) caused 
spurt in local film consumption, though prints are 
only now “released for publication". Judith Russell 
Webster was the New York model who posed for 
John Hutchins’ high-key portrait "Judith," as well 
as many other famous salon prints. A well-known 
baby photographer as well, Judy now has her 
hands quite full with a young son who Promises to 
be as photogenic as his lovely mother. Father 
Maurie, a producer, writer and announcer at the 


(Page 103, please) 


. BLESSED EVENTING 
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Air Corps Officer uses Speed Graphic for ground work—Official Photograph by U. S. Army Air Corps. 


Grafler Hetps lo “Kec Cm Hying re 


Graflex and Speed Graphic American- 
made Cameras are on active duty with 
the U. S. Army Air Corps and other 
branches of the service shooting picture 
records of every type. They are serving 
our armed forces in the same dependable, 
versatile, accurate manner that for half a 


century has established Graflex leadership. 


We are glad our facilities can pro- 
vide the Army and the Navy with 
cameras that so satisfactorily meet their 
rigid requirements. We pledge our- 
selves to continued service . . . and we 
know our civilian customers will cheer- 
fully brook any delays caused by the 


fulfilment of defense requirements. 


GRAFLEX 


AMERICAM MADE 


FOLMER GRAFLEX CORPORATION, ROCHESTER, NEW YORK, U.S. A. yaaa 


“CAMERAS 
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Enlarging Meter 


The Spot-O-Matic Enlarging Meter, Model 
“A” ($6.85) is placed on the enlarging easel to 
measure light transmitted by selected areas of 
the projected negative image. Meter’s thin de- 
sign permits making readings 34” from the focal 
plane of the projected image. Areas 3/64” in 
diameter may be measured, insuring accurate 
readings. 

The Spot-O-Matic can be used in place of a 
densitometer to within limits of accuracy equal 

to about plus or minus 
.02, and a range equiv- 
alent to 3.06. Meter 
gives not only a com- 
parison value for the 
density of any given 
area in a negative or 
transnarency but also 
a direct comparison value for the density differ- 
ence, or contrast, between any two areas. 

The Spot-O-Matic balances the known light 
transmitted through a spot to the unknown light 
transmitted through the negative area and re- 
flected from a white target in the meter. Four 
accurately calibrated built-in density wedges 
comprise the light balancing devices and special 
scales indicate grade of enlarging paper, and ex- 
posure time once the two levers have been cor- 
rectly set to balance the light from thin and 
dense negative areas. 

Tests for “paper speeds” are not needed with 
this meter, since popular brands of enlarging 
papers are given a Spot-O-Matic speed rating. 

Booklet ‘““The Spot-O-Matic Manual” by Wol- 
cott Kinnard (50c) describes all apnlications 
of the meter. 

Free folder or further details from: The Kin- 
nard Co., 121 N. Broadway, Milwaukee, Wis. 


American-made Bromoil Equipment 


Bromoil equipment, made in America, in- 
cludes inks, inking rollers, transfer press, brushes 
and the other necessary items for work in this 
beautiful pictorial process. 


35mm BULK FILM 


GED DATED STi 


QUARANT ‘ocK 
© _ EASTMAN PLUS X and SUPER XX 
25 ft. $1.00 100 $3.75 
=m CARTRIDGES $1. 


ee 
FREE with SO ft, and 100 ft, orders, Eyemo 
Metal 


FILM CENTER RELOADING SERVICE 


Personal Supervision Herman Lutz 
Box 272, Station G, N.Y. Cc. 














A special beginner’s kit ($6.50) includes a 
materials and equipment with which to 
out fine Bromoil prints. q 

Materials for both monochrome and 
prints in the Bromoil technique are su 

Maker: Berlett Photo Supply Co., 
40th St., New York, N. Y. 


Enlarging Photometer 


The Microphote ($5.50) is a precision 
larger photometer for determining exact 
ure times by matching densities of the n 
with those on a rotating calibrated density 
in the meter. 

Construction features of the Microphoi 
shown in the dia- 
gram at right. 

Light from enlarg- 
er falls on Mirror 
(A) which reflects 
part of the beam to 
a translucent screen 
at (B). Above this 
screen is a clear glass 
(C) set at a 45° 
angle. In its center 
is a tiny silver rec- 
tangle (D) which is 
Imm. wide and 2- 

mm. long. Light from the lamp in center of 
meter passes through the acetate cylinder der 
sity wedge (E) and strikes the tiny mirror. 
reflects it to the eyepiece where light reflected 
from enlarger beam and light from meter lamp 
are seen together. 

The cylinder (E). is rotated by a knob on the 
side of the Microphote until light reflected from 
the tiny mirror is matched to light 
from negative in enlarger. Monochromat match 
ing filter at (F) makes the light from enlarger 
and meter lamp the same color so that the two 
light beams can be perfectly matched. 

Hole (G) in upper part of translucent screet 
is used for a sight. Microphote is held so 
enlarger lens is seen reflected through this 
Light to be evaluated is then striking the scre@ 
perpendicularly and the full light value is mew 
ured. Distances (H) and (I) are equal s0 
when image is sharp on the meter screen it i 
focused for the enlarging easel too. 
thus, are made in the focal plane of the 

Michrophote rates the negative and 
the paper, telling its contrast in terms of 
sity range. Printing time for the negative 6 @* 
indicated. 4 

Further details from Caton Bradley Product 
Middletown, Conn. 
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Now..The Mighty Midget for 


Daylight ee) Ke)? film 
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You'll like it! Because midget G-E 
MAZDA Photoflash Lamp No. 5B is 
a marvel for color shots with “minia- 
tures”... grand for larger cameras! 


Midget convenience means that you can 
catry over two dozen “color’’ flash 
bulbs in one coat pocket . . . no need 
to miss a picture! 


Matched to daylight. G-E No. 5B has the 
same accurate filter-coating as famous 
G-E No. 21-B . . . carefully matched 


Mazda research leads the way 


GE MAZDA 


PHOTOFLASH LAMPS 
pepe: 
GENERAL $$ ELECTRIC 


PHOTOFLASH 
LAMP...NO. 


SB 


Blends with daylight 
... substitutes for it 


AVAILABLE JAN. 1, 1942 


by Eastman Kodak to the requirements 
of daylight Kodachrome. That’s why 
its light has less yellow and green; 
blends with daylight or substitutes for 
it... to give you accurate daylight 
color results. 


Mighty Midget punch. In proper reflec- 
tors, new No. 5B packs big bulb punch. 
Try G-E No. 5B on your next shots with day- 


light color film. Get a carton..and save.. at 
the lower “carton” price. 
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PEERLESS ‘roves in 


128 East 44th Street : New York, N. Y. 





Tested— 35 mm. FILM —Guaranteed 


25 ft 


25 ft 25 ft 


SSS | 5, oe < s| ARMs 
Plus X Parpan Super XX 
00 Super X Infra red Pan X 25 
—_—— Dup No. | s9 Ulitraspeed aati 
Dup No. 2 to Supreme 
Panatomic Finopan 


HOLLYWOOD 35 MM. FILM CO 


Box 2550 


Hollywood, Calif. 





h 


r>10 MINUT 


our Camera Time: 





advertisers gladly 
$5 to $20 and more for Photographs 
take make 


to 
train you, at low 
show you where 





to sell them. 


Dept. 103 
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UNIVERSAL PHOTOGRAPHERS, INC., 


10 West 33 Street New York City 


New Discounts On Westinghouse Photolamp;s 


Prices of Westinghouse photolamps are 15% 
lower for purchasers of single cartons of six 
lamps. Amateurs and professionals now receive 
a 15% discount on each carton of any of the 
17 Westinghouse Mazda photoflash and photo- 
flood lamps. Previously this allowance was made 
only on sales over $2.00. 

In the case of the Westinghouse Mazda 
“mighty midget” synchro-press No. 5, the SM 
“speed midget” and the No. 11, the price is 
reduced from 13c to llc each when bought in 
cartons of six. 

Camera owners using more than $150.00 
worth of lamps a year may buy on an annual 
contract basis at greater discounts. On net pur- 
chases of $150.00 to $250.00, a 30% discount 
is allowed. Consumers who buy $250.00 to 
$500.00 worth of lamps will have a 32% dis. 
count. 

Lamps made by Westinghouse Electric and 
Mfg. Co., Lamp Division, Bloomfield, N, J. 


Photoflash Lamp Prices Reduced 


Retail prices of the G-E Mazda “mighty mid- 
get” synchro-press No. 5, SM “speed midget,” 
and the No. 11 have been, in effect, reduced 
from 13c each to 11c each. 

The new 15% reduction applies to purchases 
of not less than one carton of six midget lamps. 
Federal excise tax is included in the new list 
price of 66c per carton. 

This “price reduction” is made possible by a 
revision of G-E photolamp department’s sales 
plan. Net prices of G-E Mazda photolamps to 
all quantity contract consumers were also sub-¥ 
stantially reduced. " 

Lamps made by General Electric Co., Nela 
Park, Cleveland, Ohio. 


Stereo Camera and Viewer 


The Kirk Stereo Camera ($17.25) has fixed 
focus Super-Dioptric lens, dual synchro shutter, 
and built-in viewfinder. Takes Kodachrome or 
black and white Kodak Bantam (828) film. 
Lenses are fast enough for daylight shots under 
ordinary conditions and for indoor shots under 
simple lighting arrangements. 

The Kirk Stereo Viewer ($12.50) has a 
plastonyx case that matches the camera. Interior 
is brilliantly lighted by a touch of the finger for 
viewing the stereo shots in either color or black 
and white. 

Distributed by Raygram Corp., 425 Fourth 
Ave., New York, N. Y. 


Help for Camera Clubs 


A copy of the report on the Agfa Ansco Cam 
era Club Survey will be sent free of charge to 
clubs requesting it. Report covers all phases of 
camera club activities and should be of great 
value to program chairman in planning pi 
grams. 

For copy, send postcard giving complete ad- 
dress of the club where the copy is to be sent 
to: Camera Club Dept., Agfa Ansco, Bing 
hamton, New York. 





( OREGON §& 


WESTON 


Zaprosune Wlelor 


The approach of winter brings this 
note of caution to the exposure- 
wise ... use a dependab 





le exp e 
meter to be sure of reproducing 
each scene exactly as you desire... 
obtaining the precise balance you 
want between the deep shadows 
and brilliant highlights. To be cer- 
tain of consistently satisfactory 
winter shots, however, you also 
must be sure of the exposure meter. 
It must be extremely flexible in 
operation . . . providing you with 
a simple and convenient method 
of accurately controlling the film 
density. Above all, it must provide 
unfailing dependability in light 
measurement. Your choice, then, 
will be the time-tested MASTER... 
with its exclusive WESTON expo- 
sure dial, plus the reliability of an 
instrument of WESTON manufac- 
ture. See the MASTER at your deal- 
er’s today, or, write for literature. 
Weston Electrical Instrument Cor- 
poration, 649 Frelinghuysen Ave., 
Newark, New Jersey. 





Mazda Photofiash No. 22 


The new Photoflash Photoflash No. 22 
Lamp No. 22, an all- (Average Type Reflector) 
purpose synchro-press 
lamp combining some |Shutter| Flash 
of the best features of . a 
Photoflash lamps, Nos. Film A) Oe" 

21, 16A, = 50, Pen Weston 

be on sale after Jan- 

uary 1. Definite in- Gs La 
formation as to the Film B 
price was not available Weston 

on going to press, but 32 

it may be about 15c. G-E48 

The No. 22 is de- FilmC 
signed to simplify the Weston | 
line of G. E. and 16 
Westinghouse Mazda GE 
Photoflash lamps. The a. 
light output of the 35mm. 
No. 22, 60,000 lumen Type A 
second, exceeds that Koda- 
of either the 16A or a 
No. 21 ] 


Type B 




















It has a long flash 
duration for easy syn- 
chronization for between-the-lens shutters and 
also for use with small focal plane shutters 
up to 2% x 3%4” negative size. 
ts characteristics are adapted for synchro- 

flash exposures in press, commercial, and 
color photography, wherever a large volume of 

t is desired. Flash numbers are given in 


the table in column at left. 

It may be flashed either by batteries or high 
voltage line current, being fused for the latter 
purpose. 


Iso-Color Junior Kit 


The Iso-Color Junior Kit ($2.95) contains 
all the essential process chemicals necessary to 
make complete color prints. A set of balanced 
three-color separation negatives with exposure 
factors for practice work and a booklet con- 
taining full working instructions, are included. 

A set of balanced three-color separation nega- 
tives with exposure factors will be included in 
the Iso-Color Trial Kit ($6.98) from now on. 

Further information from Spectrum Products 
Co., Inc., 33 W. 60th St., New York, N. Y. 


Blower-Brush 


The Gem Double-Purpose Camel-Air Brush 
($1.00) blows as it brushes as it cleans the deli- 
cate mechanism of the camera shut- 
ter or inaccessible varts of the cam- 

era interior, bellows, etc. 

Its fine camel hair brush is attach- 
ed to a rubber blower bulb. The 
blower roots out small particles of 
grit, dust, etc., that are difficult to 
dislodge, and the brush gently re- 

. moves them. 
, At dealers or from Weimet Co., 
112 West 44th Street, New York, N. Y. 
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WARNING paNccrous: 
DANGEROUS! 
BUY Eastman (Panatomic-X, plus X, and 
XX) Safety Films in 35mm reloads with 
genuine numbered frames. In Cc 
a a a 
We pay postage if remittance 2 for 
accompanies order. ( $1.00 ) 
On hand at all times, latest models KODAK EKTRA 
— Medalist — Zeiss Cameras — SPEED GRAPHICS 
All sizes — Leitz — Cine Equipment. 
Highest Allowances on Trades 
U Cameras and Cine Bargains 
Specify your requirements, no matter what 


COLUMBUS PHOTO SUPPLY 








146 Columbus Avenue, Dept. M., New York City 











Bulletin—yours for th 
asking. er 70 pag 
listing and  describi 
hundreds of photograp! 








No S you re 
quire photograph ically, 
ry ‘OTOSH aA 
‘or copy 
DAY. Write I Dept. 2M. 


The Nation's 
Photographic Center 


18 E. 42nd St., 134-6 W. 32nd St. | 











35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 
3 rolls $1.00; 6 rolls = 75 
Wwe wits b oviat 35mm Positives from 
prajese from 2x2” 


POSITIVE PRINT co., 129 N. Wood Ane., Linden, WN. J. 
36 35MM Cardboard Slide Mounts, SOc. FREE MAILERS. 








Te acames 
: WLARGED To 312” x *: 


VAPORATED To Preserve Film 
WALTER LABS./|Cas orders, returned CASH 





guaranteed. 











1004 Glenmore Ave., Bkiyn, N.Y. —— 


ON SELECTED DOUBLE-WEIGHT MATT PAPER 


11 x 14~ 2 fi x4¥2 from 
19— 4 for | ro. 


. ef et 4 


SAME OR prea, NT _NEGAT 
su err, Pn ag 
ineverain wdevel: 2548 


to oped. and cn . 
Back, if not isfied 
Send for a irony Bags, Samples. Price List 


NATIONAL PHOTO LABORATORIES 
55 W.42" ST. DEPT.P NLY.C. 


Speed Graphic Carrying Case 


The Arel Speed Graphic Carrying Case 
($16.50) takes either Ox 3 44", 3%4x4%4" or 
4x5” Speed Graphic with Speedgun attached 
Only reflector needs to be removed when outfit 
is placed in case. 


Special compartments hold film holders, filters 
and other accessories. Convenient compartment 
at top takes 20 standard size flash lamps and 
considerably more midget flash lamps. 

Made in either black leatherette or airplane 
style luggage covering. 

Maker: Arel Photo Supply, 819 Washington 
Ave., St. Louis, Mo. 


Blue “Jacket" on Mighty Midget No. 5B 


The Mighty Midget G-E Mazda Photoflash 
No. 5B (18c) has a blue color coating with the 
same characteristics as the blue coating on the 
G-E Mazda Photoflash bulb No. 21B, giving 
the color photographer all the convenience and 
economy of the small-size midget flash lamp 
for flash shots on daylight Kodachrome. 

The lamp is identical in size and shape with 
the regular G-E Photoflash No. 5, and the 
lamp’s light has been carefully matched by 
Eastman Kodak Co., to the color character- 
istics of daylight Kodachrome. 

The blue lamp has the same photographic 
effectiveness as the No. 5 when used in re 
flectors of correct design. Lamp will be on 
sale after January 1, 1942. 

Made by Lamp Department, General Elec- 
tric Co., Nela Park, Cleveland, Ohio. 


Wabash Infra-Red Heat Lamp 


“Bottled” heat for speedy drying of films 
or prints in professional and amateur dark- 
rooms comes in the form of the Wabash infra- 
red ruby drying bulb (250-watt, PS30 ruby 

glass, $2.00). Bulb has 
a burning life of 6000 
hours, and generates @ 
flood of infra-red rays 
that are converted into 
deeply penetrating heat 
when they strike the 
film or paper. This 

. starts the drying action 

from the inside out. 

Special uses are: (1) to speed up drying of 
ferrotyped prints, or prints on blotters or cloth 
frames, (2) quick drying of single films for 
rush jobs, and (3) warming of solutions im 
cold weather. 

Data on the use of infra-red heat lamps in 
speeding up film processing sent on request by: 
Wabash Photolamp Corp., 335 Carroll St, 
Brooklyn, N. Y. 





_ a_i: 





ew PF &eoalomUmFUC~C 


os 


ed 


ss BD 





5 months 


| 





MINICAM PHOTOGRAPHY 
22 East 12th Street 


‘| Cincinnati, Ohio 


Gentlemen: 








Enter my 5 month subscription to begin with the 
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MAKE “BETTER PRINTS” WITH 
sielyt PREPRINT NEGATIVES 


If your enlarger will take 35mm | 
can make an astonishing improvement in your 
pictures with Stellar preprint negatives. 


Many professional prints are composite 
prints. You can now use the same process 
to make salon quality prints from your 
own negatives by using the foregrounds, 
clouds, texture screens and borders in- 
cluded in this kit. 


This selection of actual negatives makes 
it easy for you to— 


1 Dramatize your pictures and correct 
composition by adding choice of our 
foregrounds. 


2 Improve the whole character of your 
prints by use of these texture screens 
making background of canvas, pebble- 
board veilings. 


3 Print-in cloud effects with dark skies. 


4 And finally—Frame in the print with a 
modern art border (Double frame or 
square format provided). 


You do not have to be an artist to get 
amazing results. Enclose a dollar bill and 
we will mail you Complete Kit post paid. 


16 Assorted negatives only $1.00 


VERSCHOOR CORPORATION 


1400 N. Main St. Ann Arbor, Mich. 








35 MIM FILM i, 


developed axo enlarged 


Any 36 exposure roll of fil 
pee cach 1g im fine oraie 


me 
gees Pa Tig ace Ur ge ae ‘$3. pis 

TWICE ORIGINAL NEGATIVE 
SIZE for only. * inna * isda’ “Asst “sot 
FREE "Booklet ween You meee 


MINILABS pes 


Box 485 Macison SQUARE P.O NEW YORK NY 


De Jur Contest Winners 


First Prize in the Dejur Photographic Con- 
test was awarded Francis Wu of Hong Kong, 
China, for his portrait study “Goddess of 





PSR £5. FOBS 


-. Fe fe 


Peace.” He won a DeJur Versatile I en- 
r and other Dejur equipment totalling 
$172.75. Second Prize of a DeJur Versatile 
II and other equipment with a total value of 
$142.75 was won by Miss Mildred Hatry of 
New York City for her print “Untroubled 
Water.” (Wu’s print is shown at top of page 90). 
Third Prize went to Richard M. Stevens, 
Chicago, Ill., for his shot of a puppy, entitled 
“Star.” (bottom of page 90) 

Photographic editors of camera magazines 
and newspapers pared down the 3500 entries 
to 200, which will be used for general exhibi- 
tion purposes. From these the 50 prize winners 
were chosen. The night of the final judging, 
photographic amateurs were invited to attend 
an exhibition of the entire 200 prints at the 
New York Institute of Photography, New York 
City. They were invited to make their own 
list of the 50 best prints. The five amateurs 
who most closely approximated the order of 
the judges’ decisions were given DeJur Expo- 
sure meters. Two Dejur Critics and three 
Dejur 5A Exposure Meters were awarded. 


Built-in Synchronizer 


An arrangement of excellent design is the 
synchronizer built into the shutter. The above 
illustrates such a device with which the Ilex 

ipany is experimenting.’ It is not vet in pro- 
duction. Cord A is shutter cable release. 

The two phone-tip terminals at B are the elec- 
trical connections going to the flashing unit, 

consists of the usual reflector and battery. 

At C, the index finger moves the synchronizer 
djustment to the proper setting for synchroniza- 
tion for various types of lighting such as open 

, SM lamps, or stroboscopic flash. 


Lens Tissue 


Ross Optical Lens Tissue (35c a package) is 
in a vest pocket size Pliofilm pouch, 100 

3x5” sheets to the package. 
Free from lint and filler and highly absorbent, 
removes oil, grease. finger prints, etc., 


the tissue 
from lenses. Made from 100% linen stock. 


Distributed by Willoughbys, 11 
ie Ve Wy {tO W. Sand 





Goodspeed Flash gun for Leica or Contax, good condition 
All of the equipment listed is in guaranteed condition, 





12-14 WARREN ST. 





NEW YEAR 
CLEARANCE SALE 


GUARANTEED USED EQUIPMENT 


35mm. Zeiss Magniphot Enlarger, no lens, like new... . 
Federal 250, to 2%x3%, F4.5 lens, demonstrator... . 
Solar Mode] II, to 2%x3%4, F4.5 lens, demonstrator. . . 
V. P. Exakta B, Biotar F2, black model, excellent 

%-120 Plaubel Rollop, Anticomar F2.8, compur, exc... 











35mm. Weltini, Xenon F2, compur rapid, like new.... 


9x12 Zeiss Juwel with 6% Zeiss Tessar F4.5, exc. .... 179. 
16mm. Bolex, new with used 1” Kino Plasmat, F1.5.. 259. 
16mm. Cine Kodak Magazine, F1.9 lens, like new 84.50 
Kalart Master Flash Gun, demonstration model 4 


some of them are new, but used for display and demon- 


stration. You are protected 7 our policy of giving full 


refund after ten day trial of all used equipment. 


It is not possible to list all of our sales items in this space 
t whether you are seeking an inex- 

pensive filter or a high-powered sound 

projector, whether it a short home 

movie reel or a miniature camera witha 

battery of accessory lenses, you will be 

certain to find it here. Write to us today 

. . . tell us what you are looking 

for . . . and what you have to trade 

trade in 


(for, we give very fair 


allowances). 


NEW YORK CITY 





[35MM BULK FILM 


7—KWIK WET— 
aie 35¢ 


t 
ASSURES INSTANTANEOUS WETTING OF 
PHOTOGRAPHIC FILMS AND PAPERS. 
MANSFIELD Photo Research Laboratories 
Dept. MP-1, 701 Se. LaSalle St., Chicago, til. 


— SUPERIOR No. 1, 2, 3 
‘eet 


ee’ * sess Feet 
3 (36 ex) CARTRIDGES $1 .00—Your choice film 
KODACHROME ART SLIDES LIVE MODELS, 75 cents each 
ELECTRIC VIEWER ee! 
Postpaid U. $.—C. O. B.'s Filled— tion on Request. 


SAVE MONEY FILM 


7424 Sunset Bivd, Hollywood, Calif. 








35MM. FILM Fine Grain 
Developed and Enlarged $ 1° 


36 exposure roll of film fine grain processed 
n to a mate 
or only $1. 


ly 
.00. Send your 

1 bill around = roll 
joading cartridge 50c 


Wrap a 
extra. 


CENTURY PHOTO SERVICE 
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THE PICTURES 


YOU’LL-TREASURE MOST! 


...focus and flash 
with KALART! 


fable aks aS Lo ==. 

NEW Lens-Coupled Range Finder 

and Master Automatic Speed Flash 

on a Speed Graphic 

FOCUS ... with Kalart Synchronized (Lens- 
Coupled) Range Finder (model “E”). For 
Speed Graphic, B & J Press and most film- 
pack cameras. Brightest image of any pho- 
tographic Range Finder. Never any guessing. 
Focusing is automatic, quick and accurate. 
Adjustable to your lens. Assures clear, needle- 
sharp pictures. Price, $25.75. 
FLASH .. . with Kalart’s new Automatic 
Speed Flash. The only mechanical, self- 
cocking, universal synchronizer. Truly auto- 
matic, requires no winding or cocking, sets 
itself for the next exposure. Nothing awk- 
ward or bulky to hang on your shutter. Per- 
formance is always dependable. Price, $19.95. 
See both at your dealer’s! 





THE KALART COMPANY, Inc. 

Stamford, Con., Dept. M-1-5R 

Please send me your new free catalog, ‘‘Kalart— 
for Better Pictures.”’ 








Preprint Negative Kit 


The Stellar Preprint Negative Kit ($1.00 
postpaid) contains 16 actual 35mm. negatives 
of silhouette foreground material and texture 
screens consisting of photographs of canvas, 
monks-cloth, and pebble board. 

These negatives may be used in the enlarger 
for preprinting on a piece of enlarging paper 
to produce special effects in combination with 
negatives from the amateur’s own files. 


Bound into the kit is an Instruction Course 
that covers the subject of double-exposures and 
explains how to improve different types of 
pictures by the use of the various effects nega- 
tives supplied. 

The foregrounds in the kit are all silhouettes, 
and no masking is necessary. The printing paper 
is exposed to the Preprint negative and then 
the individual’s negative is printed in the usual 
manner on the same paper. The _ negatives 
furnished with the kit may be combined to 
make more than 100 combinations and differ. 
ent effects. 

Sold by the Verschoor Corp., Ann Arbor, 
Mich. 


Braquettes in Plastic 


The Braquette adjustable picture frame is 
made in crystal clear Lucite (3 for $5.00). 
Cord type Braquettes ($1.00 each) adjustable 
up to 36 inches are now also made in ivory 


and black plastic. These adjustable picture 
frames solve the problem of quick and attrac 
tive print display in both home and studio. 

Made by Braquette, Inc., 225 Fifth Ave, 
New York, N. Y. 


Multiple Slide Viewer 


The Lewis Multiple Slide Viewer ($3.25) 
takes a loading of as many as 36 2x2” glass or 
readymount slides for continuous, uninterrup 
viewing. To change to the next slide, the lever 
at the front on the right side is shifted. 

Viewer fits over both eyes, to eliminate squint: 
ing and eye strain. Screw adjustment change 
viewer to take either glass slides or readymounts. 
Construction is of wood and solid black fiber 
covered with black leatherette. 

Distributed by Raygram Corp., 425 Fourth 
Ave., New York, N. Y. 
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Craig 8mm. Enlarg-O-Editor 


The Craig 8mm. Enlarg-O-Editor (Deluxe 
Outfit, complete with Senior Splicer, Senior re- 
winds, film cement and base, $59.50) incorpo- 
rates all the advantages of the Craig Projecto- 
Editor with the additional exclusive feature of 
permitting the making of enlargements from 
selected frames of 8mm. film, either black and 
white or Kodachrome. 


A patented optical 
arrangement and shut- 
ter device allows the 
operator to transfer the 
projected image in- 
stantly from the view- 
ing screen to a built-in 
camera at the back of 
the unit. 

This camera is loaded with 127 roll film and 
the negatives made with it may be used for 
either contact printing or enlarging. 

Made by Craig Movie Supply Co., 1053 S. 
Olive St., Los Angeles, Calif. 

Eastern distributor: Willoughbys, 110 W. 
32nd St., New York, N. Y. 


Kodak Densiguide 


The Kodak Densiguide ($1.00) is a compact calculator 
for estimating gray scale densities on suitably prepared 
negatives. It is especially useful in making color separa- 
tion negatives and color prints. The density readings 
1 can be used in the control of processing condi- 
tions, to indicate approximate printing time in color 
printing, and to indicate the balance of color separation 
negatives. Sold by Eastman Kodak dealers. 


Contact Printing Frame 


The Froelich Printing Frame 
(40c) has adjustable fiber 
masks that produce straight 
white borders of any desired 
shape up to maximum capacity 
of the frame. 

Complete details from Wil- 
loughbys, 110 W. 32nd St., 
New York, N. Y. 


Low-Priced Enlarging Paper 


afpcte;Brom Enlarging Paper is supplied in 5x7” and 
0” sizes at prices somewhat lower than for other types 
of Bromo-Chloride enlarging paper. 


Price List* 


40 
*Shipped postpaid 
Sold by: Art-Cam, 225. 1 , i 
Gant x F -06 138th Ave., Springfield 








GEARMASTER 


for movie tripods 


Enables you to make real professional 
panoram or tilt shots with any movie 
camera. Eliminates the use of a long 
handle and is geared for panning and 
tilting. It's revolutionary in design. 








Guaranteed 35 mm Negative 
RELOADED (36 Exp) CARTRIDGES 
3 FOR $1 


Dupont _T; 1-2-3 
Super XX Pee x 


25 Ft. 
100 Fi—$3's0 


50 Ft. 
PREE Riise.” Sctuels"or i Ss’ FREE 


ANACONDA FILM CO., 723-7th Ave., N. Y. C. 











American 


BOLEX WINDERS 
For 8MM and 16MM Reels 


With the American Bolex Tension Con- 
trol Winders you can spin your film in 
rewinding just as fast as you want to. 


An adjustable drag, controlled by a 
touch of the finger. gives you the de- 
sired tension. 


$12.00 per pair 
MAIL ORDERS FILLED 


32nd St. near 6th Ave., N. Y. 


World's Largest Camera Store 
Built on Square Dealing 

















COLOR WITH YOUR ROLLEI Wide Angle Lens for 8mm. Movies 


—this simple, inexpensive way! Lens ($21.00) ‘dosbies ike Amaia 


Taking color shots with your Rolleiflex or Rolleicord is 3 aypatieth  gh ogy i rene Lem 
simple and inexpensive when you let “American Rollei j " when wide m9 sf regular lens 
a install a Bee Bee Rollei Adapter in your \ canet — oo ee 
camera. It consists merely of two easy-to-insert spools — i 

and masks plus a safety film window which is installed in o a Ry. &. ‘ high | quality 
your Rollei to assure perfect film spacing and full-size \ as _—, een i 
28x40mm. shots from bantam-size color or black and 2 h Soture: — 2 feet rE 
— oe _All work is A apace * Rollei-experienced finity —— 6 oe 
technicians in our own shop .. . which is your guarantee . ’ : q 
of true Rollei precision arcaghant. Camtan  sepeened ote saat from Mack Optical Compeny, ii 
within three days. Complete price, including leather ms — 
case and film window installation on any 6x6cm. Rollei 
Camera, only 


alan 6.50 
Complete installation for eee dis ; ; BOOKLETS AND CATALOGS 
Bee Bee MAGNIFYING VIEWER Central Camera Company Catalog (64 pages, Free) 


Just ~ your bantam or 35mm. color shots (or black and lists bargains in photographic equipment for making 

white film) into this compact, illuminated viewer and both still and moving pictures. ‘apers, darkroom 

they appear enlarged to 21x32”. Complete with lens, equipment, and full fist of photographic chemicas 

bulb, snap switch and cord, only.... .. +. $9.35 also included. Copy from Central Camera Co., 2 
(Carrier for 35mm. film, $1.10 extra) S. Wabash Ave., Chicago, Il. 


Prices include excise tax. See your dealer, or write: 


ln AE A ols 


Catalog of Famous Paintings (Free) lists famous paint- 


B URLE IG H / \ 2h °te1@) 4-0Ts ings that are now available in Kodachrome slides. 


Copy from National Art Service, 551 Fifth Avenue, 
coors c.tv New York, N. Y. 





Kodak Data Book ¢ gece and Fy oy jel 
New 1 ed design—mad covers all the Kodak Formulas and the “why” am 
of heavy gauge plated ‘“thow” of developing and gyntes- The book i 
pn age OR divided into two sections. The first part describes 
scrape principle — anchored the properties of the various solutions and gives de 
eae entenel tailed manipulative technique for a opera- 
For 8 or 16mm. tions. The second is an extensive pe 
designed to meet all requirements in still photography. 
At all Dealers! Both sections are indexed for rapid reference, and 3 
formula conversion calculator is included for the com 


6628 cone eEAALE, PUOTO Seerty Co. Calif. venience of photographers who want to make larger 
- —== = or smaller total quantities of solution than given @ 


the formula. Copy from: Eastman Kodak dealer. 


25 ft. E. K. PLUS x $1.00 Kodak Photographic Papers (6 pages, free) lists ¢ 
3 36 E  RELOADS $1 00 eovtaaies _and uses of the orga td . i a 
— xX Special interest to amateurs: Velox, ZO, 
mol a cyl Uaore_ Opel, Views, Prolactin. 0d Eada 
WRITE FOR OTHER EMULSIONS is included. Copy from: Eastman Kodak dealer, 
a on Se ol oo Se ae ee ee ae oe. 


1510 NORTH SIERRA BONIT HOLLYWCOD. C LIFOFNI 











| 
| 


Nu-Art Films Catalog (25c) classifies available 1 
motion pictures according to type of x 
Cross-indexing enables teachers to find suitable 


35uu POSITIVE TRANSPARENCIES | ccacakace aL army 


For Proj..tion or Mountiny- Composition. Films listed are also suited for C 
ie | 1 Fiha, ¢1: Ip. 65¢ Organization, Camp, Commercial and Home p 
4 Race Dayl tion. Copy from: Nu-Art Films, Inc., 145 
K Postage; 24 hr, Service St., New York, N. Y. 


CINE X REVERSAL LABORATORIE 


7404 #anta Monies Bivd Hallywood, Cal. 


Index to Minicam Photography This Christmas — Give 


INDEX FOR VOLUME 4 available now. This covers 
issues from September, 1940, to August, 1941, in- 
clusive. Articles are indexed by subject and author 
for reference. Send 10c in coin or stamps for INDEX. 


ey ~ yee ae PROJECTION PAPER KITS 


hers, desiring fine 


Photograpi hig oe 

ments at less cost, reciate Hal 

brome Kits. An ideal Shri itmas gif 

. +. they're economical, too. 

Containing 6 favorite surfaces, in indi- 

vidual envelopes of 4 sheets * 

2 dozen sheets 
Each 
Post 
Paid 





I 




















ent cen nies sents oy sereecmmentrners tenet 











of @ x10 size — each 
kit offers the unusual ay of 
testing and selecting a bogs A of Halo- 
brome surfaces at this low ce. 
Send cash, check, or money order 
Sprenad opporte . Prepare meth 
Brevious, experience necessary, common "sehea! "aduention “cuilent THE HALOID COMPANY 
Modern Photography,’” particulars and requirements, ees iM 694 Haloid St., Rochester, N. Y. Including Tex 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 Michigan Avenue Dept. 1941 Chicago, Illinois 
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GADGET-HINTS AND SHORT CUTS 


Tabletop Backgrounds 

For only the cost of a postage stamp, you 
can secure over two hundred backgrounds for 
small tabletop setups. Simply write to one of 
the many concerns handling wallpaper and ask 

for their sample book. 
The samples are over 
eight inches square, 
and at least a dozen 
can be found for 
any ordinary situation. 
When carefully cut 
out and mounted 
lightly on stiff board, 
they may be set up as 
desired behind the 
subject or underneath it. 

Some of the scenic, floral, and nursery de- 
signs will fit cases where the background is an 
active element of the picture rather than just 
a device to avoid distracting objects. Since 
most of them are colored, the use of filters 
permits several variations with each sheet found 
usable—Glenn Stangland, Fleidreau, South 
Dakota. 


Scotch Tape Mounts Snapshots 


To mount snapshots securely in an album, 
place the print face down on a clean, smooth 
surface and ap- 
ply a strip of 
Scotch Tape 
along the top 
edge, half on 
the photo and 
half exposed. 

Then turn the 
photo face up 
and fold the 
exposed por- 
tion of the tape 
under the print. 

In this way, 
nothing covers the face of the print and the 
Scotch Tape acts as a hinge so the print can 
be lifted easily and information written on the 
back if desired. 

As shown in the illustration, prints can be 
mounted singly, or in rows, one under the 
other. For more permanent mounting, apply 
a strip of Scotch Tape at both top and bottom 


c) 
nd 
b 
Ne 
te 
. 
ry 
ry. 
fa 
yn 
ger 
in 




















silver point contact synchronizer for all 
flash lamps. Complete . . 14.95 ince: 


With the Meteor-Flash, you'll be sure of exact syn- 
chronization, at top shutter speeds, for Compur, 
Compound, Eastman, Ilex, Wollensak, Argus, and 
most focal plane shutters. This is easily accom- 
plished by means of an exclusive micrometer 
adjustment on the plunger cable. The retracting 
plunger permits setting of the shutter at will, and 
prevents bulbs from being fired accidentally. No 
soldered connections. No short circuits. 


Free! Chardelle Flash Calculator with 
se igen Separately, .55. 


wm “MODEL ONE” $10.75 complete 
ncludes excise 
Ask your dealer, or order direct 
in tan arpa, COMPANY, Inc. 
. New York, N. Y. 
Coast i Neeson Frank A. Emmet Co.. 
Los Angeles, Calif. 
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—MORE THAN EVER— 


You need good timing for pictures 
during the winter. Be sure—work 
with DeJur Exposure Meters 


< Delur “CRITIC” 


MODEL 40 
EXPOSURE METER 


$18.75* 


(Custom Made _ Eveready 
Case, $1.75) 


With the ‘“‘Camera Angie of 
Acceptance which assures per- 
ures. 





oe 





Dejur Model 5A > 


$13.75 * 


(Pigskin Zipper Case, $1.40) 
Best in the ular-priced field, 
for black-and-white, color, still 
or movies. 
*Subject to change without notice. 


At Your Dealer's, or Write for Booklets 


— sl - 

@ |UR=MSCO \ORPORA 
Shelton, Connecticut 

New York Office: Flatiron Building 





Simplifies your 


ENLARGING &“ 
A, sturdy, awe ee - 


pers without adjustment. Com- 
Pactness and light weight’ permit —_ 
complete fiexibility—enable you to 
unusual effects and com- 


Sse tion from thi 
ae 
focus 





| "FRAMETTES” | 
j beautify your ENLARGEMENTS | 
you can do it yourself in 


"ahen and _inexpen- 
adjustable—Frame:tes : 
a 


A. J. GANZ Company 
Dept. 11, 112 W. Hayworth St., Hollywood, Calif. 














DEVELOPED "inc.orsir 
and cartridge refilled for 75c 


edges of the snapshot. Cellulose Scotch Tape 
is transparent as glass and seals without 
moistening. 


Emergency Movie Screen 


The door of a white refrigerator makes a 
good emergency screen for movies and colored 
slides. The projected images are a little brighter 
than those obtained with a sheet or piece of 
white paper. 

To avoid slight distortion at the edges of the 
image projected on a “stream-lined” door with 
rounded edges, project the image so that it 
does not quite cover the entire door. Seating 
the audience farther from the door also mini- 
mizes any distortion from the slightly curved 
surface.—R. C. Crippen, Fort Madison, Iowa, 


Correct Seating for Home Movies 


How many times have you had to sit far 
down on the side in a movie theater and 
watch the grotesque elongated image on the 
screen? The actors look two times as tall a 
they normally appear, and that much narrower. 

This distortion sometimes occurs in a home 
showing too when the audience is incorrectly 
seated. Correct seating of the audience ata 
motion picture or slide show at home, allow 
everyone to see the projected pictures clearly 
and without distortion. 








FREE CARTRIDGE REFILL 
35 MM 36 EX! ES $ 
FOR’ 
ENLARGED ni S22'2'!Zuars 
RELOADED “2x "sate 
HUB FILM SERVICE, @z.%,teex st. 
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WIDTH OF IMAGE FROM 
VARIOUS POINTS OF OBSERVATION 








Image brightness is important in producilg 
a projected picture that is easy to watch. In 
a small auditorium a good showman, using # 
mazda lamp in his projector, chooses a scre@ 
that delivers a brighter image at relatively 
narrow angles from the line of projection than 
at angles beyond 30 degrees, because sm 
audiences can be seated comfortably withia 
this narrower range. For viewing angles 
25 degrees and less, the semi-diffusive type of 
beaded screen has a reflection factor of rl 
age brightness much greater than those of either 
fine-quality silver or white screens. : 

Screen image distortion which results in the 
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elongation, fore-shortening and tapering of pro- 
jected images, involves three elements, (1) 
photography, (2) projection and (3) viewing 
angles. The distortion chart on page 96 shows 
just what happens to the viewers’ perspective 
when seated at an angle of 45 degrees and 
from distances of 10 and 30 feet respectively. 

The entire width of a screen or image on 
the screen does not appear when viewed from 
wide angles. A screen 12 feet wide, viewed 
from a distance of 30 feet at an angle of 45 
degrees is reduced to 74% feet wide and images 
on the screen are reduced in width proportion- 
ately. When viewing a screen from these angles, 
no change in appearance of height occurs. 
The reduction in width without a correspond- 
ing reduction in height produces distorted 
images. 

The No. 8 on the chart represents a position 
directly in front of the screen. From this, and 
nearby points, the screen appears in proper pro- 
portions, regardless of the distance and there- 
fore free from viewing distortion. 

An image actually 2 ft. wide and 5 ft. high 
when viewed from the position indicated by 
the No. 5 would appear to be 1 ft. wide and 
5 ft. high. A screen cannot eliminate distortion, 
for distortion is a phenomenon of perspective 
and the screen does not cause it or control it. 

Viewing distortion can be minimized only by 
intelligent seating of the audience. In general, 
no part of an audience should be seated at any 
angle exceeding 40 degrees to the line of pro- 
jection, if excessive distortion is to be avoided. 


Tilting Easel for Enlarger 


One evening I found I needed to tilt my 
paper-holder to correct the distortion in a pic- 
ture I had made. Not caring to purchase an- 

other piece of equip- 
ment for which I 
had little need, I 
went into conference 
with myself and 
emerged with the 
illustrated idea. 

I bored a hole 
part way through 
the bottom of my 
paper-holder and 
tapped it with 

; threads to fit the 
rang on my tripod. I swung the enlarger 

MS post so it projected the image past the 
baseboard onto the paper-holder. 

I think I have an “easel-tilter” that is 

wer to use and as efficient as any com- 

mercial product, without having to find a place 

to keep another piece of equipment.—L. T. 
85, Cleveland, Ohio. 


Based on 
32 Years of Knowing How 


Whether you want to be a SUCCESSFUL expert pho- 
tographer for pleasure or career—here’s the quickest, 
surest way! You “learn by doing.” Start making money 
or winning honors from an enjoyable hobby without 
delay, through the unique, exclusive individual trainin 
methods of N. Y. I.—country’s largest and best cquigged 
school, now in 32nd successful year. 


Full-Time Staff of Experts 
No Classes 


All phases of modern photography taught—Commercial, 
News, Portrait, Advertising, otion Picture and fasci- 
nating COLOR. All your instruction under the personal 
direction of the atuliens of our FULL TIME staff of 
phot phic experts. No classes. Progress as fast as 
you desire. EARN while LEARNING. Home study or 
come to New York for resident courses. Start any time. 
Write for FREE BOOKLET. 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York, N. Y. 

















SAVE YOUR $ $ $ AT POWELL’S 


»TRY BEFORE YOU BUY « 
CAMERAS, LENSES, ENLARGERS 
AND ALL DARK ROOM SUPPLIES 


Select from hundreds of new and used still and mevie 
cameras. Demonstrators, trade-ins, it units on 
Powell's famous “TRY BEFORE YOU BUY"’ offer. Liberal 
allowance on r ol camera. He is a typical value 
from our big list: Argus C3 like new, F:3.5 liens, built-in 
flash, coupled esoge finder, Sc. to 1/300th. List 
$48.05. u PRICE $30.00. Sargain List No. 
231 FREE. Write today. 


POWELL'S CAMERA MART 


153 W. RANDOLPH ST. CHICAGO, ILL. 





PHOTRIX |§ 
Rapid 


—PRINT WASHER 


New Model 810 
New Model 1114 


Made of rust-proof zinc-coated steel re “ve 
in g enamel . . . removes - 
with flowing water ... washes whole batches of prints. 
MODEL 810 

(Prints to 8x10”) 


MODEL 1114 
(Prints to 11”x14”) 


INERCONTINENTIAL MARKETING CORP. 
95 Madison Ave. New York City 
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I'M GLARE LIGHT 


(THE PICTURE SPOILER!) 


NOTHING CAN STOP ME EXCEPT... 


MARKS 
POLARIZATION 
PLATES 


Ev tographer knows 
aun poet is first re- 


visite for good pictures. 
et few realize the photo- 
graphic evil—“glare light’ 
fom Gomme eas — Glare Light 
in qualities in every 
picture. But — don’t waste Controlled 
another shot until you learn to control “glare 
light” — and economically with RKS 
LARIZATION PLATES — the only method to 
light control without color absorption. Go to 
dealer or send for comprehensive folder. 


KIN-O-LUX, INc. 
105 W. 40 ST. NEW YORK CITY 











Unexcelled Fine Grain Finishing 


8x10 ENLARGEMENTS 3 for 1.00 
5x7 AND SPOTTED 5 for 1.00 


en erent services 
@ 10 different roll film services 
@ Positives for projection 


Free Price List and Mailing Bag on Request 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 West 46th St., N. Y. C., Dept. M, LO 5-5483 








PROTECT FILMS ciimate 
MOVIES atte S, sTmus STAL : 


VAPA PRATE 


ASK YOUR DEALER OR PHOTOFINISHER D THE 


VAPORATECO..INC, BELL &@ HOWELL CO, van 
130 46TH ST 1601 LARCHMONT CHICACORRAN pas He 
new YORK CITY 706m0.LaeRC4 HOLL YWwOOO mE iad 
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To Remove Scratches on Glass 


Scratches on glass may be eradicated by 
using a paste made of glycerine, water and 
rouge (iron oxide) mixed to the desired cop. 
sistency. A hard felt pad is dipped in this 
paste and rubbed briskly back and forth over 
the scratched surface until the markings dip 
appear. The paste can be washed away by 
simply ‘flushing with water. This paste js 
particularly suitable for removing shallow 
scratches. Deeper gougings require mor 
specialized treatment and coarser abrasives to 
start with. For this latter purpose emery 
powder will often serve, and glycerine makes a 
satisfactory medium in which to suspend the 
powdered abrasive.—Georgia Leffingwell. 


What To Do When Paper Fogs 


To discover whether or not your darkroom 
safelight is actually “safe” in the place wher 
you use it, put a piece of the fastest paper you 
work with on the work bench at your usual 
working distance from the safelight. On the 
paper place an opaque object, a key, coin, 

piece of card, 
etc. (Fig. 1). 
For a double 
test, mask the 
edges of the test 
sheet with the 
masking bands 
of your enlarger 
easel. Turn on 
the safelight 
FIG. 1 and let the de 
rect rays fall on 
the test sheet for about five minutes. 

Develop the sheet in fresh developer for the 
regular time. After fixing, rinse the sheet and 
examine it in bright white light. If the safe 
light is producing serious fogging, the result 
will be similar to Fig. 2. Slight fogging wil 
show as a light 
gray area around 
the white out- 
lines of the keys 
or coin. 

To determine 
whether slight 
fogging is caused 
by the safelight 
during develop- 
ment, examine 
the border of the 
test sheet. Fold 
the sheet so that 
the color of the ria. 8 
uncoated back can be compared with the border 
of the coated or image side (Fig. 3). This test 
makes it easy to note even slight fogging 
the border. Any fogging in the border mut 
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necessarily have occurred either before or after 
the sheet was 
exposed to the 
safelight’s rays 
with the mask- 
ing bands in 

place. 
Develop a 
second test sheet 
in total dark- 
ness to elimi- 
nate the possi- 
bility of fogging 
from the safe- 
light during de- 
velopment. If 
the border of 
this second test 
FIG. 3 sheet is foggea 
one of the following causes may be responsible: 
(1) Paper was previously exposed to light. 
Perhaps the package was opened in light that 
was too bright. (2) After a sheet was re- 
moved from the package, perhaps the re- 
mainder was improperly protected from un- 
safe light. Many times an amateur will fog a 
package of paper in his eagerness to examine 
a print under white light in the fix. Before 
turning on white light in the dark room make 
certain that all sensitized materials are in a 
safe light-tight place. (3) Paper may be out 
of date. Old paper will often develop fog and 
stains, especially around the edge. Although 
such paper may give good prints, and can be 
used for record prints, etc., for best results use 
up your stock of paper before the expiration 
date stamped on the package. (4) The de- 
veloper, if compounded at home, may have 
been incorrectly mixed. This too can cause 
fog. Some develepers require the addition, 
before use, of a specified amount of Potassium 
Bromide. If this is left out, stain will result. 
To check the developer, especially if a large 
quantity was mixed, buy an M-Q tube and 
dissolve it carefully. Develop a test sheet in 
this solution and an identical test sheet in a 
mall amount of the developer about which 

there may be doubt. 


In most cases the safelight will be found at 
fault. Generally this is because it is used 
closer to the work surface than the maker 
specifies or with too bright a bulb. Moving the 
lamp farther from the work bench is a simple 
and often a complete cure for fogging. 


Towels in the Darkroom 


Towels are as much a part of a well-equipped 
darkroom as paper, developer, and hypo. Cheap 
Cotton hand towels or turkish bath towels are 
800d. One old-time professional photographer 
has a short clothesline in his darkroom, near 


1265 BROADWAY - NEW YORK-N-Y- 
INVENTORY SALE 


1000 Copies of our Inventory list now available. 


Latest 
Artie. 53 eo-y Pertex 55 I Revere 88 


Rangefinder F6.3 F2.8 F2.5 
$23.00 $17.90 $38.00 B $33.50 


Voigtlander Superb Leica G, Summar F2 . $139.00 

s Leica A, F3.5.... 38.50 
Rolleifiex Automatic 1 Leica G, Xenon F1.5 196.00 
Tkofi . F2.8 ° 


lex I, Zeiss F3.5 


Seesseres 
888838388 





$3 
$883 


x Son. Kodak 35 Rangefdr 
Praktifiex Xenar 3.5 86 Dollina II Rad. 2.9 
Argofiex F4.5 lat.. 26.95 Robot I, Tess. 2.8 
Instruction Booklets for any camera 
85mm Contax tele. lat... . 
Argus Color Slide Projector 
§.V.E. Slide Projector R. K..... . 1s ee 
Foth Derby II Rangfdr F3.5...$22.00; F2.5... 
Agfa Memo F3.5 — $15.90; F3.5 — $22.00; Agfa 

Speedex F4.5 lat $18.50; Argus A3..... 13.75 
Sturdy Chrome Tripod—5 _ sections—$4.50; G. 

Exp. Meter lat $15.90; De Jur Critic 
Solar Enlarg. F4.5....$35.90; Keystone C8.... 1 
Cine Kodak Mag. F1.9 $78.00; Perfex Tur. Mag. F2.5 46.00 
Revere Proj.. .$48.75; Model 85 Deluxe and case.. 54.50 
B&H Companion F2.5. .$39.75; 53.5 Sportster 2.5.. 54.50 
30x40 Automatic De Luxe Box Beaded Screen 8.75 
Devin 244x344 Color Camera; 18 Holders; Goers 

Cutor 6” lens and case (like new); list $520.00. 265.00 
Linhof Technika 3%4x4%4 Tessar 4.5; 6” lens... .225.00 
Anniversary Speed Graphic Ektar F4.7.......... 96.00 
3'%4x4% Speed Graphic Zeiss Tessar P.5......... 108.00 
All these cameras are used but in perfect working order. 
The camera will be shipped on our ten-day trial money-back 


guarantee. 
Trade-ins accepted. 


1265 BROADWAY at 32nd Street 
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The new "Best" 500-watt 


SPOT AND FLOODLIGHT 


Complete with Fresnal Lens and 
bulb only 


delivered anywhere 
$9 in U. S. A. 


Descriptive bulletin on request 


BEST DEVICES COMPANY 


10516 Western Ave. Cleveland, Ohio 











ADED 


Your choice of any 36 exposure Eastman,Agfa or DuPont 
film. Fresh, clean stock. No scratches or short ends. 
Every roll guaranteed perfect. Shipped postpaid some 
day order is received. Free Speed Rating Chart. 
EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, Md. 
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+ pyoT0GROPHY 


Under the watchful eyes of 
leading American photog- 
raphers, students at New 
York's famed School of Mod- 
ern Photography attain pros 
fessional ability inrecord time. 


1 INSTRUCTOR for 
every 6 STUDENTS 


Highly personalized instruc- 
tion, finest equipment. No 
classes—you can begin your 
course, day or evening, at 
any time. Curriculum _ in- 
cludes— Commercial Adver- 
tising Photography, Fashion, 
Portraiture, Color, News. Cost 
of courses are very moderate. 


at Americas 

Most Modern 

PHOTOGRAPHY 
SCHOOL 


INDIVIDUAL 
INSTRUCTION 
by these MASTERS 


VICTOR KEPPLER 
HELENE SANDERS 
JOHN HUTCHINS 
ERNEST DRAPER 
WILLIAM LATHROP 
CARLYLE TREVELYAN 
R. M. DOUGHERTY 
ELBERT M. LUDLAM 
H. M. EUGENE 
THOMAS R. DRAPER 
JOHN S. NICHOLS 


RENE GEORGE CRESPIN 
JOHN MILLS, JR. 
KENNETH ADAMS 


FREE~— 60 page book 


containing complete details. 
Write to Dept. MI! 


The School of Modern Photography 


136 E.. 57th ST., NEW YORK —H.P. SIDEL, Director 
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“PEP UP" Your Parties 
Show Animated 
Cartoons 


Next time you have a party, 

friends drop in, or the young- 

sters getter at your home, 

show HOME MOVIES. Those 

lovable characters MICKEY 

E... DONALD 

THREE MON- 

OSWALD ... 

— overyane . eac! 
acked with laughs! 

ask our Dealer About the NEW 

J FILM RENTAL LIBRARY PLAN. 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. HOLLYWOOD, CALIF. 








35mm BULK FILM 


PLUS X; SUPERIOR 1, 2 — 25 FEET, or 3 
DGES +e | 


CARTRI 
so FT. — 50—100 FT. $4.50 
SUPERIOR 3; SUP! XX; PAN X; FINOPAN SU- 
PREME; ULTRA eA il IDGES 5 1 5B 


100 FT. BULK FILM WINDE $4.25 
SO Large lens tissue books 10c yin film order, P.P.or C.0.D. 


CAMERA MART, Inc., 70 West 45 St., N.Y.C. 








mm. ROLLS DEVELOPED 


AND 36 PRINTS 3” x 4” ¢ 

36 ex, ure reliesA jus, Leica, 

etc. Tonoo xcept * ronry ™) fine 

ge pan. Ais. -* Eastman 

) and — ully 
ag} Xx, 35c. ide | reloaded oo ee 
reload 20c. Films yp ge A protected B2 i... 

tionary CRYOLYTE Process. Fast Service. Satisf: netion 
juaran 


. Free maili 1 int. Wi 
TECHMIFINIgH rasan 5 Ry A igs 
Smm. Specialists 

637 Srown st. by ts Y. 


the sink. He fastens three towels to the line with 
clothespins. 

After developing some prints, he rinses his 
hands, wipes them first on the towel nearest 
the sink, then on the second one, and finally 
on the third. This insures dry hands for 
handling negatives and paper. 


A Use for Light Prints 


When it is impossible to get a printing paper 
that reproduces all the tones in a negative, 
and dodging is extremely difficult or impossible, 
compromise by making two prints, one to show 
the shadow detail and another in which the 
highlights and middle tones are correctly ren- 
dered. 

Fig. 1 is a portrait from which an artist was 
to paint an illustration for a story. Print “B” 


sg 


FIG. | 


had sufficient modeling and highlight detail 
but lacked detail in the model’s hair. Print “A” 
was made to supply this. Working from both 
prints, the artist combined the required details 
in his finished painting. 

This same trick applies to legal photography 
where a print that has been dodged might raise 
doubt as to its authenticity in the minds of 

judge or jury. 

Fig. 2 shows a set 

of prints used in 

a recent trial. 

The _ plaintiff 

claimed that the 

cellar at the bot 

tom of the stairs 

was full of rub 

bish. The defend- 

waa ant said - 
not true. 

as “B” shows the 

stairs clearly but the cellar was too dark t 

prove the presence of rubbish, Print “A,” which 

is much lighter, showed clearly which claim 
was true.—Tracy Diers, Jamaica, L. I. 
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Diffuser for Enlargements 


Slightly wrinkled cellophane placed over the 
enlarger lens makes a diffusion screen to 
eliminate graininess or slight blemishes from 

portraits and other pic- 
torial subjects. 


Clear, uncolored cello- 

fa phane is most suitable. 

ze Mount it between two 

pieces of medium-weight 

cardboard for ease in handling. Variations in 

degree of diffusion may be obtained by printing 

through the cellophane for only part of the 
exposure.—Paul Stiles, New Bedford, Mass. 


Stove Makes Print Dryer 


The little pilot light on the gas stove makes 
an excellent print dryer. Squeegee the prints 
to the ferrotype plates as usual and lay the 
plate on top of the stove as shown. Single- 
weight prints will come off in 10 or 15 minutes 


and double-weight 

prints dry in about 

twice that time. Put 

a weight on double- 

weight glossies for 

the first 20 minutes 

to prevent them from 

leaving the tins be- 

fore a gloss forms. When drying other than 
glossy prints, first remove all surface moisture 
with blotters, then lay them face up directly 
on the stove table-top or ferrotype plate. 

A stove that has no table top can be used 
for this method of drying as long as it has a 
pilot light. For the same result lay the ferro- 
type plate across the top of the burners. First, 
however, make sure the burners have cooled if 
the stove was used recently. If chromium 
plates are used, it is also possible to dry prints 
on them in an oven that is slightly warm, but 
not hot. Using black plates in this manner 
may ‘cause them to peel, and is not advised— 
}. 7. Gerard, Mason City, Iowa. 











rg a afpers 
sharpness, clarity of prints 
and simplicity of ier is built 
into every Federal Enlarger—at 
whatever price you pay. 


EVERY FEDERAL ENLARGER is 

“dark room tested” before it leaves 

our factory insuring you perfect 
performance. ASK YOUR 
DEALER for Federal if you want 
the biggest money's worth for your 
Enlarger dollar. 


6 OUTSTANDING MODELS 
Each able to accommodate je nega- 
tives from 35 mm to 2% x 34%”. 


All including lens, to sell at 
$21.50 to $55.90 
$1.00 Higher on West Coast 


Write for Complete Catalog 
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MANUFACTURING & ENGINEERING CORP. 
203 Steuben St., Brooklyn, N. ¥. 








INFRA-RED RAY 
DRYING 


For finest drying results use the new EMBY 
“Dritherm” infra-red ray Carbon Filament 
drying lamps. Maintain contrast, reduce 
grain, eliminate water spots. Dries negatives 
and prints in six to ten minutes. 

Model No. 102 STAND- 


ARD CLEAR 250 W, 
can be used with any 
flood 


pair $s. 20 
same 375 W ULTRA RAY, POWER No. 
pair $7.50 


All lamps are for 110/120 V 
Let your favorite camera store demonstrate them to 


you or write for detailed information today. Send 
cash with your order to: 


EMBY PRODUCTS CO. 


1804 West Pico Boulevard 
Los Angeles California 
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35 MM RELOADED CARTRIDGES 


(36 Exposure) 
AGFA EASTMAN DUPONT 
Panatomic X Par Pan 
Supe rX Superior 
oo in Superior II 
Positive 
YOUR CHOICE 3 FOR $1.00 
Write for Free Emulsion Speed List 
NATIONAL FILM COMPANY 
P. O. Box No. Hollywood, Calif. 











FREE 1941 THALHAMMER CATALOG 


24 pages chock full of interesting facts 

+ pictures of Thalhammer tripods 
and ies; this talog can be 
yours by just writing the THALHAMMER 
COMPANY, 4663 San Fernando Road, 
Glendale, California. 














Fine Grain, DEVELOPING AND ENLARGING 


Your 35 mm (36 exp.) roll 

@ Ultra Fine Grain Deve'oped 

@ Vaporated an 0 1] 

Edge Glossy Paper $ x 

@ Printing controlled by Photo 
Electric Cell 

With 36 exp. Eastman 

PLUS X reload.. § .50 


18 exp. rolls... . 50¢ 127—16 exp.......50¢ 
Bantam 828 25¢ 


24-HOUR SERVICE. Superb Quality De-Luxe Prints. 


MAIL our ROLL WITH $1.00 TODAY 
te for Sample Print and Mailing ae 


a 
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Behind the Lens 
(Continued from page 80) 


and tremendous to-and-from postage bills o 
manuscripts sent to publishers. 

“I switched from one job to another, trying 
advertising, amateur dramatics (in which | 
served as writer, director and actor), and 
ghost-writing of political speeches. 

“In the early days of flash photography | 
experimented with a minicam and a weird but 
effective gun. In 1936 I was surprised to find 
myself on the sales, and then the phototech. 
nical staff of Wabash. I have been talking 
flash ever since. About a year ago, after hav. 
ing traveled all over the country, I was trans 
ferred to California, where a major part of my 
work consists of consulting with Still Photog. 
raphers in the Movie Industry. On arriving in 
Hollywood I began collaboration with a 
famous photographer-teacher-author on a book 
on flash which has gone to press and will be 
released early in 1942. 

“T stick to a 4x5 Speed Graphic and a 
Leica, have several synchronizers, and because 
of my affiliation, cannot express a preference 
in equipment. I can, though, in flashbulbs, 
preferring the one with the blue spot. 

“T believe that photography is an imagine 
tive art in which subject matter, composition, 
background choice and effective lighting ar 
primary factors, with darkroom art a st 
ondary factor. I believe that thousands o! 
amateurs, given the time, practice, equipment 
and equal opportunities of professionals, could 
turn out equal work, and perhaps top that of 
many established professionals. Put simply, | 
believe the Photographic Era has just begun” 


“HE'S A MOTION PICTURE CAMERA MAN.” 
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(Continued from page 82) 


Hollywood studios of the Columbia Broadcasting 
System recently deserted microphones for maritime 
affairs by donning his uniform as an Ensign in 
the Navy. 


WHEN CATASTROPHE overtook us, the other 
day, in a serious auto crackup, knowledge of 
Police photography absolved us of blame, and 
put the other driver on the spot. He had made 
an illegal turn off the highway into our path, 
and had left our nice new car a smoking junk 
heap. We set up a camera thirty feet from the 
wreck to record the accident. Distance was vital 
to identify the location, show the position of 
both cars, and to indicate action taken to avoid 
the collision. We found that the slanted 4-P.M. 
sun obliterated skid marks, but we brought them 
out in our pictures by exposing for the daylight 
and at the same time flashing a bulb down at 
the marks. The resultant pictures clearly illustrated 
the point of brake application, and conclusively 
pinned liability on the other driver. 


HOLLYWOOD IS TALKING about: Bob Beer- 
man's illustration of modern design, which shows 
a famous bandmaster and an even more famous 
movie comic, both squatting in a certain pose, 
each holding an imaginary cigarette for com- 
parison, one king size, one normal . . . That lush 
bit of femininity who has been shopping for a 
Speed Graphic as a Christmas present for Red 
Skelton . . . Those super photos of Hedy Lamarr 
that John Howard takes in his spare time be- 
tween acting on the screen, doing his own pub- 
licity stills, working in his darkroom, and shopping 
for new photo gadgets. Johnny uses a 2!/4x3!/4 
Graphic, varies his film, but sticks to Defender 
paper. The glamorous Hedy reciprocates with a 
Brownie and a Magazine 16... The return 

of Herb Dallinger, famous for his "Leaping Boys” 
Pictures to civilian life and his old publicity job 
at U. C.L.A.... The "You Can't Take It With 
You type of household that Bob Burns heads. 
me entire Burns family seem to spend all their 
ing pictures of each other. They use 

an Ikonta-B, a Kine Exakta, and four other cam- 
eras... F, W. Reed's amazing work with Koda- 
@ stereo projection which is so doggone 
that it rises beyond the realm of mere 
fictography. Reed shoots with a Recommar 33 
*d with a Bantam Kodachrome adaptor and 
Projects with a device of his own concoction. To 
‘ty that the result is third dimensional is to 
put it mildly 





Halldorson 
AMATEUR 
PRINT WASHER 


T= very efficient 
print washer uses 
the principle em- 
ployed in commercial 
plants where thorough 
washing is para- 
mount. Input sprays 
water from above at 
an anle which pro- 
duces whirlpool ac- 
tion, keeping prints 
separated and sus- 
pended in swirling 
stream. 


B phecrengd at bottom removes hypo saturated 
water but keeps level in basin at uniform 
height. Prints quickly washed without damage. 
No collecting at input or outlet. Ideal tor 
amateur and professional use. Has input tube 
connection to clamp on faucet. Comes packed 
complete in corrugated carton. Available models: 
os" $4.50; 16 inches, $5.75; 20 inches, 
35. 


Ask your dealer. 


I’m not the k‘nd of a guy to 
hide behind the skirts of the 
national emergency . . . of 
course it’s easy to say ‘“‘we 
ain’t got’. . . but just_try us 
for a pleasant surprise. New or 
used . . . we can generally 
“make the grade’ to your utter 
satisfaction. 


tehateslinst President. 


Give us the ‘'woiks'' on these popular favorites: 


H ales for 2x2 slides . . . holds 
Bass Slide File: 100 . . . good looking .. . 
wood and fabricoid i 
le OS ee a 


e with F:3.5 lens and TELEPHOTO 
Argus C3: vith F:3.5 tens ood ee se beth 
list at $82.55. 


At Bass for both..... $60.5 


ARGUS C3 with F:3.5 
lens only 


Contax and Leica: >is, stock of new and 
used mod . all 


a's» 
kinds of lens equipment . . . liberal trade-in allowance. 


Graphics and Grafiex: The job you want 
1s ere . « 
or used. 


Priced right in spite of the 


JA&SS CAMERA CO. 


179 W. MADISON ST., CHICAGO, ILL 
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@ AT LAST— PRICED WITHIN REASON! @ 


SEnlargomeats [°250 


e from Kodachromes TWO or more 

8x10 (trimmed) NATU- | of same or dif- 
eren ranspar- 

° RAL COLOR PRINTS on |/¢7¢”! ‘725? 





encies. 


12x14 Salon-Type Mounts |sincLe $9.00 


A beautiful reproduction method |PRINTS ..Wea. 
@ that has excited much admira- 
tion from Kodachrome _ fans 
Added facilities now provide an 
& pm anlity ry speedier Now! 
. is is t 
oe Mee Tate | Somes 
e slides today. ISFAC- elivered in 
@ Ton OR YOUR MONEY 2 $0 '3 Weeks 


©@ 35mm ENLARGEMENTS "ae! Pins Abn @ 


3%x5) Ind. Panel _- 
@ Prints in Leatherette Album 1 relizeniaraea Oe rs 














Indivi i 1 ° 
ndividually printed by yay tise 50c 
to 3%xS.... 


ousgmarte “electric 

eye’. Fine-grain proc- 

& . . ANY 6 or 8 * 
exp. roll de- 


essed. Delivered post- 
paid. ‘(Mercury Films 


® same = 
id coin (no stamps). Min. Order—25Sc. 
PHOTO LAB, Inc. 20 ;..*Wastinaton’ D'S 


EVERYTHING > PHOTOGRAPHIC eee 


veloped and 
printed 





Semi-Pro 
Adjustable 
Roll 
Film Tank 


The Semi-Pro Tank is designed to take 18 exposure 
lengths of 35 mm. and up to size 120 film. Made of 
Tenite, a thermo plastic product which is very tough 
and resilient. Tenite is not affected by photographic 
solutions, or by temperatures up to 140 Sioon ahr. 
Takes only 12 ounces of developing solution which 
enables you to develop your films at a fraction of 
the charge made by commercial finishers. 


Complete with fuli instruc- 

tions for use : $1.75 

Send for frce copy of SNAP SHOTS 
Mail Orders Solicited 





57 East 9th St. New York City 








MM. FILM ULTRA FINE 


CUSTOM 
QUALITY WORK at no extra cost. 
Your 35 MM roll ultra fine grain pro- 
cessed and each exposure enlarged to 
3%x4% on deckle-edged gloss or matte 
paper only $1.00 
We will Reload your Cartridge with 
Eastman Film for 50c 


24-HOUR 
FREE BOOK SERVICE 


Clip this ad 
for free 28- 





In today—out tomorrow ete 
Leaders Since 1920 Rosa R. Ray 
RAY'S PHOTO SERVICE 
Dept. 23D, La Crosse, Wisconsin 





The Spider and the Rose 
(Continued from page 40) 


of the sun shine through the dew-spangled 
web. 

The lighting allows an_ exposure short 
enough to prevent movement in the web which 
is almost always present, and yet will result ina 
correctly-exposed negative. As the web itself 
provides the subject, it does not matter if the 
background is considerably out of focus, nor if 
the supports to which the web is attached 
are not quite sharp. The web itself must bk 
sharply-defined ; it cannot be too critically fo 
cused. So sacrifice everything else and concen 
trate upon the web. 

Use a large stop when first focussing, after. 
wards stopping down sufficiently to bring every 
thread into focus. Although I have said that 
the background may be ignored, care should 
be taken not to picture the web against a back- 
ground that will form a series of light-blobs 
that would attract attention from the web 
Against such light-blobs any crossing strands 
of the web will be lost. Try whenever possible, 
to get a background which will be deep in 
tone and accentuate the beauty of the design 

With such a background the camera can be 
set up fair and square in front of the subject 
on a tripod, which will make sure of th 
threads being sharp and free from camer 
shake. Cobwebs can be taken without a tripod 
if a fast shutter speed is used, but if the light 
is poor it is better to be on the safe side. A 
large lens aperture will serve the dual purpor 
of diffusing the background and permit of a 
fairly high speed of shutter, which is needed 
to ensure sharpness in a subject which is per 
petually all of a shiver, even on the most 
windless of days, and billows backwards and 
forwards in a wind. However, given a faitly 
calm morning, and a cobweb fair and squat 
with the camera, the vibrations will not gv 
much trouble; in fact, 1/25th of a second # 
usually sufficient to arrest movement, and per 
mits the lens being used at about /8 if it # 
desired to sharpen up the scaffolding of the 
web. 

The real charm of web photography, how 
ever, comes when a really fine specimen hang 
in some almost inaccessible position. It adds 
zest to the sport in providing difficulties which 
have to be overcome, and is excellent practi 
for alpine climbing. The result may not be @ 
great deal better than one which was in ¢as) 
reach of the camera, but there is a certal 
satisfaction in having surmounted the difficulty 
And it is a cussedness of nature that the be 
webs live in high places! It also makes a chang 
in a series of pictures to include a few 
show the surroundings, especially if they @ 
be treated in a decorative manner. E 

In order to do this, the twigs oF foliagt 
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which are not needed, or would require a small 
stop to get them sharply-defined, can be pruned 
away with a pair of sharp seccateurs. A knife 
is too rough, causing a shedding of the dew- 
drops, if not the breaking of the web itself. 
Where possible, these decorative schemes should 
be photographed against the light, in order that 
the web may stand out strongly from its sur- 
roundings, by being illuminated by the weak 
sun. Unless this is done, there is a possibility 
that the web formation may be lost against the 
almost neutral background which will be 
produced when employing a large aperture 
lens. 

A reflex camera having a fairly long ex- 
tension—single extension will do—or a closeup 
attachment placed on the camera lens, is ideal 
for this class of work, for it enables one to 
see the effect produced by extremely small 
movements of the camera. In the first selec- 
tion of a position, the web may appear against 
one of those blobby horrors against which I 
have warned; but a slight movement of the 
body may very easily change all this, bring- 
ing it up against some out-of-focus object 
which is rendered on the screen as a beautiful 
blue-grey. 

Rack out the lens until the web is of the 
right size, then direct an assistant to prune 
away unwanted branches, cursing him loud 
and long if he knocks off the dew. Now 
critically focus the web by means of the fo- 
cusing knob, ignoring the surroundings. These 
can be brought into focus by stopping down 
the lens. Set the shutter, take a firm stance, 
hold the breath, and release the shutter. If 
you don’t crash backwards through dizziness, 
the result should be perfectly satisfactory. 

If you should chance to find an ideal web 
for the camera whilst it is jewelled with dew, 
but have not the time to make an exposure, 
or the light is unsuitable, carefully note its 
position. When next you visit it the web will 
be practically invisible, but its jewels can be 
restored by lightly spraying with water applied 
through the nozzle of any garden syringe fitted 
with an atomizing jet. The spray should be 
applied some distance away from the web, in 
order that the atomized water can fall on the 
strands and gradually build up the drops. If 
the syringe is held too close the drops will 
form and drop off. 

_ Negatives should be kept on the soft side 
m order that fine details shall not be lost in 


-—— CONSIDER THIS . ..—— 


Before you make a purchase or trade . . . 
Get our quotation. A wide selection of new and 
@ camera equipment always available. 
Write to Karl A. Barleben, F.R.P.S., Rabsons’ 
nal Service Consultant on all your photo- 
problems. 


RABSONS, INC. 
111 West 52nd St. New York, N. Y. 
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Eastman us X Reloads 
36 Exp. 35c, 3 for $1.00 


PHOTO-LAB, 1806 S. Wabash, Dept. 10, Chicago 














Dress up your 


New! pictures with a 
MORGAN - MINI - MASK 


The ideal way to 
mount, carry and 
preserve your Mini- 
color or black and 
white 214x3% prints. 


50c Each 
2 for $1.00 
(Postpaid) 


The MORGAN- 
MINI-MASK is 
made of crystal clear, 
durable plastic and is 

ranteed to sat- 
isfy or your money 
will be refunded — 
avoid delay — order 
today. 


MORGAN CAMERA SHOP 


6260 Sunset Blvd. Hollywood, Calif. 
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MULTI-LENS 


PHOTO 
ENLARGER 


ENLARGES, COPIES and 

REDUCES all negatives from 
35mm. to 4x5 inches AU- 
TOMATICALLY. Includes 
3.5 focus {6.3 ANASTIGMAT 
LENS and 5-inch focus lens. 
Calibrated easel, steel construc- 
tion, filter, etc. 


$2.00 down, $2.00 per month. Money back 
GUARANTEE. Send for FREE Circular. $11.85 


GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 














COLOR PRINTS we 
ee —— 68.08 
Hand Colgest of tint, trom cae $1 75 
2x2 Art Kodachromes 3 for $2.00 
Black & White Slides 8 for $1.00 


Complete Trasparency Service. 


Box 188-M Hollyw wood, Calif. 


(Calif. Customers id Tax) 





IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


i 35mm. Film, 36 


[Developed | Enlargements! 
18 exp. 75c¢ 36 exp. Reloads 

single 0 or Double 

Ultra Speed Pan 

We finish ‘ail other miniature and split size film 

¥ owe famous Suax6' 12 Beauty Prints—Deckied, 

Margin, Embo: 
No. 828 and 127," 


long experience 
. * 
Artistic Contact Finishing. 8 exp. rolis 
cometete f of deckled-edge prints in 
a bum, Credits for failures. 
FR Gnterocnaas coupon with each roll. 
1 ee ye FILM SERVICE 

Dept. 8 440A, Chicago, Ill. 


the print. The necessary contrast can be ob- 
tained by using a suitable “hard” enlarging 
paper. It is not always possible to exclude 
out-of-focus light blobs, but these can be con- 
trolled by the application of a pencil of light 
applied to the print when fully developed. This 
light-pencil is made by covering an electric 
torch with black paper in which a small hole 
has been cut. The tiny beam of light can 
then be concentrated on the portion of the 
print represented by the light blob, and whilst 
still in the developer. The spot will rapidly 
darken and the print can be placed in the 
fixing bath when the desired tone has been 
reached. The weak stray light from the torch 
will not affect the already developed portions, 
but care should be taken to see that no light 
from the actual beam falls on the light tones 
of the print. The background round the web 
may also be lowered in tone by the same 
means. 

Negatives of spiders’ webs make excellent 
lantern slides, and a collection made in one's 
own garden will form an interesting album. 


Build a Bulletin Board 
(Continued from page 44) 
or '4-inch blocks of cork, such as are 
used for bathroom floors. 

(2) The clip part of a clip board may 
be substituted for the tin or spring-bronze 
strips described. Sometimes this part may 
be bought separately. With this type of 
clip, merely push the handle back to open 
it for inserting or removing papers, etc. 

(3) Another way of holding 3” x5” 
index cards is to mount some thin, grooved 
strips parallel and at such distance apart 
that the cards can be slipped easily into or 
out of the grooves. Horizontally-placed 
strips are handier to use in most cases. 

The bulletin board may be securely 
fastened to the wall with nails, toggle 
bolts, or wood screws. 








Show Off Your Kodachromes 
(Continued from page 60) 

tion which you should have in a single 

compact volume. 

7. Place the finished slides in a slide 
box. Slide-boxes come in various siz 
The ones accommodating 100 slides ate 
very convenient to handle. 

The use of Kodachrome is a subject that 
merits a book, and there are several helpful 
ones such as “Kodachrome, and How ® 





Use it,” by Ivan Dmitri. Eastman Ko- 
dak’s Kodachrome pamphlet (25c) is ex- 
cellent. 

A lot of rules? Maybe—but once you 
know them they grow as automatic as driv- 
ing. And when you've given a really suc- 
cessful Kodachrome party, and your 
friends tell you how good you are, you'll 
feel the fuss was worth-while. 





How to Obtain Models 


(Continued from page 33) 


cessfully getting the attention of the per- 
son, I say— 

“My name is Jack Melby. I am wonder- 
ing if you would consent to act as a model 
for some photographic studies which I 
want to make at the camera club. You 
have the type of facial characteristics I 
am looking for and I think you would 
make a good subject. I also believe you 
would enjoy the experience.” 

Most people usually come back with, 
“Well, I don’t know. What kind of pic- 
tures do you want to make?” 


This gives you a perfect opportunity to 
show the small prints that you have 
brought along. It is even better to have a 
few salon mounted prints, too. If the per- 
son is to make a good model she or he will 
show immediate interest and an appoint- 
ment is then arranged. 


FOR SPEED GRAPHIC OWNERS! 


able for giving you the AUXILIARY 
same field of view as WIDE ANGLE 
FINDER 


your wide angle lens. 
Also for determining 
field when using Portra 
No. 2 on Ektar lenses. 
May be fitted to all 
Anniversary and Minia- 
ture Speed Graphics — 
2/4” x 3M4", 3Y%q" x44" 
and 4”x5”. Held in 
position by a friction 
clamp which fits over 
the tubular finder. 
Finished in chrome. 


Complete 4 7 5 


with in- 
Mail Orders Filled! 


structions. 
HENRY HERBERT 


483-485 Fifth Avenue New York City 








ELKAY BLOWER 


Double unit model for 
$14.9 ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 





LEICA, CONTAX and ARGUS owners!* 


Get Beautiful, Salon-type Pictures by new 
method of GROUND GLASS FOCUSING 


with a SPEED-0-COPY unit 


Affords all the advantages of a Studio View 
Camera. 

@ Negative Size View of Subject 
@ Critical Detai Composition 

@ Re tion and Copy 

@ Table Top and Small Object Study 

Absolute y e!iminates ‘fuzzy’ focusing and parallax errcrs. 
(*Soon available for Kodak Ektra) 





D. PAUL SHULL 
240 S. Union Ave. 
Los Angeles, Calif. 
Please send information on SPEED-O- 
COPY for use with 

LEICA 0 CONTAX OARGUS 


Dept. M-1 


Pmt? 
MAIL THIS 
COUPON FOR 


FREE 
ILLUSTRATED 
> 
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CCITUALOOW TTS 

’ 

No more scratched, curled or dirty 

films or prints—and they're easy to file 

and find. Look like books (8!/gx7 ).. 

Blue, green, red or black. 

SLIDE FILE holds 300 slides 2x2” $1.00 

NEGATIVE FILES. 3 styles, 3 

mm re or rolls to 5x7”.... $1.00 

PRINT ALBUM. Loose leaf 5x7”. 

Acetate covered mounts........ $1.75 

Aiso larger sizes. 

MOVIE REEL FILES 8 and 

WD So s¥ocivtseevnat $1.50 and $1.95 
At stores or sent direct prepaid 
on 10 Days Money-Back Trial 

Write for folder showing complete line. 


Make just 
dandy gifts! 





AMBERG FILE & INDEX CO. ASRtane2e fitacis 








Hollywood's Latest . . . . For Better Pictures 


New "DINKY INKIE” Light 


Powerful All Purpose 100-150 Watt 
SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 
Distributed by Eastman KODAK Stores 








KODACHROME SLIDES 


Sold and Exchanged 
Build up your collection by trading or buying. 

e have many beautiful slides to sell and we also 
operate a slide exchange for those who want to swap 
their slides for others. 

nd for circular listing our slides and describing our 
service. 








BEACH FEATURES [0m ,6., 320 Fifth 
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9 EASTMAN PLUS x { 25 ft. $1.00 


DP DDD ODP ADDR ALP ADAP ADA ee 


GUARANTEED 35mm NEGATIVE; 


“LOAD YOUR OWN’ 4 
‘ 


) EASTMAN SUPER XX 
) DUPONT SUPERIOR 
a LEN gE eg 


] 
q 
100 ft. $3.75? 
) 
» 








CAMERA EQUIPMENT CO. ieee ease 








l:ctors paper cates, etc. 


mplete details. 

MOTION PICTURE SCREEN 
and ACCESSORIES CO., INC. 
351 West 52nd St., New York City 


Wnite for 














Your films carefully developed in the finest of Sne-ergin devel- 
yer preg on £E s finest paper. 
A lute satisfaction guaranteed. Here is our ‘‘get acquainted” 
offer; you can judge the quality of our work yourself, 
16-Exposure Films developed and enlarged to 314x412. ..$0.50 
36- jure Films developed and enlarged to 314x4lz... 1.00 
16-Exposure Films developed and eniarged to Bibxs <tr e 
2-Exp Films d ped and enlarged to 312x342... .35 
Reprints for all above... .cccccccccccccccccccees each ,.04 





Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE iinneapetis,, mina. 
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U. S. CAMERA 1942. Edited by T. J. Ma 
loney. Illustrated, 103%4x13% inches. Duell, 
Sloan and Pearce, publishers. Price, $3.85, 


With more than 21,000 black-and-white and 
color photographs submitted for the 1942 U.§. 
Camera Annual, Edward Steichen, the picture 
editor, was able to select two-hundred prints 
from the greatest wealth of material ever avail- 
able in the seven year history of this annual. 
Consequently, this edition is, more than ever, 
an American anthology of fine photography, to 
which amateurs and professionals have contrib- 
uted. In addition to more than 150 pictures in 
black-and-white, a complete sixteen-page sec- 
tion has been devoted to the year’s best pub- 
lished color photography. 

Other special features include new siz, 
format and editorial content. U. S. Camera 
1942 is five photographic textbooks in one huge 
volume. Five different paper types, a new bind- 
ing process, and four reproduction processes 
combine to make this an attractive addition to 
every library. 


TRAINS IN TRANSITION. By Lucius Beebe. 
210 pages, 176 pictorial illustrations, 83x 
11% inches. D. Appleton-Century Conm- 
pany, publishers. Price, $5.00. 


Lucius Beebe with his Graflex camera is 4 
familiar figure in all of the big railroad yards 
in the country. Difficult though it may be to 
imagine one of the leading figures of the exotic 
night club society of New York revelling in 
long periods of railroad travel, Mr. Beebe is 
never so happy as when in the vicinity of roll 
ing wheels. A reviewer calls him “The Plutarch 
of the Iron Horse.” 

“Trains in Transition,’ third volume in Lu 
cius Beebe’s trilogy of the saga of American 
railroading and companion volume to “High 
Iron, A Book of Trains,” and “Highliners, A 
Railroad Album,” is designed to survey the 
achievement of steam and steel in rail trans 
port during the past decade and, with the aid 
of ample illustrations, to chronicle the railroad 
practices which have made overland travel 4 
part of the national legend. 


QUARTERLY SUPPLEMENT No. 9 to the 
PHOTO-LAB-INDEX. By Henry M. Les 
ter. 100 pages approximately, 51/2x8 inches. 
Morgan & Lester, publishers. Price, $2. 
yearly subscription rate: 1942 includes Nos 
11, 12, 13 and 14. 


This is the quarterly supplement for owners 
of the Pheto-Lab-Index. It contains about 100 
pages to replace, correct, or add to the index. 

This supplement includes a new section: 
COLOR DATA which presents 64 pages of 
working directions, formulas, and procedures 
for the leading methods of color photography 
presented in an accurate and compact form. 
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ALI. By Philip Hanson Hiss. 112 pages, 80 
, pictorial illustrations, 9%4x12% inches. Duell, 
Sloan & Pearce, Inc., publishers. Price, $4.50. 


Not forever will the island of Bali retain un- 
touched the rare culture of an unique people ; 
already western civilization has begun to over- 
spread and overcome it. Fortunately, a record 
has been made which fixes for all time the true 
character of Balinese life. This record is one 
of remarkable photographs integrated with a 
text that describes it concisely and fascinatingly 
—the tradition, the art, the government, the 
religion, the history, and the present-day life 
of Bali. 


Readers of Minicam will remember Philip 
Hanson Hiss’s article in the July issue, “Adven- 
tures of a Photographer in Paradise.” 


In preparing his book, Mr. Hiss spent a full 
year on the island. He explored it thoroughly 
and studied its traditions and customs. Through 
research he learned why the Balinese do certain 
things, the meaning behind their religion and 
their dances, how their art and architecture 
have evolved. It is his understanding of one 
of the oldest cultures in the world which gives 
such point and significance to his photographs. 
This makes Bali far more than a picture book. 
The text creates a perfect word-frame, enhanc- 
ing photographs of unusual charm and dis- 
tinction. 


THE PHOTOGRAPHER’S RULE BOOK. B 
Larry June. 90 pages, illustrated, 51/2x8% 
inches. The Macmillan Company, publish- 
ers. Price, $1.25. 


This interesting little book is directed mostly 
toward the user of the inexpensive camera, and 
photographs contained in the book were taken 
with cameras costing less than $15—-some even 
with box cameras. The subjects covered in- 
clude how to take pictures of the family, the 
house, children at play, clouds, etc., and an- 
swers many beginner’s questions in a forthright 
and interesting manner. 


1942 UNIVERSAL PHOTO ALMANAC. 
Louis H. Lanctot, A.R.P.S., Editor; Jacob 
Deschin, A.R.P.S., Technical Editor. 270 
pages, 26 pictorial illustrations, 6x9 inches. 
Published by Falk Publishing Co. Price, 
Paper bound, $1.00. 


This is 270 pages full of useful information: 
how to take pictures that sell; how and where 
to sell them; feature articles; a pictorial sec- 
tion of the work of foremost photographers; a 
formulary for those who do their own dark- 
room work, and other features. 


The Market Guide lists names and addresses 
of Magazines, newspapers, syndicates, calendar 
manufacturers, trade papers, house organs, etc., 
Who purchase free lance photographs—includ- 
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Craig 16mm Senior Splicer 


Makes splices like professionals do. 
Only four easy operations make per 
fect, straight splices. . . 
quickly . . . accurately 
... and without wetting 


film. Silent $1995 
” 


or Sound. 
aghe "Makes 
OD craic MOVIE SUPPLY CO. 


1033 $. OLIVE ST . LOS ANGELES, CALIF 




























35 MM SPECIAL 






Plus X 
100 Ft. $3.25 
$3.50 






28 Ff. ......$1.60 100 Ft. ... 
EASTMAN AGFA DUPONT 
SUPER XX ULTRA SPEED SUPERIOR 
TYPE 1-2-3 


FINOPAN 
RELOADED CARTRIDGES Ali Types—3 for $1.00 
Bulk Winder and 25 ft. any film ........ $4.95 
Mail orders promptly filled—Postpaid or C. 0. D. 
MODEL FILM CO., 620 Trinity Ave., Bx., N. Y. C. 


FREE ART SLIDE 


Something New! Gorgeous 2x2 art slide 
sent you free of charge . . . no obliga- 
tion. Write for your free slide today. 


National Art Service, Dept M11 
551 FIFTH AVENUE, NEW YORK CITY 














To Successful Pictures 


Free illustrated catalog, crammed 
with hundreds of bargains, Lists every- 
thing photographic—still and movie cameras, films, 
lenses, at ti di Savings. Liberal 
trade-in allowances. Satisfaction guaranteed or your 
money back. 1 y trial, Write for your FREE 
Copy—just out. Hurry! 


CENTRAL CAMERA CO. since 1899 
Chicago, Ill. 


Dept. Al2, 230 S. Wabash Ave., 





[109] 

































































Closing Date Name of Salon _{ __ For Entry Blank, Write to —S——_—{ No. of Prints & Entry Fee 
March 28 Fifth Annual Salon (First In- | A. R. McAllister, Esq., Salon Sec., 230 E. 4 | $1.00 
ternational) of Pictorial | Commerce St., Bridgeton, N J. | 
a eee Sl. ee ee eee a 
March 25 The Fifth Annual Salon of Elsie L. Lowe, Salon Chr., Pearl Hill Road~| 4 | $1.00 
Photography of the Camera Fitchburg, Mass. | } 
le ek G0 ee 
March 16 International Prairie Salon of | Henry Bogenrief, Salon Chr., Waldorf Ho- 4 | $1.00 
Photography. % tel, Fargo, North Dakota, | _| 
March | Seventh San Antonio Salon of | H. D. Ohm, Salon Chr., San Antonio Pic- 4 $1.00 
Pictorial Photography, Inter- | torial Camera Club, P. O. Box 331, San | 
_ national. | Antonio, aa eae Se 2 
Feb. 15 29h Annual Pittsburgh Salon |M. S. Sampson, 5655 Darlington Road, | 4 | $1.00 
__of Photographic Arts. —_ . }. Sa Se Ree 
Jan. 31 ~ | St. Clair Central States Mid- | Fred M. Layle, 5494 St. Clair Highway, | 4 | $1.00 
Winter Salon of St. Clair | St. Clair, Mich. | 
C. C. for Mich., Ohio, Ill., | 
A a ee 
Jan. 27 Fourth Annual Youngstown | R. M. Eickmeyer, Chr., Youngstown Photo- 4 $1.00 
Photographic Salon, graphic Salon, Butler Art Inst., Youngs- 
FAS Sey 
Jan. 17 Third Annual Central Ohio |W. J. Stevens, The Central Ohio Camera 4 $1.00 
Salon of Photog. (for Cen- | Club Council, 2693 Hibbert Ave., Colum- 
tral Ohio and adjacent ter- | bus, Ohio. 
_|__ritory). 7 ere are ; ise a 
Jan. 10 Second Annual Flickertail Sa- H. A. Smallwood, 40! Fifth Ave., Minot, [ 4 $1.00 
3 _|__lon of Photography. _ _North Dakota. | is ; ae 
Jan. 10 Sixth Virginia Photographic | J. Lynn Miller, Camera Club of Richmond, 8 25c Per 
Salon. 14S. Seventh St., Richmond, Va. print $1.00 
a ia ieee ee _ minimum 
Jan. 10 Ninth Wilmington Interna- |Ward A. Southard, 705 Prospect Ave., 4 $1.00 
| tional Salon o Photography. Bellefont, Wilmington, Del. 

















FOR SUPER GLOSSY Prints 


with the professional finish 


ACME 


HEAVY DUTY SQUEEGEE PLATES 
WILL NOT BLISTER OR PEEL 
Play safe! Ask your dealer for ACME 





ALL LIKE NEW 
2 YEARS GUARANTEED 


LEICA F, CHROME, ELMAR 3.5 LIST $201 .3¢ 
Le 249 


CA G, CHROME, ELMAR 3.5 LIST $216 
CA G, CHROME, 
CONT tl, CHROME, SON. F:2 LIST $267.0 
CONT Ill, CHROME, SON. F:2_ LIST $309.0C 
Many others—Trades i—Free le 
AMERICAN CAMERA EXCHANGE 

2130 Broadway, New York City 


















































Look for the Name on the Plate. 
ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 
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By J. H. SAMMIS, A.R.P.S. Sh 
Across the Counter (after getting back camera 
that has been away three months for repairs) : 
“Is there any storage charge?” 


Idle Query: Would a photographer of ducks be 
called a quack shot? 


Some Shortages We Wouldn’t Mind 
Pet developer formulae 
The word “candid” 
Home-made enlarger plans 
Shortages. 


“That Kodachrome of your wife makes her look 
like Helen Brown.” 


Keep the Studio Neat! 
Studio litters 
Give the jitters 
To the sitters. 


Spending lots for good film developers som 
times goes against the grain. 
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The Successful Portrait Photographer 
Going places 
Improving faces. 


We Recommend for Knighting . 
photographers who read p “ac a 
“ follow “ 

believe their thermometers, 
exposure meters, scales and 
graduates 

say “synchronize” instead of 
“sink” 


ty ce 


‘ “ 


This Month’s Definition: Body release — corset 
strings. 


Slogan for Photo Mount Mfrs. 
Impress beholders 
With our folders. 


Trends in Salon Photography 
The bigger the size 
The bigger the prize. 


No, Lady, a negative file is not used to scratch 
negatives. 


Model Trouble 
Not too vain, 
Just inane. 


Attempts to synchronize sometimes cause focal 
plane shudders. 


Special Uses 
Agitators 
Developing trays. 
Proxar lenses 
Glacial acetic acid. 
Black-out bulbs 


cocktail shakers 
Biscuit pans 
magnifying glasses 
Film cement 
Blackmailing boobs 


High Correlation 
Photogs who are linguistic 
Usually make prints artistic. 


Comment From a Windy Day Photographer 
Short skirts 
Are the nertz! 


You Say the Nicest Things Dept.: “Why, your 
Pictures are good enough to be in the news- 
papers!” 


We never fail to get a little excited when we 
find a photograph in a photo-journal that 
starts: “It can be concluded from an examina- 
tion of the curves in Fig. 10 that...” and 
likewise never fail to cool off when it continues: 
“a properly controlled masking procéss furnishes 
a fair approximation to the effects of moderate 
amounts of negative spectral sensitivity.” 


Infamous Last Line: “You mean the safelight 
Must be on just by itself?” 








ee TESTS PROVE : 
RESULTS EQUAL TO MORE COSTLY PHOTO 
CTRIC METERS 


Whatever YOU want in an 
exposure meter, G-M has 


For Color or 
White stills 
this handy M 


ASK YOUR 
DEALER 


G-M LABORATORIES [NG 











4307 North Knox Avenuue, Chicago, U. S. A. 
d and printed to size arti/a, 3! 00. 18 
No. SPLIT 
sures developed and 
give contact quality. a xy Serve. Send 
BETTER PICTURES 


“BETTER PICTURES’S 
POSURE ROLL — 60c. 
printed to 34x4'/2........ only ‘Oe 
roll and money today. PRINTS 3c 
2523 Lewreace Avenue, Dept. M, Chicago, Ill. 


= 35MM ROLL — 36 exposure devel- 
CANDID ROLL—I6é expo- 
Films fine — developed, enlarged to 
EACH. VAPORATED 100 Ada Per Roll. 

Se stamps or coin to cover mailing charges. 











“NOW I KNOW" says Jimmy 
Hare, father of modern 
press photography— 


‘‘Now I know why most reporters prefer the Royal 
portable typewriter—it is as easy to operate as a cam- 
era shutter. Touch control* and AGIC* Margin 
remind me of a camera. Why? I can focus the keys 
the way I like to type and also I can frame a mighty 
good-looking letter!” 

You—and your whole family—can enjoy the many 
advantages a Royal Portable will bring (for exam- 
ple—neat, permanent, accurate file records of your 
photographs) . See your local dealer for complete 
information about Royal Portables and Royal’s Con- 
venient Payment Plan or write to: 


ox Merk Res. Portable Division 


R COMPANY, Inc. 
ROYAL Pron Avene, New York, N.Y: 
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CONTEST CALENDAR 

















Open to Subjects 2 Prizes | For copy of rules write to Contest closes 
Amateur Pho-| Anything. Awards based on | $10, $5, $4, $3. | Mechanix Illustrated, 1501 | 24th of each 
tographers subject interest and initial Broadway, N. Y. City. month, 

only. impact. 
Amateurs and| All. Florida atmosphere en- | $25, $10, $5. Rendezvous Magazine,| — Monthly 
professionals. | couraged. eee Biscayne Blvd.,| incl. April. 
iami. 








Amateurs and |Harlequin glasses as a part | $425 divided between | Contest Editor, Harlequin| April 15. 
professionals. | of the photograph or may the two divisions of | Corp., 512 Fifth Ave., 














be worn by a girl. amateurs and profes. New York City. 
All camera |No restrictions. Medals, trophies, cer-| F. Quelimalz, Jr., Photo-| Last day each 
clubs. tificates. graphic Soc. of Amer-| mo, till May. 


ica, Franklin Institute, | 
Philadelphia. | 
Amateurs. | Any. $25 in awards, including | Camera Contest Editor,| Weekly. 
mateurs y three $5 prizes weekly. | Chicago Herald-Amer- — 
ican, 326 W. Madison 























St., Chicago. 
All photog- | Pictures taken in South Da-|272 prizes totaling |H. Dean Stallings, Chr., Monthly. 
raphers. kota of hunting and wild- | $1,000.00. S. Dakota reney 
life, water action pictures, Contest, Jr. Chamber 
winter sports, mountain of Commerce, Brook- | 
scenes, highways, agricul- ings, South Dakota. 





ture and industries, Indians, 
and color shots. 


20 ‘AY 2x2 SLIDES $1 


Unusual scenic, travel and pictorial views—full dou- 
ble 35mm size, sharp and clear—mounted, ready to 
show in any standard projector, 20 for $1; 40 for $2. 
Alldifferent. List of other subjects sent with each order. 
Ten 2x2 Art Slides $1.00; 20 for $2.00; 30 for $3 


ART SLIDE CO., Sipp oLake B-1, Canton, O. 
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ATTENTION EXECUTIVES 


Is your Photographic Department producing pictures that 
have human interest, brilliance, tell a complete story, 
and are at the same time technically correct? In other 
words, are you getting the pictures? 

Ace camera-man, severing eight-year connection. Wants 
job with newspaper, magazine, or publicity department. 
Knows all phases of photography thoroughly. Has won 
national prizes; published articles. Extremely competent. 
Age 32, excellent references. Owns complete equipment 
and car. Can go anywhere in Western Hemisphere. 


RAMON ELFENBEIN 


1803 Seminole Avenue New York City “L DON'T CARE IF YOU ARE A CAMERA 


DEVELOPED FREE 





wiv vr nant 











Photographic Inventory Accepted 


Photographs of household goods and personal 
property are suggested as supplementary proof 


35mm. 
ROLLS 








Pay only for what you get. Maximum charge 36 Exp.— - ° : 
$1.00 18 =. Univex Rolls—$1.50, Our rate is 4c to the lists made up by residents of Nazi Ger- in th 
per print. If less than 25 negatives are good we issue 5,00 

s credit per — Enlarg: te ona = nate. many. : p 
maranteed’ “D. K. 20. ¥ine Grain “Developing.” 24 Hour In case they lose their homes and belongings bure; 
op ge: a Mg bg ye = by bombing, the list of articles lost or damaged short 
MINIPIX LABORATORIES will be more convincing proof of possession Teas 
P. ©. Box 1144 + 31 CHICAGO if photographs are included of all the items back 


t 1939, Minipix Laboratories 








mentioned. of th 
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SEE THESE PHOTOGRAPHIC EXHIBITIONS 


Columbus, Ohio. Feb. 4 to Feb. 28 at Columbus 
Gallery of Fine Arts. Third Annual Central 
Ohio Salon of Photography, 1942. 

Des Moines, lowa. Jan. 1 to Jan. 22, at Hall of 
Photography, West Fourth at Keosauqua. 
Seventh Annual Des Moines International 
Salon of Photography. 

Highland Park, Calif. Jan. 1 to Jan.:31, at the 
Southwest Museum. Southwest Cactus Grow- 
ers’ Third Annual Photographic Exhibit. 
Subject matter limited to cactus or succulents 
and desert scenes. 

Minot, N. D. Feb. 1 to Feb. 8 at Minot High 
School. Second Annual Flickertail Salon. 

New York, N. Y. Oct. 28 to Jan. 11 at 
Museum of Modern Art, 11 West 53rd St. 
“Image of Freedom.”” Composed of 95 prints 
representing 16 states selected from 799 pho- 
tographs. 

Pasadena, Calif. Jan. 15 to Feb. 1 at the Grace 
Nicholson Art Galleries. Second Inter. Salon 
of the Photographic Society of Southern Calif. 


Philadelphia, Pa. Jan. 11 to Feb. 1, at Franklin 
Institute, 20th and Benjamin Franklin Park- 
way. Second Petroleum Industry Photographic 
Salon of P.S. A. This is the fifth and probably 
final showing of these industrial prints. 


Richmond, Va. Feb. 7 to Feb. 27, at the 
Virginia Museum of Fine Arts, Blvd. and 
Grove “Ave. Sixth Virginia Photographic 
Salon.” ’ 


Springfield, Mass. Jan. 2 to Jan. 25, at Vincent 
Smith Art Gallery. The Fourth Annual 
Springfield Inter. Salon of Photography. 


Wilmington, Del. Feb. 3 to Feb. 23, at the 
Galleries of the Wilmington Society of the 
Fine Arts, Del. Art Center. Ninth Wilmington 
Inter. Salon of Photography. 


Youngstown, Ohio. Feb. 6 to Feb. 20, at The 
Butler Art Inst. Gallery, 524 Wick Ave., and 
the Manchester Room at the Central Y. M. 
C. A. Fourth Annual Youngstown Photo- 
graphic Salon. 





Infra-Red as "Death Ray” 


California scientists recently demonstrated 
a death ray that may prove a blessing to sanita- 
tion. Infra-red rays produced by a special in- 
candescent lamp were turned on adult cock- 
roaches. Those within eighteen inches of the 
invisible rays were pronounced dead by the 
executioner four minutes later. 

Dr. Guy F. McLeod, lecturer in entomology 
in the University of California College of Agri- 
culture, reported these results of laboratory ex- 
periments on cockroaches, but could offer no 
practical method, so far, of using the rays on 
the pests in household or restaurant kitchens. 

Infra-red rays were also tried on various plant 
pests which are not only an annoyance to agri- 
culturalists but destroy millions of dollars worth 
of crops annually. Unfortunately, the plants 
were injured or killed by the rays before the 
infesting insects were killed. 


“Repair That Camera" Campaign 


The Eastman Kodak Company is encouraging 
a Repair That Camera” campaign to help 
American photographers get the most use from 
outfits they already own. To start the campaign 
rolling, the company has made a 25% reduction 
in the cost of repairs on all Kodaks during Jan- 
uary, February and March. 

_ There are 19,000,000 cameras in active use 
in the United States, and probably more than 
900,000 others on shelves, in closets, and 
u drawers. Although there may be a 

im some types of cameras, there’s no 
reason why these older units cannot be brought 


into service and put to practical use. Many 
of them have fine lenses. 






A preliminary survey conducted by the com- 
pany revealed that most old cameras cari:be put 
into usable condition with just a few minor 
repairs, whether the venerable outfits havé been 
“on the shelf” for a matter of months of even 
years. Many used cameras need only a thorough 
cleaning to return them to top-notch shape. 

As for “extra” cameras—outfits that fell into 
disuse when they were supplemented with newer 
and better cameras—the survey revealed that 
the first “want” of men in the Service is a 
camera, and there’s certainly no better place 
than camp for cameras not in use at home. 


Bee Bee ENLARGING EASELS 








11 x 14” Easel (illustrated) has quickly eieaite pene mae 


itive locki device thet aoe arms 


see th : 
Brooks Adjustabie Printing Mask. 
See your dealer, or write: 
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[SHOOTI VG THE COV ER) 





A BLACK and white test shot was made first 
to check balance of lighting and composition 
before making the color shot. Note that the 
flame here is too high above the model's head. 


MODEL Sherrie Overton was a blond when 
she posed for Minicam’s January cover. 
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Photography 


COVER DATA: Kodachrome 
film, Type B, fll, I-second 
exposure. Four 3200° Kelvin 
lights. The main source illumi- 
nated the entire figure. One 
extra light added brilliance to 
the red skirt. On the opposite 
side, a spot highlighted the 
hair, The fourth light balanced 
the foreground and yellow book. 

All lights, except the spot- 
light on the hair, were fairly 
low. The flame in the fireplace 
was its own light source. 


es Avery Slack and model 

Sherrie Overton, who rang the bell with 
Minicam Photography’s September cover, are 
back for a well-deserved encore. It’s a “differ- 
ent” Sherrie, though. Before posing for this 


cover, she made a quick change-over to blond. 


Avery Slack tells about it this way: “Sherrie 
was studying her likeness on the September 
cover, as it hung in the display frame outside 
my studio. There was a bright glint of sun- 
light in her blond hair. Could I Kodachrome 
this different Sherrie? 


“My studio was once a town house and 
there is an immense fireplace. The proper 
thing to do before a fireplace is read books. 
What would Sherry be interested in? A text 
on chemistry or on sensitometry? Or some 
thing more practical, such as ‘How to Hold a 
Camera?’ Or even more practical, yet 
(models being only human and feminine) such 
as ‘How to Hold a Cameraman?” Sherry made 
the choice, which you can see in her hands.” 
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Built to the exactin 
press Photography. S 
ets: every amate 


9 Standar 


treamlined for Speed and action. 





PRICE $5 450 LESS LENS and 
FACH 


ACCESSORIES instrument the 


the big Press Cam 


Precision and economy. $4950 





i s full hooded Qround glass, drop UNIVERSA 
bed, etc Accommodates all Standard press accessories 
See it at your dealer. 


PORTRAIT 


The new Mono- 


Commercial Cameras, 
vided along with Such advanced engineering features 
micrometric friction f, 4 

hooded ground glass, 


ENLARGERS 






L VIEW AND 
CAMERAS 


0-rail camerg that combines in one 
finest features of View, Portrait and 
Unlimited adjustments are pro- 
as 
ocusing at front and rear, full 
etc. Ask your dealer. 




















COMMERCIAL 


new, improved view cam 
bellows, ful) focusi 


VIEW 


era with double extension 
sing hood, large removable lensboard 
@ newly desi 


gned lever type, non-slip track lock. 
Front and rear movements include rise, 
ond lateral shift. 


, fall, tilt, Swing 
i hree popular Sizes meet every pro- 
fessional and amateur need. 


4x5 INCH $43.50 


4x5” Bring out the best 

ae im every negative — 
5 x Yj make it easy to pro- 
8x 10” 
















duce “prize winning” 
Prints. Perfected double 
condenser light and 
optical system with 
light control for three 
Step variation in light 
intensity. Enables you 
to match the light to 
the negative for im- 
Proved contrast and 
gradation control. 
Ask your dealer. 


PRICED FROM 










5x7_ INCH 54.50 | ¢ 50 
8x10 INCH 69.50 39 


Above Prices Include Government Tax 























FREE CATALOG 


s in de- 
i ew cameras and enlarger: 

: a Se oe accessories, lenses, nage er 
panne § etc. Write for your copy ! 


e AT ALL GOOD DEALERS 
uke & 


e 
EA, Wt, 
23 W. MADISON ST. 


CHICAGO, ILL., U.S.A 















COUPON 











Please send me your complete 
catalog. 





Name 





Address 





City 
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“Big-camera mer— 


it’s your enlarger, Kole 


‘6 B 39 
ASSEMBLY 
for large 
negatives 





on a) ee ee 
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KODAK PRE 


| CASE you have passed up Kodak Pre- 
cision Enlarger as not adapted to your 
large-size negatives, plan to see the new B 
Assembly with power-cooled lamphouse 
(above at left). It is designed particularly for 
negatives larger than 214x314 inches, up to 
the limits of 4x5¥4 inches. This means that 
it accommodates negatives up to 4x5 and 
post-card size (314x514). 

With available accessories the B Assembly 
performs the same wide variety of functions 
as the A (above right). Besides eglarging, 
these include copying, titling, color- 
separation, photomicrography, photoma- 
crography, and most general work for which 
a view camera is required. 


EASTMAN KODAK COMPANY. ROCHFSTT”™ 


+ ‘A | A 
ASSEMBLY 
for small 
negatives 









CISION ENLARG! 





In purchasing your Kodak Pree or 
larger, you can have either the A Eal 
Head or the B Enlarging Head. Of 
work with both small and larges 
you can plan to use the A and B 
interchangeably on the same standa 


Kodak Precision Enlarger A Assembly @ 
tives up to 214x314 in.), without lens, $ 
Kodak Precision Enlarger B Assembly Go 
tives up to 4x$% in.), without lens, $9549 
Enlarging Head A, without lens, $45.35 | 
Enlarging Head B, without lens, $68.80 | 
Lenses for A Assembly or A Head, 
Lenses for B Assembly or B Head, $26.658 
Kodak Masking Paper Board, $16.00 


FOR COMPLETE DETAILS on the above 
lenses, and for additional accessories, S€ ™ 
let... At your dealer’s. i: . 








